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Noah Estening to the
OUT/LOOK editors
discuss the Tom of
Finland articie In this

WELCOME

A S A NATIONAL MACAZINE of gay
and lesbian opinion, politics, and culture, it's
important that the content of OUT/LOOK
reflect the rich diversity of interests, perspec-
tives, and life experiences of our community.
To promote this goal, we've expanded our edi-
torial board to include individuals intimately
connected to segments of the lesbian, gay, and
bisexual community not fully represented on
our criginal board.

With this issue, we are pleased to welcome
four new editors: Dorothy Allison, who has
been a writer or editor for many publications
including Quest, Conditions, The New York Na-
tive, and The Village Voice; Tomas Almaguer,
who teaches sociology at the University of
California at Berkeley and is the author of a
forthcoming comparative study of racial con-
flict in nineteenth century California; Jackie
Goldsby, who currently works as a paralegal
and occasionally writes criticism on Afro-
American culture; and Meredith Maran, who
is a freelance writer and editor, former editor
of the Bamana Republic Catalog, and mother of
fwo sons.

We're also branching out into new literary
forms with this issue. For the first time, we're
publishing fiction and poetry—with the help
of our new poetry editors in New York City,
Jewelle Gomez and David Groff.

And the youngest voice to participate in
our editorial and business deliberations is
Neah Klausner Chasnoff, the three-month-old
son of QOUT/LOOK founding members Kim
Klausner and Debra Chasnoff. There are now
quite a few parents ameng our editors, a testa-
ment to yet another type of diversity OUT/
LOOK is eager to embrace.

While we acknowledge our differences,
we are also alerted to the overriding common-
alities that bind us together. One of the more
onerous developments that remind us of the
common ground we share is legislation pend-
ing in the US Congress that would make it a

crime for a bookseller or distributor to obtain |
an “obscene” publication shipped through |
interstate commerce. Title IT of the Child Pro- |

tection and Obscenity Enforcement Act (Sen-
ate Bill 2033, House Bill 3889) would make

book and magazine sellers and distributors |

personally responsible for the content of all the
tens of thousands of titles they carry. In the
face of that impossible task, according to the
American Booksellers Association and the
Council of Periodical Distributors Associa-
tions, vendors simply would not stock any
books and magazines with questionable sex-
ual content.

The effect of this legislation would be dra-
conian. Open discussion of sexual matters
would be seriously curtailed, and the stage set
for other governmental assaults on the First
Amendment. To demean and limit the printed
discussion of sex—so central an aspect of our
humanity—to call it dirty, to hide information
about it, to hypocritically use it to sell products
and simultaneously repress sexual expres-
sion—disables not only lesbian, gay, and bi-
sexual culture, but the larger culture as well.
We need more, not less, lively discussion on
sexual matters—even when it may make some
people uncomfortable.

In this third issue of OUT/LOOK, we go
farther than before in allowing different voices
about sex to sing through our pages—a step
we take in the midst of ongoing internal debate
about the appropriateness and treatment of
explicit sexuality in the magazine.

The questions raised by publishing writ-
ing and art about sex are complex. Sometimes
the nature of sexually explicit material contrib-
utes to systems of inequality based on class,
race, or gender. We try to assess if the way we
write or draw about sex perpetuates these in-
equitics—or transcends them and promotes
greater tolerance and apprediation of diver-
sity. We struggle with deciding when sexually
explicit images or words should be published
in the name of art or intellectual discourse..

We can’t take our ability to explore these
issues in a public forum for granted. If the
kind of obscenity legislation now pending in
Congress (or any of the other bills being
cooked up by the censorship advocates) were
to be enacted, our options for exploration and
debate—about sex and other aspects of lesbian
and gay life—would be severely limited. We
urge you to oppose these measures in any way
youcan. ¥
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LETTERS

Gladys—Without Her Tux

= The picture you printed of
Gladys Bentley [Spring 1988] takes
me back to the 19405, when
[Gladys] played piano and sang at
Monas on 440 Broadway in San
Francisco. My lover was managing
the club at that ime and I came to

know Gladys very well. She was, by

and wore

then, very, very large,

tuxedos exclusively. It was amazing
to suddenly see her in this [picture],
having never known her at the
stage where she wore feminine
hats.

Doris Sinclair

Benica, California

A i
7 S .‘L:*x“:‘..r?
No Guppies Here

m Asamale of color, I [find] your
articles cover wide and very diverse
subjects, as well as discussing and
putting forth issues that do not
have a “color” basis; that is some-
thing that I can enjoy and appreci—
ate. Many gay or lesbian magazines
are too spedialized and frequently
geared to the guppie (gay-yuppie).
Your magazine is refreshing and
different. We want it sitting on our
reading table along with Time,
Newsweer, and Black Enterprise.
Sidney Selwyn Thompson
Washington, D.C.

OUT/LOOK

In Defense of

12-Step Programs

= I enjoyed the Surimer 1988 issue
immensely, although I strongly
disagreed with Ellen IHerman's
perspectives on our recovery
programs (“Getting to Serenity: Do
Addiction Sap Our
Political Vitality?"). Since she
herself is not recovering, she could
only dabble in our groups to gain
insight. 'm assuming that the
rationale for this was the alleged
greater objectivity of an cutsider. If
this is true, then perhaps we should
hawve heterosexuals penning our
magazines for a broader, better
perspective. Absurd? No more so
than Herman inviting addicts to
“defend our right to pleasure.”

1 think Herman is criticizing the
horse for not giving milk. Our
friend Flicka was not meant to be a
COW, RO are recovery programs
meant to be empowered political
organizations. They have, however,
empowered some of us to be
political by releasing us from our
addictive handcuffs and enabling
us to express sirength in other,
appropriatearenas. Congratula-
tions though on creating this
wonderful forum. It is folerance of
diversity within our own sphere
that will assure our continue
successful

Charlotte McCaffrev
St. Louis, Missouri

= Inresponse to Ellen IHerman's
“Getting to Serenity: Do Addiction
Programs Sap Our Political
Vitality?” I offer my

Itis not possible that 1 would havc
participated in the following if I
had not been clean and sober:
March on Washington, March on
Sacramento, Die-In, Couples Inc.
Breakfast, numerous AIDS vigils
and marches, ERA marches, pro-
choice marches, and gay pride
celebrations. My lover and I would
not have been married in “The
Wedding” in D.C. We would not

have honored a five-and-a-half-year
relationship by sending “Wedding”
announcements to both our
families, friends, and co-workers. 1
would have skipped voting and
signing petitions altogether.

Rather, I would have continued
to believe I was insane, worthless,
and passive. I would be dead, in
jail, or back at the old nut house.

I think socety likes to redirect
our identities through drugs and
alcohol. It's the quickest way to get
rid of the riff-raff. Sedate them, put
them away, shut them down
because if the dykes and queers got
sober, they might begin to develop
their individuality and god forbid,
they might even go political.

Yes sobriety seems like a threat
to poelitical vitality all right. Herman
just has her camps mixed up!

Susan W.*
West Hollywood, Catifornia

® Asa lesbian feminist and
member of Al-Anon, I take excep-
fion to numerous misrepresenta-
tions of the 12-step approach in
Ellen Herman's article. She gath-
ered “evidence” to make her case,
but did she really listen?

Herman quotes an AA member
who dropped out of political
activity after joining the program.
For this woman, at this &me,
personal recovery became the
priority. What is wrong with that?
We cannot predict that she will
never return to political involve-
ment. However, Herman seems to
assume that her commitment to
social change has been ruined
forever and that that is what
happens to others like her.

People who enter 12-step
programsare just that—people.
Starting a program does not
miraculously turn them into
politically correct angels. They do
not check their racism, sexism, and
homophobia at the door. However,
the principles of the programs and
structure of the meetings encourage
equality and unconditional accep-



tance. I do find a lot of support
from an unexpecied diversity of
people. Sometimes I g0 to a lesbian
or lesbian/gay meeting, but most
often I go to general meetings. The
world isn’t perfectly progressive,
nor s it only made up of me and
my kind. Al-Anon offers me tools to
cope with the real world—all of it.

Nobody forces anyone into a
Program—or even proselytizes for
it. Can the same be said of the
pressure 1o be circumspect about
one’s political correctness in the
lesblian community? I've heard
lesbians (such as S/M advocate)
argue that the stigoa of being “un-
p.c.” cuts down on their freedom to
have pleasure, to have fun. They
feel judged. It's ironic that Herman
should accuse 12-step programs of
being anti-pleasure. In 12-step
programs, we do not judge one
another—about our addictions,
shortcomings, nor the individaal
roads of recovery we travel.

Eva®
New York, New York

= Ellen Herman claims the 12-stcp
programs aim to achieve an
addiction-free life “with a min:-
mum of discomfort and a mad-
mum of self-awareness.” AA
literature is very specific [on this
point]: inner growth is painful. To
achieve the goals of the program,
one must participate in the most
severe self-criticism, participate
fully in the community of the
program, and give of one’s seif to
others. It roquires a more infense
level of commitment than any
political activism I ever participeted
in, because it doesn’t end with the
next election.

Yes, we do say, “Take what you
like and leave the rest.” It is more
than a “handy slogan” as Herman
says People who have conflicts
with parts of a 12-step program can
s8ll feel at home in it, free of
criticism Far better to use a handy
slogan then continue the misery of
active alcoholism or drug addiciton

< N\

WHAT D10 Freur NETHING. fre

HAVE Tosay e WS INTo
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“Principles before personalities”  disease progressed.  often consid-
(part of the 12 fraditions of the ered suicide and failed in my
programs) have maintained AA for  attempis to overdose. My political
over 50 years without hierarchy or friends could not deal with my
professional leadership. (And what  “problem” and often asked why |

my dear activist, is there to object to
in that?) Criticism is not a part of
meetings because it isn’t helpful,
while the sharing of experience is.

My experience is that there are
two types of people who find fault
in 12-step programs: mental heaith
professionals who dislike the idea
of people getting better without
paying a professional for it, and
those people who are personally
threatened to see others i
from the pain indicative of the life
they [the critics] are still living,

It is not for me to say which
category Herman flls into, as she
defends pleasure without regard to
the pain that pleasure might inflict.
Isincerely doubt that she has
expenienced anything in her life like
the joy T have known in my seven
years of continuous sobriety. Today
I ive my life as & gay man fully,
celebrating my sexuality; as a drunk
[knew only fear, anger, and pain.

David M.*
San Francisco, California

® Ibegan my political involvement
in the women's and civil rights
movements in high school, contin-
ued in the anti-war movement, and
then became highly involved in
lesbian politics. For a while, drugs
were my medicine; they cased the
pain of constant exposure and
confrontation with the straight
worid.

Eventually, however, I retrested
into the lesbian and gay bars where
I'thought I was safer, and my

dicin’t just cut down or control my
use, Or just use natural drugs, or
only drink on the wockends.

Ronnie and Nancy are proposing
the same ideas about willpower
and control, which might work for
people who are not alcoholics and
addicts. Willpower did not work for
away the pain, and Alcoholics
Anonymous gave me a life back.

K has been my i over
the last five years, that people who
are, a8 Herman says, just looking
for friends, "unrealistic interac-
tions,” or “visibility" do not stay
involved with AA. They goonto
the next popular self-improvement
group when these needs are not
met by AA. The rest of us stick
around for the long haul because
we are Living life on life’s terms,
telling the truth in our relation-
ships, and grateful to be alive.

The program is a spiritual foun-
dation which allows me to come
out again and again, to love myself,
to love my lover, to let her love me,
to eribcize myself and others, to
other lesbians. | agree with Herman
when she says, “Progressive
political movements should be
taking notes on what is 5o appeal-
ing about the recovery movement.”

Irene K.*
West Hollywood, California

* These writers asked that their st
names be witheld in accordance with
the tradition of anonymity in 12-step
programs.
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Herman responds:

I'm sure the authors of these
letters will be surprised to read that
I actually agree with a few of the
points they make: that the pain of
addiction is serious business, Lo
restate only the most obvious. Bat
those who actually read what I
wrote know that my article was
respectful in its consideration of
both the political contributions and
Labilities of the current 12-step
movement.

I do think the programs tend to
encourage the notion that no
criticism is possible from people
outside the programs (or inside
elther, apparently) and that those
who are callous and irresponsible
enough to commit such acts of
heresy must have something really
bad to recover from themselves. I
ocouldn’t disagree more with David
M.’s opinion that criticgsm iz “not
helpful.” We need more critical
debate, not less, and we certainly
need to learn how to do it better, 5o
that it moves us all forward.
Believing that yours is the only way
to think, to act, to change, believing
that you have all the answers
figured for everybody all the time
can only mean that dialogue Is a
pointless exercise since whoever
has the most marbles at the
moment will smply tell all the rest
of us how to live.

ﬂmt!monlylegmmnevo:cmsthe
the voice of the person inside the
skin of experience, that one’s
identity is everything and that all
¢lse is dismissable. This notion {sn't
new, but [ had hoped it was going
away.
Solidarity, not sameness, is the
value we must nourish and
. CharJotte M. thinks it
nidiculous that anyone outside the
could have something
legitimate to say about them, or that
heterosexuals might ever offer
relevant thonghts to gay men and
Jesbians. I think exactly the oppo-

OUT/LOOK

site—that we are cutting our own
throats when we block access to
these and other voices. Let's face it;
we have a long way to go before we
get anything resembling a world
we can live in joyfully, and we're
not even on the road if all of those
people—recovering, not recovering,
gay, straight, or whatever—live and
think in little bubbles with instruc-
tions never to venture outside.

How to Assess Gay
Leadership

m Iam very heartened by OUT/
LOOK and all of its contributors.
Finally, we as feel strong enough to
be able to take and dish out real,
constructive criticism. I have never
read an article in a gay publication,
anywhere, anytime, that [ have
been more impressed with than 1
was with David Jernigan's “Why
Gay Leaders Don’t Last: The Farst
ten Years After Stonewall” (Sum-
mer, 1683).

f am 2 junior at Boston Univer-
sity and the president of the gay
campus group here, where I've
been involved in the leadership
since I was a freshman. Before that,
I helped run the gay youth group in
Albany, New York, and was a
member of the board of directors
for the gay community center there.

Through my experiences I've
developed a style of leadership and
a certain outlook on gay politics
that is often found to be “heretical”
by certzin factions of the commu-
nity. It really hit home to me when
Jernigan talked about how Boston's
Gay Community News often makes it
difficuit for gay or lesbian leaders
to arise, and survive. The paper
scems o have the idea that an
egalitarian gay and lesbian move-
ment must mean 2 leaderless
movement. | agree that the idea of
collectivism it espouses 1S some-
what appealing on its face, bat the
problem is that this mentality
virtually forbids our community

from having the mainstream
American voice that is desperately
needed—not just for change in
metropolilan areas, but for real,
fundamental transformations in
places like Omaha, Tuscalooss, and
Altoona.

Jeff Nickel

Boston, Massachusetts

s David Jernigan statcs, I think
correcily, that the meaning of being
gay has changed during the course
of the gay movement. Of course this
would have an effect on the kind of
leadership needed by the move-
ment. But Jernigan first poses this
question [of changing identity] to
assess what sort of “role model”
that leadership is, and then what
kind of “job description” that
leadership has. “Role models” are
mediated perceptions of individu-
als; they are not individuals
themselves. People should act and
think from an inner-directed base,
not through the facile conmlation of
media figures—whether the media
figure is found in the Advocate or
USA Today. “Job descriptions” are
bureaucratic proscriptions of
activity that have nothing to do
with accomplishing a task that
needs to be done. A “common
sense” (3 la Gramsa) sally is
'fhar’snotmmypbdesmpbm
Semantic nitpicking? Words can
set you free; they can also be 2 cage.
Jernigan robs himself, and us, ofa
fluidity and subtiety that would
have helped us come to 2 fuller
understanding of a very dynamic
moment of history. One could see
how Harvey Milk was powerful
precisely because he fashioned his
own way of being in the world; he
did not have anyone to copy, he did
not compose himself after an
imagined newspaper ad.
jumps into an even
i pile when he elaborates a
therapy model of politics, the worst
sort of psychological reductionism.
He claims that most criticism of gay
leadership has been in the “lan-



guage of internalized oppression.”
This is chillingly summarized in the
conclusion where Jernigan calls for
us to “laugh off attacks from
without and within, and to offer
support and assistance rather than
criticism and rejection to those
willing to lead nationally and
visibly.” This could fairly, if a little
momebaldy,bercplua:ed “don’t

ways of understanding broader
differences such as race, gender, or
class. The gay movement has been
exciting, and frustrating, precisely
because it has involved so many
types of pople, so many different
agendas

Finally, much of the terminology
and concepls in the Jernigan's
article are desived from co-
counseling: internalized oppres-
sion, laughing as a form of “dis-
charge,” “perceived limits,” the
therapy approach in general. If co-
counseling wishes to offer itself as a
body-of-political-thought-to-be-
taken-seriously, it’s gonna have to
do a little bit better than that.

Mark Leger
San Francisco, California

= lam very appreciative of OUT/
LOOK’s effort to balance men and
women’s voices [especially since]
othcryyandmmstrnmpublim
tions are t of
lesbian culture and contributions.
Of the two other national gay
magazines, the Advoote rarely
and Christopher Street never does.

This is the eighties, separatism is
dead, sexism is 3 concern only of
the women’s movement and the
AlDS crisis has forth a new
gnyunny,ﬁsht?lfoalyitwwcﬂnt
«asy. But we are not a simple, well
deﬁmdoommunity which brings
me 10 some criicisms of
David Jemigan's article, “Why Gay
Leaders Don't Last.”

I object to the fact that Jemnigan
examines the political activism of

twenty years and does not include
an analysis of the political activites
of Virginia Apuzzo, Pat Norman,
Charlotie Bunch, Rita Mae Brown,

Nobie and Del Martin, his dismis=al
of Martin's farewell to the Gay
Activists Alliance as rude under-
scores his blind spot about gay
leadership. You cannot neatly
contzin the gay rights movement as
something separate from the
women's movement, nor from any
of the social liberation movements
that precede it. Del Martin's letter
was angry, but the issues she ralsed
were not “the language of gay
oppression,” but the words of a
feminist who wasn't going to take
any more shit.

Jernigan scems to have decided
if you organized lesbians in the
1970s, and worked with feminists,
that was a separate movement, and
you don’t count as a Gay Leader.
Just as he’s decided that the

respect, equality of power, fora
spinitual dimension to socal trans-
formation—don’t count either
compared to the need for a figure-
head in the gay community.

Jernigan defines a leader as one
who can “provide organizational
acumen and direction...serve the
needs of the disenfranchised...and
spearhead impressive organiza-
tonal cfforts.” That sounds to me
like resource management, whercas
a leader deaks on the emotional
level, and moves people to action
[that has] usually been planned by
an effective

Idon’t buy theargumtthum
don’t have a national leader
because we keep destroying them.
When we don't acoept Jim Foster,
Rick Stokes, or David Goldstein as
our leaders, :t's not our “stubbor-
ness” or “confusion” that's “drag-
ging” the movement down. It's a
hard leap to make from a manager
to 2 leader. Take San Francisco

Supervisor Harry Britt, for example.
He's all right at what he does, but
visionpary? When people go out and
scream and cheer a speech and feel
tears renning down thelr faces, and
vow to make a commitment, it's the
emotional articulation that makes [a
leader] every time.

Barbara Tannenbaum

San Francisco, California

B As someone who was “there”
and very involved with the early
years of Gay Liberation Front and
several gay groups that came after,
I'd like to praise David Jernigan's
well thought-out article on gay
leadership.

By the tme | left gay politics, in
the mid-seventies, I was so used to
hearing accusations, and secing my
friends fall to the wayside with so
many arrows In their backs, that ]
simply expected it and chalked it
up to the pressures; the exceadingly
terrible toll of being a past of a very
deviant group (the gay politico)
within one of society’s own deviant
groups. This pressure, this ostra-
dsm, was constant. Unless you Jed
a 2&-hour-a-day gay politico life,
you had to meet the disappoint-
ments and criticisms of many other
people, gay and straight, who for
the life of them couldn’t understand
why you were throwing your life
away “simply for =omething you do
in bed?”

I had to face this assault con-
stantly. I became literally a closet
politico among my artsy, apolitical
g2y friends, who told me the gay
struggle “bored them to death,”
although they certainly didn’t mind
Bving off its various trivunphs (like
the ability to drink in a bar without
it being raided). Because of these
reactions, | became increasingly
closer to friends in the movement.

My only qualm about Jernigan’s
David Rothenberg, a New Yorker
whose running for City Council
coalesced so much of the gay
commumity around him. He lost,
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bat his running gave the political
gay community of New York a
necessary charge.
Perry Brass
Orangeburg, New York

= In general, T am quite impressed
with your magazine so far, but the
article by David Jernigan was a
waste of Eme. Unless one estab-
lishes what one means by “gays™
and “leaders” one is in seTious
frouble. Jernigan blindly proceeds
as if there were, in fact, an accepted
definition.

Also, Jernigan's story of Harvey
Milk presented a wildly distorted
view of history. His major oppo-
nent was not Rick Stokes, but the
liberal Democratic party establish-
ment candidate, Terrence Hallinan,
The : structure of that
unique election allowed Milk to
win because it was the most gay
district in the country; he ran
against 16 other cadidates, and was
able to win with 30 percent of the
vote. The fact that other gay
candidates like John Wahl and Pat
Norman in San Francisco are
unable to do the same is not
because they are less able “leaders”
but because the electoral mechanics
are not the same today.

Jernigan’s failure to point this
out only reinforces the crror that
£Ays must devole their efforts to
electing candidates who are gay to

for gays than any other self-gerving
opportunist politicans,

Jerzy Jansen

San Francisco, California

m David Jernigan is one of the first
people to mention the ridicule that
those of us who advocated safer sex
had to endure at the hands of those
who felt “gayer than thou.” This
strong sense of what our lives are, a
strong feeling that each of us holds
of what it is and means to be gay, is

OUT/LOOK

detrimental in many ways. [ believe
it slowed down the progress of
safer sex education by addressing a
homogenous gay community that
doesnotenst.nmbytbosewho

hoods, creating our own social
institutions, and a burgeoning gay
literary and theater culture. If these
gains had not been made, if the
19705 had not been so much fun, I
don’t believe we would have been

able to organize as well as we did in

the fight against ATDS—nor would
volunteering now have the veneer
of social correctness it did not enjoy
in the 1970s.

Allen Barnett

New York, New York

Jemigan Responds:

To those who enjoyved my article, I
am glad it was useful To my eritics,
I plead in part an editorial process
which took a very carefully argued
essay three times the length of the
published version, and turned it
into » myuch looser, less well-
supported, and, unfortunately, in
SOmME Ways more provocative piece.
Iam in near total with
Barbara Tannenbaum. The original
version made very clear my intent
to focus solely on nationally visible
male leaders (except when, as with
Elachoblc,awvmanameto

that it is critcally important, and .

that we as a movement need to -

identify what facilitates it and what

militates against it. There are many
viewpoints besides the leadership
issue from which to observe the
prism of history; if you do not agree
with mine, [ encourage you to write
your own and assist all of us to
better understand how we can
Progress as 2 movement.

OUT[LOOK encourages your
responses to articles published. Address
wour connments fo LETTERS,
OUT{LOOK, P.O. Box 460430,
San Francisco, CA 94146-0430.
Correction: In Robert Patrick’s play,
Pouf Positive (Summer 1988), the line
“With the exception of fwo uncon-
firmed reporss from Bethleher and

W2~ showld read “With the
exception of o unconfirmed reports
froem Bethlehemn and Transylvania.”
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CAUGHT
IN THE
STORM

AIDS AND THE MEANING OF NATURAL DISASTER
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by Allan Bérubé

WHEN I LOOK at the

AJIDS epidemic without turn-
ing away, I find myself asking
questions about the meaning
of my life and my death. I remember asking
these same questions in the 1950s as adevoutly
Catholic adolescent. In those days, I was first
coming to terms with what were to me the
abstractions of war, the holocaust and Hiro-
shima. Now, in my early forties and no longer
a practiang nor believing Catholic, I face the
reality of my lover Brian's death last year, my
own tentative survival, the ATDS/ARC diag-
noses or positive HIV antibody statuses of
most of my close male friends and the deaths

of many other good friends. WhereIliveinSan |

Francisco, our mayor tells us that twice as
many local men have died of AIDS than were
lost from this city on the combined battlefields
of World War I, World War II, Korea and
Vietnam.

The questions I now ask are the most pro-

AIDS and died?” “Why not me?” “Why is
AIDS attacking so many of us?” “Why now?”

I want to make sense of this awful tragedy.
I want it somehow to be worth the suffering, to
know that some good will come of it. Twant to
console those who are sick and comfort them,
to reassure them and myself that it’s going to
beall right and they are not going to die- I want
to make things better, to give advice, to save
lives.

My deepest fears are that I cannot stop
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Strong wind destroy our home
Many dead, tonight it could be you...
Somebody sings,
Somebody cries why, why, why?
— “Homeless™ by Paul Simon

things from getting even worse, that more
harm than good will come of this epidemic,
that there is no comfort or consolation, that I
cannot prevent my friends from dying, that I
won’t be able to bear more loss. I want to
salvage some good, some meaning, some hope
from the wreckage of this storm. I want to
know why.

Yet I'm troubled by answers | hear that try
to bring the tragedy of AIDS under control.
These answers explain that AIDS is attacking
gay men now for a reason, thatitexdsts toteach
us a lesson, that we have ceated AIDS, that it
chooses us or that we choose it, or that it has
inherent meanings and benefits that can com-
pensate for so much loss.

People offer these explanations and reas-
surances to try to rescue us from our helpless-
ness, our fear, and our loss. “Keep busy,” they

| say. “Cheer up!” “Get angry.” “Don’t mourn,
| organize!” They try to deny the tragedy of so
many deaths by calling AIDS a “learning expe-
found I know: “Why was it Brian who got |

mence,” a “golden opportunity,” a “gift” or a
“blessing in disguise.” These attempts to pro-
tect us from our pain usually go unchallenged
because they are often camouflaged with good
intentions. They can lie hidden within conso-
lations; they can be disguised by a well-mean-
ing but patronizing desire to give us short-cuts
to hope.

Allan Bérubé is completing a Fistory of lesbian and gay
Americans ard the military during World War I,
entitled Coming Out Under Fire, 10 be published in
1889 by The Free Press, a division of Macmillan.
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At this year’s AIDS Memorial March in |

San Francisco, one of the few public rituals we
have created to grieve together as a commu-
nity, it was as if sadness and grief themselves
were our enemies, lurking in the shadows and
in our hearts, threatening to destroy us as
individuals and as communities. Many
marchers, including myself, became totally
preoccupied with the business of trying to
protect our lighted candles from the cold
wind. A large group in front of us kept silence
at bay by singing Broadway show tunes. At
the rally following the procession, hardly any
speaker addressed our pain, our fear, our
anger or our loss. Instead, we heard political
victory speeches, upbeat songs and a jubilant
litany of cities where similar AIDS memorials
were being held around the world, without an
acknowledgement of the tragedy that makes
such marches necessary. My friends and many
others I talked to that night went home early.
We had the uneasy feeling that this well-
meaning rally, which was supposed to have
been a memorial to those who have died, in-
stead had ritualized our fears and had failed to
“give” us hope.

Individual denial—which some hospice
workers call terror management—is one im-
portant way to cope with multiple loss. But
cthical issues are raised when anyone, indi-
vidually or collectively, imposes their own
denial on others. Ethical boundaries are
crossed when people try to save rather than
support those of us who, against all odds, try
to face painful truths. Asa surviving partner, it
hurts each time someone denies the tragedy of
Brian’s untimely death and the depth of my
own sadness by explaining that there are
compensations that somehow make it all

worthwhile. Reassurances based on these
compensatory benefits—whether political,
moral or spiritual—deny us survivors our
inconsolable loss. Attempts to rescue us from
our grief deny us survivors the particular
strength and hope that we gain by facing our
worst fears and moving on.

AFI'ER HE WAS DIACNOSED, Brian and
I tackled the troubling “why” questions to-
gether, struggling ourselves between hope
and grief, between explanations and accep-
tance. Brian was a British biochemist; I'm an
American historian. He had dedicated his
working life to understanding how plants
grow and flower; I've dedicated mine to un-

| derstanding how human sexuality changes

over time. We both grew up in working-class
families where disasters as well as once-in-a-
lifetime opportunities, such as scholarships to
college, seemed to happen by chance, com-
pletely outside our control. Both of us mis-
trusted organized religions. But Brian’s skep-
ticism, his scientific questioning and his mat-
ter-of-fact approach toward his illness gave
him a clarity and acceptance that seemed spirni-
tual at times.

Why was the HIV destroying Boan's
body? His science told us that viruses, like
storms and plagues of locusts, are experienced
by humans as natural disasters but are not evil
forces intent on causing misery. If the virus
had any “purpose” or “interest” atall, it was to
thrive and reproduce. As a therapeutic experi-
ment, [ tried to get us both to visualize the
virus as an evil enemy that we wanted to
destroy, but it didn’t work. The best we could
do was to think of it as a rude, unwelcome
intruder who we screamed at to “getoutof our

. house!” That tapped into my anger and made

me cry, which brought Brian and me even
closer to ¢ach other. But we couldn’t find ways
to blame the virus.

Why did the virus get into Brian’s body
and not into mine? I found myself telling
friends how unfair this was because Brian had
never gone to the baths and I had gone often.
Then I realized that by saying this, I was mak-
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ing the mistake of assuming thatitwould have | disaster leaves in its path. It is always painful

made more sense or have been more just if I
had gotten AIDS instead of Brian. In fact, we
both had been very careful sexually beginning
in 1983 when the first safe sex guidelines were
issued. I lucked out, Brian didn’t. Was that the
only reason he was going to die? Was that it?
Yes, he kept telling me. Bad luck. And the
government's neglect.

Many times I sat silently next to Brian,
crying, with no answers for why this was
happening to him or to me. Yet I knew in my
bones that we were creating an intimacy that,
paradoxically, gave our lives meaning as cach
Joss and each minute went by and as he peace-
fully came closer to a death that he fully ex-
pected would end his existence forever. With
Brian, I learned how to live well without the
answers I ached for.

Like many other disasters, this epidemicis
a part of nature that devastates our lives and
makes us wonder why. Yet AIDS is nothing

more nor less than a disease that is killing ‘

human beings. It is a natural event that exdists
because it exists. While HIV itself may have no
inherent meaning or purpose, the ways that
Brian and I responded to its presence in his
body made all the difference in the world. We
realized that the power to create or destroy
meaning was in us, not in the virus. While the
virus had the power to kill without intent, we
had the power to create meaning out of our
Tesponses.

It is tempting to use ATDS the disease, like
other parts of nature, as if it were an open book

. for me to open this book, put down my pen,

look at its blank pages without tuming away,
and sit quietly or cry. But continuing to grieve
in this way-letting go of my need for an-
swers, fecling the sadness and loss, and then
moving on—is one of the best ways 1 have
learned to respond to this epidemic.

The Names Project quilt helps me go
through this process within a larger commu-
nity. Like the Vietnam War Memorial and the
AIDS memorial marches, visiting the quiltis a
ritual that allows many of us to remember and
grieve together in the face of incomprehen-
sible loss. Each panel holds unique meanings
for the survivors that are intensely personal.
But sewn together into a patchwork quilt, they
create a2 work of folk art that has no center, no
limit, no one meaning, and no easy answers. In
fact, several panels consist solely of questions
scrawled onto cloth. We can walk inside this
quilt, by ourselves or holding each other, as we
do each day inside this epidemic. We have cre-
ated in this quilt 2 response, 2 memory and 2
shared intimacy that each gives meaning to
what we are going through. By unfolding the
quilt on the Mall during our March on Wash-
ington, our communities created a rare public
ritual that joined our hope with our grief.
AIDS did not empower us to do this; we em-
powered ourselves.

of blank pages on which each of us can write We realized that the power
lessons, morals and answers. Because ATDS creat. destro
creates life and death situations, the state- o B 5 4
ments we write in this book are about the mmm."
not in virus.

meanings of our lives and ourdeaths. This task
of creating meaning for ourselves is pro-
foundly personal and its outcome is as varied
as our individual lives. It's also a terrifying
task during an epidemic, because no matter
how many pages we fill, no matter how many
explanations we create, there are always more
empty pages. Each blank page, each new per-
son dying, makes us face again, with fear and
disbelief, the unjust suffering, the random
deaths and the unanswered questions that this

OUT/LOOK
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While some people tell us that the virus chooses
poople to teach us moral or spiritual lessons, others
tell us that poeople infected with HIV choose this
disease. Every few weeks I'm exasperated to hear yet
another person explain that people with AIDS have
created their illness, either literally or spiritually.

THERE ARE TWO DIFFERENT ways to
respond to the “why” questions we ask about
AIDS. Their differences are not between relig-
ious and secular, the political right and left,
antigay and gay, but in the ways each assigns
meaning to misfortune. One response offers
answers, the other accepts uncertainties and
dwells in the place between the questions and
the answers. When people respond with an-
swers, they are likely to explain why AIDS
happens at particular times to particular
people and what AIDS teaches us. They can
cause harm when their definitive answers
keep people from finding their own meanings,
blame people for theirillness or fill the silences
in which people can face their fears and grieve.
When people respond to the tragedy of AIDS
without answers, they are likely to challenge
moral explanations and open up the possibil-
ity of wondering, Bstening and being silent to-
gether. But without answers, people can feel
isolated, helpless and without direction.

Each of these kinds of responses has ethi-
cal implications. The stories we tell each other
about why particular people do or do not get
AIDS have tremendous power. They touch
real lives with real consequences and have the
potential for framing some of the most pro-
found experiences in a person’s life. Even our
most casual comments Or reassurances—"You
should have loved yourself better” or “There
must be a reason why your son is suffering”—
can be fragments of a moral framework which,
if we could see it whole, we might not con-
done. It is important for us, as individuals and
as communities, to examine our assumptions
and begin openly discussing with each other
the ethics of how we ask and answer questions
that assign meaning to other people’s misfor-
tune.

If we could strengthen our ability to live
with unanswered questions, it would help us
define such an ethical framework. This could
reduce the power of this disease by deflating
its overblown meanings. It could also hift from
people with AIDS the weight of interpreta-
tions that reduce diverse and complex lives to
moral, spiritual or political lessons. In the
process, we could clear away for ourselves a
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safe breathing space wherein we could find
relief from the constant pressure to address the
“why” questions about AIDS.

I feel the urgency of this task because the
more dominant response to AIDS is to explain
exactly what it means. It is difficult enough for
each of us in these times to find meaning for
our own lives and deaths. But some people,
wishing cither to comfort and advise or to
blame and exploit people with AIDS, have
taken on the task of assigning their own mean-
ings to other peoples’ illnesses. They give
ready-made or unexamined answers to the
maost troubling personal question, “Why me?”
by reducing it to “Why you?” “Nothing is
more punitive,” wrote Susan Sontag, who
herself has survived cancer, “than to give dis-
ease a meaning—that meaning invariably
being 2 moralistic one. Any important disease
whose causality is murky, and for which treat-
ment is ineffectual, tends to be awash in sig-
nificance.” In our communities today, AIDS
means too much.

The answers we are offered cut across the
boundaries of politics, religion and sexual ori-
entation and teach us lessons about AIDS: gay
men should have known better; AIDS is the
inevitable result of the sexual revolution; the

“gay plague,” the “gay cancer,” the “gay dis- |

ease” was created by the “gay Efestyle;” AIDS
exists to open us up to the spiritual aspects of
our lives; AIDS exists because God is punish-
ing homosexuals, drug users, prostitutes and
the sexually active for their sins; AIDS is
nature’s revenge against those who have de-
clared war on nature and from whom natureis
exacting an awful retribution; or that AIDS
exists for a host of other reasons. The implica-
tion of all these explanations, as well as the
systems of meaning they represent, is that
people get ATDS because they live bad or in-
complete or unbalanced lives.

To make matters worse, people who use
AIDS to teach us lessons use people with AIDS
as their lesson books. They place on people
with AIDS the unfair burden of being scape-
goats, moral examples or the original “patient
zeros.” Others of us, sometimes without real-
izing it, use people with AIDS to inspire: we
expect people with AIDS to serve us as models
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of courage, as our spiritual teachers or moral
guides, people who have the answers, or, in
the words of Elisabeth Kubler-Ross, "cata-
Iysts” who set in motion “wonderful world
changes.” People living with AIDS have
enough business to take care of without being
burdened involuntarily with the task of inspir-
ing us or teaching the rest of us how to live
morally or die correctly.

WHILESO!\EEPEOPLEteHusthaiﬁ\evi-
rus chooses people to teach us moral or spiri-
tual lessons, others tell us that people infected
with HIV choose this disease. Every few weeks
I'm exasperated to hear yet another person
explain that people with AIDS have created
their illness, cither literally or spiritually. A
gay spiritual counselor writing in the Sentinel,
one of San Frandisco’s gay newspapers, be-
lieves that we all choose our illnesses and
deaths. “Potentially fatal situations,” he ex-
plains, “such as car wrecks, cancer operations,
rape, food poisoning, suicide and even
AIDS...are all ways in which we express our
death urge.”" Louise Hay in her 1987 book You
Can Heal Yourself explains that many gay men
have “created a destructive lifestyle” that is
“monstrous” and, s a result, have “created a
disease called AIDS” which is a “monstrous
disease.”? Elisabeth Kubler-Ross, in her 1987
book AIDS: The Ultimate Challenge, wonders if
“our AIDS patients, children and adults alike,
chose to contribute their short life spans on
planct Earth to help us open our lives, to raise
our consciousness, to open our hearts and
minds, and to finally see the light™ Other
popular articles and books have promoted the
theory that people choose AIDS because they
somehow need it to give their lives purpose,
balance or completion.*

An even more disturbing explanation is
that “gay people” choose AIDS because weare
a “chosen people.” This interpretation links
AIDS with the belief that all gay men and
women have a unique spiritual mission. A
columnist summarizing the philosophy be-

| hind a gay metaphysical spiritual center in San

Francisco writes that the “gay community—as

* Julian Baird, “Embracing
Life: Loving Death,” Sar
Francisco Sentinel, 17 June
1963, p. 15

2 Louise L. Hay, You Can
Heal Your Life (Santa
Monica: Hay House,
1987, pp- 137-39.

» Elisabeth Kubler-Ross,
AIDS: The Ultimate
Challerge (New York:
Macmillan, 1967), p. 12.

* See Mona Charen,
*“Dangers of Positive
Thinking: Upbeat
Cruelty,”Sar Francisco
Chromicle, Thas World, 19
June 1988, p. 3; Michael
Bronsky, “The Meaning of

24 November 1987, pp. 47-
51; Dana Ullman, “Getting
Beyond Wellness Macho:
The Promise and Pitfalls
of Holistic Health,” UTNE
Reader, January /Febeuary
1968, pp- 68-73; Marlys
Harris, “Shardey’s Best Pes-
formance,” Momey,
September 1987, pp. 160-
178.
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*Van R. Aule,
“Metaphysical Center

Opers on Castro Street.”

San Framccco Semting, 17

14

April 1957, p. 16,

a collective consciousness—has chosen to
experience AIDS first in this country as a learn-
ing experience to open closed hearts and fear-
ful minds, o that we can return to our ancient
roles as healers, shamans, priests and priest-
esses of society.”* AIDS, then, makes us into a
chosen people; it is the spedal “path” through
which gay men and women are meant to be-
come more spiritually evolved and thus fulfill
our “ancient roles” as healers of the world.

AIDS does not choose people and people
don’t choose AIDS. Despite the increasing
popularity of what homeopathic educator
Dana Ullman has called wellness macho—"the
mistaken assumption that each of us has uni-
versal knowledge of the present and the future
and that each of us is so strong and mighty that
we can successfully avoid or defend against
any stress, infection or environumental as-
sault”—we do not choose everything that
happens to us. There are some things over
which we have no control. I see this most
clearly when I think of AIDS as just one of
many meaningless but devastating natural
disasters. Ever since Brian was diagnosed, I
have compared AIDS to a tornado to remind
myself and my friends how the puzzling ran-
domness of disasters can make us ask ques-
tions that don't have answers.

A tomado unexpectedly touches down on
a small midwestern town. Some people find
safety in a shelter or basement, while others
driving in cars or without shelters are caught
in the storm. Many people die. Families won-
der why their homes were hit; surviving
spouses question why their lives were spared.
Why did the tornado hit this particular town at
this particular hour and kill these particular
people? How were they different from the
survivors? Did they unconsciously want to
die? Was it just bad luck or fate or God's will?
Some survivors’ questions project onto the
tornado a personality and a will. Did it strike
with a purpose? Did the tornado intend to
teach the townspeople a lesson? What were
they supposed to learn? Was it that the dead
might not have had to die if they had lived
differently? Was it merely that death can strike
anyone at any time without warning? Or was
it that no one should ever live where strong
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Every day we take ordinary risks with no guarantee that we will survive.

winds blow?

No matter how careful we are, living in
today’s world means living in the path of
unpredictable winds over which we have little
control but which can threaten our lives. We
are aware of the risks of living in cities built on
earthquake faults or in the paths of tornadoes,
of flying in jets, of walking on city streets at
night, of making love. We take precautions,
yet some of us still die. We want explanations
for their deaths as much as we want to post-
pone our own. But the goals of leading a risk-
free life, of creating a cocoon of total safety, or
of being certain that one’s death will not be
random, are unattainable. Every day we take
ordinary risks with no guarantee that we will
survive.

The AIDS epidemic places gay men in a

frightening dilemma because it has taken the |

safety out of our shelters from another deadly
storm. Many of us first came out into a fiercely
antigay climate of hate, fear, violence and
shame that threatened us with the force of a
natural disaster. We found partial refuge in
our lovemaking with each other and in the
shelters that made our sexuality safe: our bed-
rooms, our bars, our bathhouses and cruising
places. While the age-old storm of homopho-
bia still rages on, the new storm of ATDS—the
panic as well as the disease—takes the safety
out of our old shelters by attacking our bodies,
our lovemaking and our sexual institutions.
How do you rationally weigh risks when your

|

remarkable is not that gay men were slow to
change our sexual behavior, but that we so
quickly built and occupied a new shelter to
protect us from both of these storms: safe sex.

Those of us who led sexual lives before
AIDS did not know that it was transmissible
until 1982. No one had safe sex guidelines until
May 1983, when our gay and lesbian commu-
nities began a process of education and risk
reduction that by 1987 led to virtually no new
sexually-transmitted infections among gay
men in San Francisco and dramatic declines in
other cities. We each have developed our own
methods for reducing sexual risks, knowing
that some activities are safer than others,
weighing them against a range of other needs.

Taking small risks, which are on the same
order as other daily risks in our lives, does not
mean that we want the worst outcome to hap-

. pen. Even those few who knowingly took the

greatest risks, or made mistakes, or were not
able to make the best decisions because of
alcohol or drugs and therefore increased their
chances of infection, were not choosing AIDS.
We all are ultimately responsible for our ac-
tions, but sometimes chance events occur that
are beyond our control and which radically
change the consequences of what had never
been such life-threatening activities.

The tragedy of AIDS is not that so many
people live such desperate hives that they
choose to die of AIDS. It is that so many people
are dying random deaths for no reason other

shelters seem to threaten your life? What is | than that they took the kinds of risks we all
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take in order to lead meaningful lives. Taking
risks and losing is not the same as choosing to
die.
Choice and responsibility are important
issues for many people facing this epidemic.
But the act of telling people with AIDS that
they chose their disease—a notion that one
does not have to accept in order to take respon-
sibility for one’s health and well-being—can

selves, “What is wrong with me? Why did I
want to get sick and die? How are my attitudes
creating a fertile ground for AIDS? Why can’t
I choose life?” And if we are convinced that
most people with AIDS really choose to get
this virus, then it can be argucd that they alone
are to blame for their illness and they, not
society, must pay the price.

All people with AIDS, regardless of the
risks they did or did not take, deserve our
respect and our care. They have a right to
determine for themselves how fo respond to
this disease without anyone assuming that
they chose AIDS to rescue them from their bad
Efestyles or to complete their lives. The burn-
ing moral issue in this epidemic is not how to

“Peter Pan” stereotype of gay men. In the old
days, the story goes, gay men used to be uncar-
ing, unthinking, irresponsible and self-de-
structive adolescents who were obsessed with
quick sex, partying, drugs, dancing, youthand
beauty. The bathhouse and the disco are the
current symbols for this pre-AIDS lifestyle.
The Peter Pan stereotype describes our Lives

| before AIDS as so hopelessly compulsive that
have damaging effects. People who are sick,
especially when treatments don't stop the |
course of their illness, unnecessarily ask them- |
| an illness that inevitably led to AIDS or was
| actually cured by AIDS.

judge who did ordid not choose theirillnessso |

that we can separate the innocent from the
guilty. It is rather how we all choose to re-
spond to people who are living with AIDS and
HIV.

ANOTHER TROUBLING response that
gives excessive meaning to AIDS is gratitude.
This feeling is based on the perception that
AIDS is happening now because our individ-
ual or collective pasts were immature, sinful,
sick or spiritually impoverished. In this sce-
nario, AIDS is characterized as the savior. It is
assigned meaning because it forces us to grow
up, it is our salvation from sin, it cures us from
a deeper psychological illness or it rescues us
from spiritual death.

Some gay men’s gratitude toward AIDS,
and the larger society’s perception that AIDS
is making gay men grow up, relies on the

OUT/LOOK

only massive deaths could change us. Some
people explain that this pre-AIDS lifestyle (2
distorted caricature of our real lives) was itself

Now, thanks to AIDS, literary bookstores
replace bathhouses, country-western bars
replace discos, dinner parties replace cruising,
commitment replaces casual encounters, com-
munity service replaces partying and monog-
amy replaces promiscuity. Themedia hasbeen
quick to report the news that AIDS finally has
forced Peter Pan to act like an adult. The San
Francisco Examiner publishes an article entitled
“The Castro Grows Up” and the New York
Times reports that AIDS has made the Castro
district go through a “sort of maturation” from
adolescence to adulthood.® The lesson is that
AIDS has improved our Lives.

The press also has given prominent cover-
age to stories about gay men who are grateful
to ATDS for changes in the gay community and
in their own lives. Both the mainstream and
gay media highlight their reports of gay men’s
gratitude with glowing superlatives that read
like advertisements for AIDS. “AIDS is the
most wonderful thing that has ever happened
in my life...” proclaims a provocative cover of
Image, the San Francisco Examiner Sunday
magazine, quoting a gay “vicim” of AIDS”
“AIDS was the best thing that ever happened
to me,” is another quote featured in a sidebar
to an interview with a person with AIDS in the
Bay Area Reporter, a San Francisco gay newspa-
per.” Shortly after Gay Games founder Tom
Waddell’s death, the Examiner published his
thoughts on what he called “the enormous
beneficial effect” that AIDS has had on the gay
community. “I think that if it hadn’t been
AIDS, something would have happened to the
movement, the way it was going was so bi-

¢ Jayne Carnison, “The
Cantro Grows Up," San
Francisco Exsssner, 31
January 1988, p. Al
Robert Lindsey, “Where
Haven, There Is None
Now With AIDS,” New
York Times, 15 July 1967,
P. 10, See also Dawn
Into the Castro,” San
Francisco Chroeide, 1
August 1988, p. AL

7 Bnage, Sar Frantisco
Examvirer, 26 June 1988

* Rex Wockner, “Michael
Callen: Taking His ATDS
Diagnoals to the Top 40,7
Bay Area Reporter, 7 July
1988, p. 26.
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The

depth of the

gratitude gay

men publicly

express toward

AIDS may

measure how
much we have
internalized the

Peter Pan

our lives, our
regrets about
past yoars when
we took each

day for granted,

and how

desperately we

to come out of

this senseless

18

zarre.... It didn’t know what it was doing,
except that it kept talking about sexual free-
dom.... Something was going to happen, and
it turned out to be AIDS.... AIDS has trans-
formed the gay community.”

The interest of the media in reporting the
“maturing” of gay male communities reflects
their disapproval of our sexual lives and is
only the most recent version of a stereotype
that caricatures gay men as immature boys
who never grew up into responsible hetero-
sexuals. The depth of the gratitude gay men
publicly express toward AIDS may measure
how much we have internalized the Peter Pan
stereotype of our lives, our regrets about past
years when we took each day for granted, and
how desperately we want some good to come
out of this senseless tragedy.

While AIDS does not exist to teach us a
lesson nor to save us from ourselves, many of

us have decided to respond to this epidemicby |

making changes in our lives. We take respon-
sibility for our past actions and accept the
consequences without self-hate. We educate
each other about safer sex and other safe prac-
tices. We ask for help and offer it. We demand
the services we deserve from our govemn-
ments. We learn how to live well in the pres-
ent. We pay more attention to our health and
explore all possible treatments. We celebrate
our lives together. We face each other’s deaths
and our own. We remember, grieve and hope.
We respond to AIDS as we would to other life-
threatening situations—by reorganizing our
lives and taking care of each other.

It is important to remember that when we
make these changes, we are the same people
we were before AIDS. Our strength and power
donot originate in this disease, but grow out of
who we were as individual men and women,
as families, as friends and as communities
before the HIV entered some of our bodies. We
face a new situation and we are making new
dedsions every day to deal with this epidemic.
Butwe don’t have to fall into the trap of thank-
ing AIDS for saving us from our pasts.

AIDS is a profound tragedy, not a golden
opportunity. It is neither an exterminating
angel who came into our lives to punish us nor
2 guardian angel come to offer us the chance to

be born again. If we have anyone to thank for
the changes we have made, it is ourselves and
each other, not AIDS. We deserve the credit.
We can be proud of who we are now, and of
what we are doing, without making the pres-
ent seem better than it is by painting a bleak
Dorian Gray portrait of our past. The carica-
ture of our past doesn’t do justice to the depth
and maturity of our lives before AIDS, includ-
ing the sexual creativity that has enabled us to
protect ourselves and each other by eroticizing
safe sex. Nor does gratitude toward AIDS take
into account the physical pain, the multiple
losses, the discrimination, the antigay vio-
lence, the isolation and the cruel accusations
that tear us apart today.

Few of us respond to this epidemic with-
out fear and confusion, without love, without
anger and without aching to know why. It is
the rough patchwork of all of our responses,
not the the disease itself, that gives meaning to
our lives as we weather this terrible storm.

ASIWRII‘ETHESEWORDS,Iﬁllup
blank pages in the open book of AIDS, But
there are more empty pages staring back atme,
the most troubling questions that still haunt
me: Why did Brian have to die? Why have I
survived this long? Why are my friends still
dying?

I step back, take a breath and rather than
look for answers, I look inside and take stock
of where I am. I accept that AIDS the disease
has no intent, no meaning and no purpose. I'm
learning how to let go of my need to make
sense of this epidemic and my need for expla-
nations that console. I'm beginning to live with
the randomness of Brian's death and the
deaths of so many other good people. I'm
learning that I can better face these realities by
grieving the losses | feel. I learned from Brian
that, without reassurances and answers, it was
sufficient for me to stop talking, sit with him
silently, try to make him comfortable, touch
him, listen or cry. I value all of these private
moments of grief, peace and acceptance.

Then Ilook at my relationships with other
people. Iam able to continue doing my history
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work inside this epidemic only with the sup-
port and encouragement of others. | have my
ability to remember Brian and to grieve his
death with our friends and family. I have the
Names Project quilt, when it is displayed,
where I can go to remember Brian and every-
one else I've lost. T have people with whom I
can share my senses of humor, irony, silliness,
camp and weird jokes, qualities that hold de-
spair at bay and get us through the worst
times. T have ways to engage in lusty, loving
sex without transmitting or being exposed to
the virus. | have the companionship of my be-
reavement support group of gay men whose
lovers also have died. I have my outrage and
outrageousness that allow me to transform my
grief into action and to protest with others the
cruel injustices. I have my friends who are
living with HIV and AIDS who ask for, accept
and offer me help. And I've salvaged some
hope.

These are pieces of my life which don't
always fit together. But they are helping me to
create who 1 am, to give my life meaning dur-
ing this epidemic and to begin facing my death
in my own way whenever it comes, even
though 1 will never know why I was bom,
ived and died on this earth. ¥

January-July 1988.

© 1958 Allan Bérube.
I wish to thank Jeffrey Escoffier for our New Yexr’s Day
talkc over afternoon fea af Sweet Inspirations in San
Francisco, where we shaped some of these thoughts and
R encouraged me fo put them dows on paper. I am also
mdebied to the Forget-Me-Nots (my civil disobedience
affimity group) and o many friends for our discussions
and their constructive criticism and encoursgement
whale | struggled to write this essay. And especially 1
Shark Brian Ketth.

About the artists: Dor Moffett and Loring McAlpm are

members of Gran Fury, a New York-based AIDS activist
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? Paul Meor, “Gay
Olympian in His Own
Wards,” Sex Fruncisco
Chronicle, 13 July 1967,

p. 41

This superiatve has
migrated 1o articles about
businesses that profit from
AIDS. “ATDS is the best
thing that ever happened
to the life imourance
industry,” proclaimed 2
sidebar to an article in the
Business Section of the Sam
Francisco Chromicle entatied
“Insurers Sev New AIDS
Test Benefits,” 15 July
1968, p. C2
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POETRY

BUCKLEY

favors castration or failing that a small

tattoo on the upper thigh in the thick-haired
swirl by the balls hot and rank in a Bike

no shower hockeysweat Buckley’s upper

lip fairly puckers at the thought or else

a scarlet letter F I guess but cubist

Buckley’s in no rush he’s breaking bread with
Lady Couldn’t-You-Di and sailing to
Byzantium for the weekend moonless nights
he lies on deck and dictaphones the tale

of Bucko Bill countercounterspy and Company
tbermensch Turnbull and Assered to the tits
stoically ibidinous if pressed

at tennis a prince and vingt-¢f-un how far
from the terminal wing the suites are ask

the doe-eyed cons in Sing Sing Buckley keeps
in cigs and Nestles pleading the dago guv

for Clemenceau the traitor every peace

is dirty pink triangles have 2 nice

retro feel & for quarantine there’s islands

off Cape Ann 50 bare and stony no Brahmin‘d
be caught dead on its lea shore a Statue of
Bondage blindfold torch snuffed a whole theme park
of hate monorail geek~-dunk Inquisition

daily 10 and 3 heigh-ho mouse-eared dwarfs
in Future Perfect a mushroom cloud like spun
sugar oh Buckley the thing is I agree

by Paul Monette

Paul Mometie's most recent books are
Borrowed Time, an AIDS memwoir, and
Love Alone- 18 Elegies for Rog.
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about Soviet wheat the Shah the Joint Chiefs
can have 2ll the toilet seats they like but
somehow your pantaloons are in a froth

to cheerlead the dying of my pink people
covered with a condom head to toe St. Paul

of the boneyard guillotining dicks bug-eyed
which reminds me of who does the makeup on
Firing Line Frank E Campbell how did you

get to be such a lady without surgery

I want my F for fag of course on the left

bicep twined with a Navy anchor deck

of Luckdes curled in my tee sleeve just the look
t0 sport through a minefield beating a path

to smithereens arm in arm friend & friend
bivouacked 2 by 2 odd men out so

far out they can almost see over the wall

no more drilling Latin to meatbrain boys

not 50 before they’re 30 not skittish

and not going back in Bill no matter how

many cardinals sit on your face ho rest

easy the spit on your grave will pool and mirror
the birdless sky and your children’s children
kneel in the waste dump scum of you a popish
rot greening their knees and their Marcos earrings
and spring will maggot the clipped Connecticut
yard of your secret heart ink and bleed me
name and number and I will dance on you

Hlustrations by Judith Lindbloom

Judith Lindbloom: == a returned painter who
went awry from internal and external forces
and now goes plezsanily on ker way.




WHITE BALLOON

by Maureen Seaton

“To love something you know
will die i holy.”

Kaddisk, ATDS Memorial,

New York, 1987

The air is gravid with life,
the cloudless sky swells
with souls, ascending.

Fm in charge of one young soul
tied to my wrist
with a string that won't break.

St. Veronica's, the end of June:
You weep beside me, hold
a candle steadily near the flame.

Earlier we were two ladies
shopping on Broadway. I recall
your wire of a body,

the delicate arc of ribs
and small breast above—this
as you quick-changed

in search of something radical,
ferminine. Your terror of pink
amused me. You said:

Don’t tell anyone
of this sudden reversal. Isaid:
I will, but I'll change your name.

Linda, it’s the letting go
that terrifies: the night air
alive with rising ghosts,

the cries of strong men
grieving in each other’s arms,
the ease with which we love.

Maureen Seaton’s poems have been published i The
fowa Review, Mississippi Review, and New
Letters. She lives in New York.
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El
‘ hz l d ’ en FOR YEARS, MANY lesbians and gay men
have beent creating families that include children

At first, most of these children were the offspring of

4 heterosexual marriages. Slowly, more people
Z u turned lo adoption and foster parenting, and a few
lesbians went a step further and began to conceive

children through donor insemination.

The experience of women with children from
a S heterosexual marriages had a significant impact on

how these lesbians chose to conceive their duldren.
The fear of custody battles with fathers in a homo-
phobic court system compelled mamny fo choose
s arnonymous donors. Others followed the same path
bV Petra Lll]eSfr aund for more overtly political reasons; they wanted to
create new family structures outside the traditional
patriarchal model and felt that one or more loving
female parents could provide a child with as
much—or more—security and stability as
the mythical nuclear family of montmy

and, all too ofien, absent daddy.
As time went on, some lesbi-

.

AT ans decided that while the child

\ was :\'Uix'iﬁ." HP’, or at l'c'u:.r

o when ke or she turmed 18,
there were also good

reasons for




having known donors. Donors who were known to
the family meant health histories were easier fo
come by; they also provided the option of having a
man help with child care—as an uncle or even a
father. Mary gay men were willing todonate sperm
fo crente “politically correct” families. Others were
eager to play some role in the children’s lives, even
if they didn’t assume the traditional paternal one.

At the same time,
other lesbians

explicitly

two-
parent
homes
in which
both parents
were Women.
Sometimes the “co-par-

ents” were not lovers; sometimes
they did not coen lioe together. But more

7 partners who did live together in committed rela-

tionships were choosing jointly to have children.
The desire to protect and nurture the role of the
non-biclogical mother in these families was another
reason many lesbians opted for wnknoun domors.
They felt that the relationship between the nom-
biological mom and her child would be stronger if
there were 1o “father”—no man whom our sociefy
would akoays deem to be more important than ker.
And single women were choosing to have children
with unkrown donors for similar reasons. They
didn’t wish to run the risk of potential conflict or
actual custody battles with a man who might at
some point be willing to excercise male privilege
over the children.

Now, this frickle of a movernent is more like a
tidal wave. In many areas, significant numbers of
children are now part of the lesbian and gay com-
munity and our institutions—from gay health cen-
ters fo symagogues—increasingly reflect this devel-
opment.

Af the same time, a new challenge to the con-
struction: of lesbian and gay families has arisen.
Some lesbians, who were adopted themselves, have
begun to speak out about the psychological pain of
not being able to know who their birth parents were,
and of the hurt caused by adoptive parents who
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were |
creal- |

ing |

deny the truth about adoptees” families of origin.
These adoptees, along with some lesbians who gave
up children for adoption as young adulfs, feel
strongly about the importance of knowing one’s
biological roots; they argue that the use of un-
lowowon domors is just as detrimental to children as
closed adoptions. They say that lesbians who choose
closed adoptions and anonymous spern dorors—
in their zeal to create “new” families which are
protected from the threats posed by specific men and
homopiobic society—are doing so at the expense of
the long-term well-being of their children.

This controversy has become quite heated in
the past year. Adoptees and birthmothers say their
experiences and psychological pain are ignored
when women reject the necessity of a “father” in
children's lives. Lesbians who have used, or plan fo
use, unknown donors feel attacked as parents be-
cause they are allegedly putiing their need o con-
struct a lesbian family before the best inferests of
their children. It & in the context of this sometimes
acrimonious debate that Petra Liljesfraund delto-
ered a version of the following remarks at a forum
sponsored by the Lesbian and Gay Parenting Proj-
ect in Oakland, California this summer.

Handling the
Anonymous
Donor

Question
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. “ences on our feelings about knowledge of bio-

THE RECENT OVERSY in the les-
bian and gay cog'tmunity about using anony-
mous donors #0 conceive children through
donor i mscxmmhon has focused on whether or
not this chﬂoc is in “the best interest” of the
child. In gu-ec discussions, little attention has

\ been gwcn to how we as individual parents,

u\dasaconm\unnydealmthdzsclomngm-

fomahon about our children’s conception.

We also haven't examined the cultural influ-

logical origins. Instead, there has been much

“\:debate over supposed facts—swhat a child “in-

QOur children will
watch and listen
to how we
convey our
homosexuality
and the details
of their
conception
when we talk to
others—we will
provide them
with a
vocabulary to
deal with the
world.

hqenﬁy' needs to know about his or her gene-
alogy, and what conditions are necessary for
healthy child development.

Some people argue against the use of
anonymous donors, believing that the experi-
ence of a child conceived by insemination is
similar to that of an adopted child when it
comes to not knowing the biological father.
There is no empirical evidence to substantiate
this belief, however, so political opinions pre-
vail over facts.

In fact, the entire controversy over donor
anonymity is essentially a political debate in
which people with different stakes are arguing
over how to define the child’s best interest,
and the significance of donor anonymity. The
child’s “best interest,” however, is an ex-

tremely vague term. Most parents believe that |

they have their children’s best interest in
mind, yet others frequently disagree with
them.

One way to understand the stakes in-
volved for gay parentsis to ask what the mean-
ing of parenthood and reproduction is for us.
Some of our many reasons for wanting chil-
dren include personal fulfillment or growth,
satisfying some innate instinct, or wanting 10
create a new type of family--to change the
status quo. Critics of the gay community could
probably name other reasons.

Interpretations of why any particular per-
son chooses to have children will vary de-
pending on who you ask. Some reasons will be
viewed as better and more legitimate than
others, reflecting the fact that each view of
parenthood is imbedded in a certain ideology.

But no reason is inherently better than any
other. Each serves certain interests, be they
equal rights or women-controlled reproduc-
tion, carrying on the family name, or becoming
assimilated into the culture at large. In other
words, there is a political dimension to every
personal choice.

This is also true for the methods we choose
for becoming parents. When my lover and I
first started talking about having a child, in
1980, the key question for us was not whether
or not the donor should be anonymous, but
rather how we could find a healthy donor
in our family. The options considered by a
lesbian today are different, reflecting the
changes our community has gone through in
the last eight years.

AS GAY PEOPLE, we are particularly sen-
sitive when it comes to secrecy and disclosure
since those are areas of our lives in which we
are both vulnerable and knowledgeable. That
“coming out of the closet” is a lifelong process
is a painfully truc cliché. The nature of that
process for each of us is likely to affect our
opinions about the disclosure issues involved
in insemination by anonymous donor.
Outside of our community, and outside of
the United States, others are grappling with
these questions as well. In many countries
lawmakers are concerned that insemination
by donor is “shrouded in secrecy,” referring to
both the method of conception and to theiden-
tity of the biological father. Adoption is fre-
quently used as an analogy, and “artifidal”
insemination is often described in conjunction
with terms such as “lies” or “dlandestine.”
While there is general consensus about the
need for more openness when a child hasbeen
conceived through insemination, “openness”
is not an issue amenable to legislation. Donor
identification, however, is more amenable, but
Sweden js the only country that requires a
sperm donor’s identity to be made available to
the child. (Sweden also limits access to insemi-
nation services at medical facilities to hetero-
sexual couples, and self insemination by
women—straight and gay—is very uncom-
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mon.) Other countries have actually legislated |

the opposite—that the donor must remain

anonymous.
In discussions of secrecy and insemina-

tion, a distinction is not always made between |
disclosing how a child was conceived and |

revealing who the donor was. This is probably

because policy makers think that only hetero- |

sexual couples use donor insemination. For |
| more information about his or her biological

straight parents, the paramount concern is
keeping the male partner’s infertility a secret.

For gay and lesbian parents, however, the
situation is different, and the distinction
clearer. We have many fewer options to hide
the fact that our children were not conceived
the “normal” way, so we are more Likely to be

confronted with the question of how we con- |

ceived them. Forus, the issueis not whetheror
not weought to tell our children how they were
conceived, but rather how best to share this
information.

For our families, the more significant dis-
closure issue is likely to evolve around our
homoesexuality rather than around how our
children were conceived. Furthermore, not
having certain information about the donor is
different from “hiding” something, so that the
use of words such as “secrecy,” “lies,” or
“clandestine” is inappropriate to describe our
process.

In our community, the argument against
donor anonymity is built on the premise that
knowing the identity of the donor is “in the
best interest” of the child. This argument is
based largely on an analogy with the past
practices of adoption, and relies on research
about adoptees that shows that children have
a need to know their biological origins. This
“need” is then translated into the political
vocabulary of a “right” to know the donor’s
identity.

While it is easy to understand why adop-
tion lends itself to a comparison with anony-
mous donor conception, the differences out-
weigh the similarities, and the analogy be-
tween them is a false one. Both ways of bring-
ing children into a family revolve around very
different social acts (or at Jeast they did before
adoption practices began to change). In the
past, adoption involved relinquishing a child,
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and had connotations of charity or crueity.
However, insemination in our community has
connotations of a gift In adoption, the child

| usually is not conceived for the sake of the

adoptive parents; with donor insemination,
though, the child is conceived for the parents
who originate his or her conception.

Second, if knowledge of origins is impor-
tant, the donor insemination child has much

and sodial origins than some adopted children,
knowing at least one biological and perhaps
two social parents. Third, explaining a child’s
biological origins usually is handled differ-

| ently in adoption than it is likely to be by
| lesbians using insemination. Lesbian mothers

| based on incontro-

[P

1

will probably provide more straight-forward
information to their children.

The similarities between adoption and
anonymous donors boil down to children not
knowing the identify of their biological fa-
thers, along with possible stigmatization.
What is the significance of this?

First, we need to look at cultural differ-
ences in the meaning of knowledge of one’s
“origins.” For some people, this may mean
detailed physiological information, geo-
graphic locale, ethnicity, religion, or class. For
others it may extend to the ability to link per-
sonal characteristics with a name. Some may
go a step further and in-
clude face-to-face contact.

To say that children o=
conceived through in-
semination have an inher-
ent need to know the spe-
cific identity of their do-
nors is simply opinion at
this point. It is a moral
claim based on norms
of what we should
do, in the way that
statements such as
“menstruating
women should not
swim” is a moral
claim. It is not

vertible scientific




We are at an
early stage In
exploring these
issues, and the
lack of answers
is likely to
evoke anxlety
for all of us. But
a certain
ctiquette is
developing for
how to talk, ask
about, and
disclose donor
insemination
information.

Second, adoption in the past has been stig-
matized and hushed up for a variety of rea-
sons, making it virtually impossible to sepa-
rate the issue of stigmatization from the condi-
tions under which the adoption took place,
and from lack of knowledge of origins. Only in
a culture which emphasizes knowledge of spe-
cific origins would lack of that knowledge be
devalued. In other words, we do not have an
inherent need to know our biological origins.
The need comes from how our culture (which
is not homogeneous) constructs origins. In a
patriarchal, white-dominated society like the
United States, lack of that knowledge has
negative connotations—a consequence as well
as a symbol of its power structure.

The more important question is to what ex-
tent do we accommodate or reproduce the
culture in which we live, and to what extentdo
we resist or attempt to change it? How do we
rear our children and help them deal with
whatever social pressure they may face? Their
identity and how they feel about themselves
will depend on the messages they receive from
society and their parents

Every family develops myths and con-
structs reality for its offspring. Our job as gay
parents is to pay extra attention to these proc-
esses and to acknowledge our part in them.
That does not mean we should invalidate the
feelings of our children, or shove reality as we
define it down their throats, but that we need




to be aware of ourselves as role models. Our
children will watch and listen to how we con-
vey our homosexuality and the details of their
conception when we talk to others—we will
provide them with a vocabulary to deal with
the world.

It is important to think about the terminol-
ogy we use to describe insemination with
anonymous donors, because words are used
to evaluate behavior and they reflect different
interests. There are different connotations, for
example, when we use the terms “donor” in-
stead of “father,” “mother” versus “co-
mother,” “artificial” versus “assisted,” and
“secrecy” or “Hes” versus “privacy” and
“confidentiality.”

Starting early in my daughter’s life, I've
had to address the fact that she has two lesbian
moms and deal with issues related to her con-
ception. When her preschool friends, for ex-
ample, asked if it was true that she had two
momuues, | answered, “Yes,” adding, “isn't
she lucky!” When we registered her for kin-
dergarien, we made sure that both my lover
and I were present in order to emphasize that

Within our community, we have more
questions than correct answers at this point.
We are at an early stage in exploring these
issues, and the lack of answers is likely to
evoke amxiety for all of us. But a certain eti-

| quette is developing for how to talk, ask about,

we both are her parents. The principal’s re- |
| asubject full of ambiguity and tension, one in
. which we are continuously learning from each
. other, and articulating what are acceptable

sponse to us and the birth certificate (which
clearly indicates donor insemination) was,
“Ah, I see we have the new-age child here.”
That response was acceptable to us or we
would have attempted to redefine the situ-
ation for her.

Granted, it will not always be this simple,
but I think we need to start by giving people
the benefit of the doubt, and assume that their
intentions are not malicious when they say the
“wrong” things. It has been my experience
that many people apprediate help with how to
handle the conception issue.

As gay parents, and because insemination
is not the usual way of conception, we will
have many opportunifties to come out and
discuss with our Kids how “lies” and “truths”
are socially constructed. We can teach them
that so-called truths are always partial, that
there are many things that are not what they
appear to be, and that there are many things
we do not understand. We can teach them to
have a range of emotional responses to so-
called Les.
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and disclose donor insemination information.

Many women object to questions about
how they became pregnant, and whether or
not they know the donor. They may resent
being asked questions that straight mothers
aren’t asked. They may want to protect the
legal status of their children or prevent them
from being given a “master-status” (an engulf-
ing label that becomes the focal point for all
interaction). We also simply have lacked
scripts for how to talk about our children’s
conception.

Ultimately, though, the dilemma remains
about how much to disclose publicly—outside
of one’s immediate family. What makes this
decision difficult is balancing the importance
of discussing the details of our experiences
with our desire to control the release of infor-
mation about ourselves and our children’s
lives, How to talk about donor inseminationis

questions to ask.

Clearly, when it comes to creating fami-
lies, the gay and lesbian community has inter-
ests that differ from those of mainstream soci-
cty. We need to remember our history and be
aware of the political ramifications of apply-
ing any concepts which have been used and
abused by the state or by heterosexual socety.
While the concerns articulated in the debate
about anonymous donors are important, we
need to think about whether we really want to
transform them into explicitly political issues.
It seems that if we do that, we run the risk of
extending state involvement into family ac-
tivities, 2 sphere that has been historically lim-
ited—at least for heterosexuals. We need to
remember that any time we use a terminology
of “rights,” we are implicitly inviting the state
to become involved in our lives. We should be
careful about the timing of any such involve-
ment. 'V

Ultimately,
though, the
dilemma remains
about how much
to disclose
publicly—
outside of one’s
immediate family.

Petra Liljesfraund is a

policy research. She has o
seven-year-old daughter.

About the artist:
Michelle Echemigue 15 an
artist who lives and works
in Berkeley, Califorma.
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The UMARE QuULS TIME OUT FOR—
SONE IN- FIZLD QURLES, COUNSELING: .

by Yvonne Zipter

“Child psychologist Jean Piaget
found that in childhood games boys
are more concerned with the rules,
wiale girls are more concerned with
the relationships among the
players, even if the game suffers in
the process.” — Letty Cottin
Pogrebin

IF the word “girls” were re-
placed by the word “lesbians”
in the second half of the quota-
tion above, there would be little
doubt about the name of the
game: dyke softball.

It’s not so much that lesbians
play softball expressly for the
sake of forming relationships—
though certainly a few do. It’s
more that, when the women do
begin playing, relationships
form naturally and, once they
have, they can become more

Cartoons by Kris Kovick © 1988

important than the game itself.
And when that happens,
playing dyke softball is Like
walking through a minefield,
with its fluctuating relation-
ships—forming, ending, chang-
ing right before your eyes.

In the Beginning, There Was Love
Jody: Yeak When I was playing
first base at practices I flirted with
ker; 1 would’ve flirted with her at
second base; I would ve flirted with
ker at short center. [Pause.]

I would ve.

Erin: You didn’t flirt with me at
first,
Jody: At first? I always did. 1
dazzled you with my performance.
I swiled every time you got the ball
to me. You don’t remember that, do
you? I hotdogged. I did everything.

Erin: Well, I thought you were
just good. I didn’t know you were
hotdogging.

Yvonne: So did playing softball
have any other significant impact
on the development of your

lationshiv?

Erin: [ think the way a person
plays softball has a way of showing
you what they're really like inside,
emotionally. And their strengths
and weaknesses. And how much
they belicve in themselves.

The things that make each of
our teams into an extended
family are the very same things
that create an environument that
encourages other types of inti-
macy as well. The long hours
together, practicing and play-
ing, the shared experiences, an
atmosphere allowing for few
pretenses, the general camara-
derie, a tradition of support and
encouragement—all of these
things make softball fertile
ground for attractions, infatu-
ations, and romance. In addi-
tion, while athletic lesbians tend
to find other athletic women
attractive, they also often pick
up clues about the other's
private personality in her public
approach to the game and her

The: NORAN AT BAT 1S
HER CORRENT €X- LOVER—.
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performance on the field. “She’s
not only cute, but she’s an
excellent shortshop.”

Yet another reason softball
dykes tend to bond to one
another is that they understand
each other’s passion for the
game. Women who aren’t
themselves participants on a
team often find their patience
and understanding strained
with their ball-playing lovers.
There are the one or two nights
set aside for practice, plus an
additional day or two a week
for games (which often take
precedence over any other
plans), plus there are the hours
of ritual socializing spent with
teammates, and s0 on. Even
women with the best of inten-
tions for letting their lovers do
their own thing find themselves
getting angry after the fifth or
sixth or seventh time they hear,
“The game ran late,” or, “T just

went to have a beer with the
team.”

It's a Family Affair

While love is a personal and
private thing, its demise often
has a way of becoming very
public. And just as divorce in
heterosexual marriages tears
families apart, so the end of
relationships between two
softball dyke teammates tears
teams-—and extended families—
apart.

P.L.: It was during the sezson
[wohen we split up]. It was real
quiet—no one on the team talked to
me about anything that was going
or. They basically rallied around
her more, I would say. 1 still played
with them, bu! there wasn't that
team unity anymore.... I thirk it
brought our team down as a whole
because there wasn't that unity....
Then when football started after
softball, I didn’t get any contact

about that at all. And then when I
was contacted, they were like, well
you can’t bring your girlfriend—
my new girifriend—but [my ex’s
new girlfriend] was playing all the
time, so... [But] they're starting to
come arvund more and more
now.... They called about playing
softball this year... and they said,
‘Go ahead and bring [your new
girlfriend].” So [playing on a new
team this year] was basically my
own choice because 1 didn't want to
get imvolved in conflict af all. I just
wanted Lo play softball.

A Kaleldoscope of Couples

Kate Clinton: The shortstop on my
team isr’t talking Lo the pitcher
Diamonds are a Dyke's Best Friend,
Reflections, Reminiscences, and
Reports from the Field on the
Lesbian National Pastime, winch is
being published this fall by Firebrand
Books.

Kris Kovick is & San Francisco oartoonist who thinks first base is @ guilar in a garage band.
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because they're sleeping with the
same woman who is the catcher.

J.T.: What T find fascinating
about “love on the softball field' is,
at the end of the season, everybody
has rearranged.

Each year teams go through
everything from minor changes
in personnel to major upheavals
as couples rearrange and re-
form. Not all changes in person-
nel, of course, are due to matters
related to love—sometimes
there are just differences of
opinion or in philosophy of
play, personality conflicts,
changing allegiances, and so on.
But most teams regularly add
and subtract people as women
bring their new lovers to the
team, as one half of a former
couple leaves—sometimes two
or three others leaving with her
in a show of support—and so
on. Rivalries spring up between
teams on which ex-lovers are
playing. Occasionally, women
are able to resolve their differ-
ences between seasons (or over
the years), and it’s not uncom-
mon to find a woman with a
lover and an ex-lover or two
playing on the same team. On

my team, for instance, the
pitcher is my ex-lover. And she,
in turn, has another ex-lover
besides me on the team, and 1
can think of at least three other
sets of ex’s—four, if you count
the two women who were
together a few years ago, split
up, and are back together.

This whole pattern of cou-
pling, uncoupling, and recou-
pling—along with all of its
effects on the team—is one of
the things that sets openly
lesbian teams apart from
straight teams and from partly
lesbian-but-closeted teams. On
straight teams, when women
break up with their boyfriends,
though their performance on the
field might be impaired, it
generally doesn’t have an
impact on the rest of the team.
Unless, of course, the boyfriend
is also the coach, who is now
dating another woman on the
team. But the odds of that
happening just aren’t stacked as
precariously as they are on all-
lesbian teams with lesbian
coaches. And on teams where
there are some dykes in among
the straight women but the

dykes are mostly closeted, a
break-up seldom affects the
team as a whole because the
women involved have chosen
not to be (or can’t be) open
about the relationship they had
in the first place. Though the
human drama of shifting
couples on lesbian teams can be
nerve-wracking, it seems 1o me

with the good is the price one
has to pay for intimacy.

But for all love’s ups and
downs, despite all of the com-
plications that can arise, and
even though most of us now
and then forswear love, we
scldom actually turn down an
opportunity for “true love”
when it comes our way-—even
and especially on the softball
field. Because you just never
know.... As Joan Bender of
Rapid City, South Dakota, says,
“If [my lover and I] hadn’t
played ball together we
wouldn’t be together now.” ¥

Yoonne Zipter, @ righifielder, s a
colsammist.
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ART

AN APPRECIATION

by Nayland Blake

Nayiand Blake is an artis! and the
program coordinator of New Langton
Arts &1 San Francisco.




I:)M OF FINLAND is one of the gay world’s few authentic icons. For over 30 years

his drawings have appeared in gay magazines and circulated in pirate editions. His
men have entered the fantasy life of thousands, and his vision has influenced such art-
ists as Robert Mapplethorpe, Bruce Weber, and Rainer Werner Fassbinder. Though his
popularity has waxed and waned, he has remained modest about his work and
comunitted to the making of it. He was born in Finland where he worked as an
illustrator and art director for an advertising firm. He first came to America in 1978, and
now spends his time between Europe and California, where he has established a
foundation to promote his work and an archive to preserve and protect it.

Tom’s work is diverse. His drawings are at once a system of gay erotics, utopian
documents, historical texts, formal puzzles, memories, and love letters. All of this takes
place in the context of an effective pornography. This essay is an attempt to present the
various ways in which Tom's work might be used to illuminate other areas of sexuality
and cultural history. To do this, it is useful to use a model of several “Toms.” Each
might be understood to exist in separate but overlapping locations and to articulate dif-
ferent vantage points. Each is one-dimensional and as such, far from any final truth
about who Tom is. Taken together, however, they can indicate the diverse nature of

Tom’s production and the many options available to the person who looks at it.

Tom the Pornographer

Tom’s work has been left on the sidelines of
any debate about gay sensibility because it is
pomography. Pornography remains a taboo:
we consume it but will not commit to it. Yet
when the history of gay images and represen-
tations is written, it will contain a large section
on our pomographers. In a milieu that has
produced a new connoisseurship of sexual
acts, what we arouse ourselves with speaks
eloquently about who we are.

Because of the marginalization of pomo-
graphic practice, Tom’s work has been pi-
rated, his earnings stolen by booksellers and
art dealers, and his impact as a producer of
powerful signs ignored by the same gay com-
munity he helped to create. It is time to invert
the value placed on the production and con-
sumption of pornography, and to instead look
to it to provide understanding of who we are
and how we are.

Tom draws. Most current discussion
tends to focus on photographic pornography,
treating all other forms as sidelights, or sub-
sets of it. But there are important differences
between a drawn and photographic image.
Photographic pornography operates as evi-
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dence, the documentation that certain acts
took place before the camera. Drawings, how-
ever, function in a way akin to writing: they
provide the props for the viewer to hang a
fantasy on rather than a spedfic person for the
viewer to be aroused by. Tom comprehends
that his drawings are not renditions of reality.
His “men” are machines for fucking, like ex-
otic sofas, and they are constructed accord-
ingly. Unlike the subject of a photograph, their
brawn is not the product of endless grooming.
Theirbodies are not a reproach to our own, but
an opportunity for luxury.

Tom constructed his ideal gay body on
paper. Because of his position as a pornogra-
pher, he was able to disseminate his ideas
about that body to a sympathetic under-
ground of gay men in Europe and America, to
modify and embellish it, and finally, to see it
celebrated as a central fixture of gay culture.

Tom the Artist
Every work of cultural criticism has its own
project. For years gay cultural critics have been
locked into a project of assimilation into the
dominant culture. They expect the gay com-

In Tom’s
narratives the
sexual
permutations
recreate as
well as

relationships
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hymns to a gay
middiebrow

munity to produce figures that will stand
alongside the masters by satisfying criteria of
impact, technique, or seriousness of purpose.
We are constantly presented with a parade of
gay artists raised fo mastery or snatched from
the mainstream canon by their critics or publi-
cists. In recent years we have seen this project
attempted with such artists as David Hock-
ney, George Platte Lynnes, and Carravaggio.
But the urge to “take someone seriously” and
to confer respectability through placement in
art history can easily be a disservice to the
artist. Paul Cadmus, for instance, is an artist
whose rehabilitation is complete, whose work
has been successfully termed both gay and
high art.

Cadmus began his career in the 1930s. He
was a student of Reginald Marsh and worked
on several projects for the Works Progress
Administration (WPA). His most famous
moment came when he was commissioned to
produce a painting for the US Navy and pre-
sented them with a portrait of boozy sailors
whoring on leave. The resulting scandal thrust
him into the mainstream until the schools of
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postwar abstraction eclipsed his own, repre-
sentational, style. In the late 1970s, his reputa-
tion was revived by increased interest in the
WPA period, and by his lionization in the gay
press. But Cadmus’ work can only be de-
scribed as tangential to the entire thrust of
modern art. Its overwhelming characteristicis
the desire to be taken seriously, to be high art.
Itattempts to convince us by displaying all the
signifiers of mastery: coy allusion to other
paintings, meticulous rendering, a tendency
to caricature divorced form any real percep-
tion, and a slavish devotion to antique crafts-
manship (in his case egg tempera—which was
supposed to show that the painting took a long
time and wasn’t easy to make). But the result
of such labors is kitsch. Kitsch reassures the
bourgeois audience that they are receiving
their proper dosage of culture. A progressive
politics cannot arise from a conservative aes-
thetics, and to promote Cadmus to a place
within the world of museum art is to win a
hollow victory for gay politics.

For Cadmus depicts gay people in an am-
bivalent fashion. In his early work, gay sexual-
ity is slipped in on the sidelines, often with the
artist as a knowing spectator winking at the
audience. Later, history allowed him the hox-
ury of painting beefcake. Cadmus’ paintings
are either social commentaries peppered with
a series of grotesque homosexual “types,” or
in a painting like his What I Belicve, sentimen-
talized hymns to a gay middlebrow heaven.

Tom cites Cadmus as an influence, but his
work is different in tone and intent. He is
skeptical of attempts to classify his work as
high art, preferring the terms “fantasy draw-
ings" or “dirty pictures.” His images relate to
the man in the street far more than to the
pantheon of great artists. His work is not an
apologia for homosexuality, but a direct docu-
ment of it. With Tom there are no great themes,
no highblown rhetoric, but great communica-
tion. The fact that his work is ufilitarian, that
its aim is sexual arousal, means that it cannot
make claims to distance or a transhistorical
resonance. Tom sacrifices the grand for the im-
mediate. It is his success at this that makes him
a much more interesting figure in discussions
of gay identity.

OUT/LOOK

Tom the Craftsman
“T wanted to develop a photorealist style.”

One of the most striking and transgressive
features of Tom's drawings are their polish,
the obsessive way in which they are rendered.
The viewer's attention is shifted away from
considering the quality of the line (in the way
that we would speak of Matisse's line) to the
object or activity that is being depicted. Ren-
dering strives to be seamless, obscuring the
process of its own making. In the twenticth
century, work that has attempted to hide the
process of its making has almost always been
alied with extreme aesthetic and political
conservatism.

Two examples of this would be Soviet so-
cialist realism and the paintings of Norman
Rockwell. They share the same concern as
Tom'’s work does with the fetishized represen-
tation of things “as they really are.” This last
phrase is the most important because it is the
project of this work to construct the reality it
purports to depict. Such work revives the
time-worn metaphor of painting as a mirror to
create a fantasy reality and make us believe it
as well.

Like Tom, Norman Rockwell worked for
years as an illustrator and commercial artist
before anyone ever claimed his work was fine
art. If you tour the Rockwell Museum in Stock-
bridge, Massachusetts, you will be treated to
endless reminders of how long the paintings
took to execute, how exacting Rockwell was,
how his models were drawn from the people
around him. Not a word will be said about the
real agenda of Rockwell’s work, which is the
construction of a phantom America, where
people have disagreements but not differ-
ences, where sodal issues are the occasion for
damp sympathy or sly chuckles but not action,
and where every thing “feels like home.”
Rockwell supports a type of anti-historicism in
the name of American ideals: a bumbling clerk
or American soldier looks exactly like his colo-
nial forebears; children commune with the
spirit of George Washington; a young man
giving a speech bears uncanny resemblance to
Abraham Lincoln. His work achieves its effect
by its obsessive rendering (which panders to




No longer
Interested In desire
and its implied lack,

Tom substitutes a
pleasure of looking
and being looked at,

equating the
cruising look with
the soxual act.

our wish to see ourselves in the mirror it prof-
fers) without saying it is not our image we see,
but only its own distorted editorializing.

Socialist realism (the art movement pro-
moted by Stalin in the early 1930s) has a simi-
lar goal. Its aim is the creation, through their
depiction, of attitudes proper to the ideal
communist state. Its style is a hybrid of nine-
teenth century salon painting with the neo-
dassicism of late art deco. As the official gov-
ernment style, it succeeded in silencing some
of the most important art of the twentieth cen-
tury. Soviet artists moved from the vanguard
of ideas in painting, filmmaking and architec-
ture to become obscure state functionaries.
Works that treated the viewer as anything
other than a passive receptor for the “correct
attitudes” of the propagandists were driven
underground. Like Rockwell, the Soviet artists
were using arguments of naturalism and real-
ism as a cover for their own political program,
and like Rockwell, they relied on the technique
of scrupulous depiction to seduce and con-
vince the viewer. It is telling that the works
produced under socialist realism began to
look like those produced in Nazi Germany.

The burly workers and farmers that stride
through socalist realism’s paintings and
sculptures are not too distant relatives of the
sailors and cops whose orgies Tom lovingly
depicts. Tom too, is constructing a fantasy
world, but with different aims. He is calling
into being a world suffused with gay sexual-
iy, using the power of his craft to validate his
fantasies.

Tom the Narrator

Tom says, “I wanted to show & world where
gays could be freer, not so afraid.” He draws
an idealized world of sexual courtship and ac-
tvity that is at once a projection of his own
private fantasies about gay behavior and a
public articulation of possibilities within the
Ay community.

The rules of this utopia are spelled out
through narrative. Tom uses narrative in two
ways. The first is within the individual draw-
ing. We see figures gesture to one another
while in the background, a third is enticed
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towards the scene. A knot of flesh reveals itself
to be a series of sexual acts, the individual
articulations of which rest like beads on a
strand: here a crotch is being grabbed, here a
neck bitten.

Often when we feel we have solved this
sexual puzzle there is an unexpected conjunc-
tion: a body is given a half twist, a foot is
wedged to stroke an asshole. Such moments in
the drawings are like turns in the plot. A new
erotic site is revealed and the drawings move
from sexual excitement to repletion.

The second use of narrative is the linking
up of various drawings into a series. In this,
they begin to resemble novels or films more
than photographs, displaying the possibilities
for sexual conjunction between characters. We
anticipate combinations—what if Kake (one of
Tom's heroes) fucks this cop who is armiving?
Or, if the situation reverses, is that cock
sucked later on? The erotic is displaced from
an object to a terrain of figures and their pos-
sible interactions. Narrative opens up the
image; it denies it an authority of hierarchy.

A narrative exdsts throughout Tom's work
as a whole. This is because certain characters
have continued to appear in his work for 30
years—not only the heroes Kake and Pekka,
but the bit players as well. Tom's figures are as
generalized in their appearance as they are
particularized in their acts. Their similarity
makes us feel at home. This is a world we
recogmize, but without the boundaries on our
desires.

Tom the Sensualist

Tom is the poet of texture. Notice the charac-
teristics of flesh in his work. Flesh as it is com-
pacted into springy mass, as it pushes from
between fingers, asitis ridged during fucking.
Tom’s men are massive and it is this sense of
the impact of flesh upon flesh that provides
erotic charge. His bodies are pneumatic and
well upholstered, and at the same time, pouty.

In western art, the pout is a potent sexual
signifier. It is a fullness (the skin is near to
bursting with the flesh that lies beneath it) and
at the same time a slackening, a slight droop
that connotes a leisure, a gentle lassitude. In
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Tom, not only the lips, but the eyes, the bellies,
even the cocks seem to pout, to be packed with
a sexual energy that expresses itself in a slight
but significant bulging. It is this flesh that
pouts, through clothes and across streets, that
produces the heavy air of sex in Tom’s world.

Tom is adept at portraying the texture of
leather boots and jackets, the starch of uni-
forms, the tension and give of denim. He
admits that it was the British who first drew
his attention to the world of leather, and he is
perhaps its most faithful depicter. His leather
is shiny and beautifully heavy, draping the
mofhxsdnwmgswnhasortofsolemmty
is often retained far into the sex act. The tex-
tures and bits of uniform are the variables that
allow us to sort out who is who among Tom's

Tom the Voyeur

Most pornography of the image is constructed
around the framework of the gaze. The gaze
can be understood as the eye as phallus, a
powerful and penetrative organ. In most por-
nography, the object presents itself to the gaze,
welcomes its penefration and is rendered pas-
sive by it. In Tom’s work there is suprisingly
Little of the singular, phallic gaze. Instead, he
presents a network of looks. Often he inserts
figures observing the activities into the mar-
gins of his drawings. There is a heightened
sense of people putting themselves on display.

Two fully cdothed men lean against a tree.
They look out onto a street where other men
Guise and make gestures of sexual entice-
ment. After a while we realize that the men are
fucking. This drawing is not an invitation to
us, the viewer, but it is powerfully erotic be-
cause of the combination of the men’s casual
looks and their position as part of an entire
world of fucking. Like those of the men, our
eyes are invited to roam. This allows for a
double current of attraction/participation
rather than the single current of gazer/object
of the gaze. No longer interested in desire and
its implied lack, Tom substitutes a pleasure of
looking and being looked at, equating the
cruising look with the sexual act.
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Tom the Fascist
“Whoever designed the Nazi uniforms had to
be gay. Those were the sexiest men | have ever
scen in my life...."

Tom's earliest sexual experiences were
with German soldiers during the occupation
of Helsinki. He talked about this romantic in-
volvement in an interview with David Reed in
Christopher Strect. His first drawings were at-
temprts to recreate those experiences and fanta-
sies.

The first time I read the above quote two
things came to mind: first, the debate then
raging over the meaning of the fashion of
leather and uniforms for gay men, and second,
the visual similarity between Tom's drawings
and the heroic neo-classicism that had been
the court style under the fascist regimes of the
1920s through 1940s.

Can Tom’s work be said to provide a di-
rect link between the dbermensch ideals of Nazi
Germany and the so-called fascist undercur-
rents in the gay uniform craze? And by exten-
sion, can Tom’s work be called fascist?

In Tom’s utopian world, roles exist, but
power is fluid. He is the keenest depicter of the
erotics of lubricious power. Cops may have
authority, a uniformed man may begin to flog
his prisoner, but these situations will soon
reverse themselves as the cop bends over to be
fucked, and the man in the uniform allows
himself to be bound. Tom understands that the
pleasure of S/M is the successful fulfiliment of
a role while maintaining the understanding
that it is a role. “It is more playful, like acting”
hesays. Thereisalso a high degree of humorin
the drawings, and even when there are scenes
of beating or bondage, they are suffused with
an avuncular attitude that is difficult to resolve
with the notion of fascism.

Some maintain that the symbol itself holds
power, that to use it is to invoke all that it has
stood for. At the opposite extreme are those
who claim that a symbol, like the swastika, is
utterly neutral and that it is the viewer’s re-
sponsibility to get past any negative connota-
tions that it may have had. Both positions con-
tain a certain amount of self-willed naiveté. By
itself, a symbol is a neutral arrangement of
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lines, but symbols are never by themselves.
Like all signifiers, they are the product of spe-
cific historical circumstances.

After the experience of Nazi Germany, it
is impossible to claim that its symbols are neu-
tral. However, it is equally wrong to say that
once symbols acquire a meaning, that that
meaning is fixed forever. The meaning of
phrases and images does shift depending on
who uses them. While Tom's drawings utilize
a style of representation popular under fas-
cism, it would be a mistake to say that even
those that contain Nazi imagery are fascist in
intent or effect.

Tom himself expresses misgivings about
drawings he made early in his career. “People
saw them in a political way because they had
Nazis in them. They thought T was a Nazi. I
would not do them today because I do not
want people to see them that way—they are
my fantasies.” Through an understanding of
the traumatic effect that they have on people,
Tom has removed the drawings that contain
Nazi figures from circulation. This is a case in
which his private fantasies were not shared by
a larger public. Tom also talks about subjects
that are too violent for him. “They (people
with commissions) asked me to do pictures
like of balls being cut off or stomaches opened
with all the organs... I could not do them.”

A fascist art is one that seeks to silence
opposition by means of its own authority, one
that uses scale and impersonality to produce
power. It renders the viewer mute, denying
any voice other than the state. From the first,
Tom has been inclusive in his work, incorpo-
rating suggestions from others, and through
dialogue, coming to an understanding of its
various political implications. His art does not
glorify power, being all too eager to upset the
balance in favor of erotic connection. It is
impossible to imagine Kake as some sort of
iibermensch. He is too often on the receiving
end of Tom's jokes, losing his clothes, or hav-
ing his cock handcuffed to another man. Tom
is 100 obviously delighted with the possibili-
ties for erotic display to not invite us to join in.




Tom the Sadist

In speaking of sadism, it is important to differ-
entiate between a garden variety of brute and
someone whose work is inspired by the Mar-
quis de Sade. Tom is a sadist, not because of
any perceived violence in his work, but be-
cause he shares similar obsessions with Sade.
He is a careful constructor of sexual tableaus.
He is concerned with full use of the erotic
zones of the body, with saturation. It is impor-
tant that all orifices be filled, that figures be
connected, disrupted and connected again. In
one narrative a man is pissing in a public toilet.
A sailor wanders in and starts fucking him, a
blond comes in and starts fucking him, and so
on until there are ¢ight people in a row. This is
a typical Sadean trope; an asshole is fucked
because it is there and it is important to com-
plete the tableau. The formal demands of sex-
ual positioning overwhelm the ideas of power
relationships.

Like Sade’s, Tom's work operates by an
overlapping and subsequent disruption of
codes. In Tom's case this is the tension be-
tween the drawn image and the photograph.
His best drawings bounce between the dead-
pan style of the camera and the sly exaggera-
tions of his pencil Without the meticulous
rendering, his exaggerations would fail to
arouse. There is a sense of outrage with the
notion of the painstaking approach to such a
low aim; that one should labor so hard to
produce images of men fucking.

Sade uses beautifully crafted French prose
to describe the most perfidious activities. In
our society, the expected result of superlative
craft is the sublime. Tom, with his devotion to
his fantasy, stands this expectation about
highmindedness and craft on its head. His
intense devotion to a pornographic labor is
anti-establishment; it is a “waste” of time and
talent. It disrupts society’s ideas about what
pormnography is: cheap, thrown together, and
without redeeming value.
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Tom the Physique Artist
Looking at a copy of Fizeek Art Quarterly, itis
remarkable how Tom’s work stands out from
the rest of the drawings that surround it—as
much for what it doesn’t do as for what it does.
The majority of early gay pornography is
dominated by a desire to return to a mythical
past. Images of fauns playing lyres, gladiators,
medieval knights and pages, and other never-
never lands of gay desire. Tom’s drawings, on
the other hand, are always of contemporary
subjects. Even when they portray cowboys,
you know there is a pickup truck or motor-
cycle lurking around the corner.

This is a world of today, a world of con-
stantly intersecting erotic gazes and gestures,
where sexual activity is always a possibility.
Over the years, Tom has adopted different
styles of dress and hair length to maintain a
contemporary look. Tom also abandons the
gay figure of the ephebe, the slender hairless
teen whose purity and fawn-like bearing pres-
age the sensitive and willowy man. Tom’s men
are lugs, and the closest he comes to the
ephebe are drawings of robust teens who ride
around on motorcydes looking to get fucked.

Tom has ahways drawn images from his

own experiences and the world around him;
but as his work began to appear in the pages of
America’s physique magazines he began to
receive suggestions for subject matter and
commissions from his publishers and readers.
These magazines functioned not only as a
source for pin-up pictures, but also as a
ground for the exchange of ideas for fantasies
and types of identities. They began to form the
image reservoirs from which gay men were
able to construct new codes for dress and
behavior. They began to constitute a placeless
community for gay men before physical com-
munitics existed.

The physique magazines should be seen
not as cute precursors to today’s hard core
pormn, but as an underground press equal in
importance to the first gay political maga-
zines. Tom's drawings passed from the private
fantasies of 2 man in Europe to the under-
ground images that would shape a
generation’s ideas of how a gay man could
look and act. Tom has drawn not only on the
paper in front of him but on the consciousness
of the men who viewed and continue 1o view
his work. ¥

MytmdBlahmldh’kttoHuﬁkMarkL:gwfwlﬁs
editorial insight and guidance, and Tom of Finland and




STRATEGY

N A\ Nature vs. Nurture
W & the Politics of
2 AIDS Organizing

by Steven Epstein

IN THESPRING OF 1986 a 15-year-old black
teenager, whom I'll call Marcus Robinson,
came to the attention of the juvenile court in a
medium-size town in the southern United
States. Marcus had run away from his aunt
and uncle whom he’d been living with, and
was arrested for petty theft. When his relatives
refused to take him back in, the judge declared
Marcus a ward of the court. The judge also sent
him to a psychiatric hospital for a month's
observation, in part because he thought
Marcus was depressed, but also because he
was disturbed by the boy’s “homosexaal type
characteristics.”

The hospital psychiatrist, noticing
Marcus’ effeminate mannerisms, mmmediately
decided to administer an HIV antibody test.
And in fact, the boy tested positive. Instantly
he became a pariah. When it became known
that Marcus was currently sexually active, the
professionals and officials began a steady
campaign to get him out of town or locked up
in 2 hospital or reformatory.

The terms of Marcus” life became the ob-
ject of dedisions by the web of professionals
who now assumed control over him: his case
worker and his mental health worker, his pro-
bation officer and his medical doctor. These
authority figures did little to help Marcus ad-

Stcven Epstein is a graduate student in sociology and

the co-author with David Kirp et. al., of Leamning By

Heart: AIDS and America’s Children (| forthcoming
llustrations by E.G. Crichtor from Rutgers University Press).
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ve political consequences. And I want to
ook at. our own ideas about our identities

‘men and lesbians affect our political
POnHS to the AIDS epidemic.

doctor told him bluntly, "Ycu are §

die,” and left it at that. The others
simply: "Youhaver

constructed an image of hir
ace,amonsterwhorepremtcd,m w
of his case worker, a “clear and present dang
to the community.” Each expert conclusion
entered into his swelling file was read as evi-
dence for the next conclusion, until the file
took on more reality than the boy himself.

liefs about their identity, and those beliefs
have consequences in the real world. But our
ideas about identity are not straightforward.
Quite often they are contentious and contra-

This story has a surpris- g e dictory. Fundamental dis-
ingly happy ending. Marcus v‘g lﬂ agreements about the nature
was not simply put on a bus 4 == of gay and lesbian identities
and kicked out of town, as his

"" | have been at the cux of an
# ¥ ongoing academic debate be-
. tween essentialism and com-
structionism. I want to take this

case worker had actually pro- [ _ﬁ
posed. Instead, a foster parent S
was found for him in a new =
town in the same state, and 7
Marcus now lives there, in %
much better circumstances. .k
But Marcus’s story demon- ¥ .wtandoommmnmbehgfs
strates in an extreme fashion ; =" about gay and lesbian identi-
what happens when one’s identity is directed nesaffedthe@yoommumty’sundusmndmg
andpracribedbyothcrs,eva\whmd\drin- of, and response to, AIDS; and conversely,
tentions are benevolent, even when the out- | how the AIDS crisis is transforming those
come proves better than the worst-case sce- | identities and our beliefs about them.
nario.” To briefly sum up the debate: essentialists
The professionals created animageof who | treat sexuality as a biological force and believe
Marcus was—they invented him, in a sense— | that sexual-identity labels represent genuine,
and that image propelled their actions and | underlying, more-or-less fixed differences
guided their decisions. In a more general way, | among groups of people. Constructionists, on
I want to argue that all ideas about identity | theotherhand, stress thatsexual identities are

¥ want to look at how essential-

QUT/LOOK

All lesbians and
gay men hold
beliefs about
their identity,
and those
beliefs have

conseguences
in the real
world.

*This story is draton from a
chapler of: David L. Kirp
with Steven Epstein,
Marlene Strong Franks,
Jonathan Stmon, Doug
Conaway, and John Lewss,
Learning By Heart: AIDS
and America’s Schoolchil-
dren (Rudgers Unioersity
Press, forthcoming in 1989).
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m, different things are actu-
mes the dispute centers on
lentity is a product of choice
dhood experience, or what-
mes what people seem to be
out is the nature of a community
| e xsbemggay or lesbian something
mekesthegxwpmmbasfundamtally
~ different from heterosexuals, or not?
Because the opposing views are so ex-
me and the extreme positions so unconvinc-
e debate has become increasingiy un-
tive. Most of the people debating these
pledge 2 general allegiance to con-
ism (considered to be intellectually
)d!oughmfadnnnyofﬁ\emadoptsome

¢ position more toward the middle—or perhaps

fluctuate between various positions witha
even noticing. Probably every lesbian and g;
man—and not just those who are cony
with terms like essentialism and co
ism—expericnces these cont:
though often in quite different am
personal ways. But what is importa
the debate—what makes it wor
right, but rather the political implic
adopting either viewpoint. o
constitute different legitimation strateg]
ways of responding to political pressures and
advancing political agendas. When I say these
beliefs are “strategic,” I dont mean to imply
that people consciously select their beliefs in
some pragmatic way. But often the ways in
which we conceive of gay and lesbian identi-
ties do influence our political arguments.

At various times in recent history gay men
and lesbians have relied on an essentialist self-
understanding to refute the challenge: Why
are you people gay? Why don’t you just be-
come straight? Typically, we argue that this is
simply the way we are; at times some go fur-
ther and claim that homosexuality is encoded

in our genes or fixed inalterably by early child-
hood experiences. This essentialist legitima-
tion strategy argues, in effect, that it is illogical
for straight people to expect us to change our
sexuality. But at other times (or even simulta-
neously) lesbians and gay men have wielded a
far more constructionist perspective. For ex-
ample, the gay liberation movement of the late
1960s and early 1970s argued that all sexual
categories are confining, and that, in the ab-
sence of social strictures, everyone would be
happily bisexual or “polymorphously per-
verse.” This argument denied difference be-
tween gays and straights by locating gay lib-
eration within a larger project of human libera-
tion and cultural revolution. It fit in well, in
other words, with the climate of the times.
What identity strategies are being ad-
vanoedtoconﬁ-onttheADSepxdemk’lnfact,
some of the b - s about how
we should confron :
one level) the playin

- am ol

thure went on to explain
P ,mmmeptofhomoux—
- wal i g safer sexual pleas-
"m'ﬁ\’ﬁsm semalpradmandsexual
identity are seen as equally malleable: we can
adopt new sexual practices and in the process
redefine who we are.

This is what you might call construction-

ist-inspired AIDS politics. Constructionism is
an important ingredient in any philosophy of
safe sex, and it stands as a rebuke to those
essentialists who, confronted with AIDS, have
said, in effect, “I don’t feel like I'm really gay
anymore, if I'm not allowed to do such and

such.” But I want to deliberately complicate
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things by exploring the advantages of essen-
tialist politics for confronting AIDS, and also
by discussing the disadvantages of both posi-
tions.

It is important to underscore the striking
effectiveness of an essentialist vision for gay
communities confronting AIDS. By the late
1970s in the United States, gay men and lesbi-
ans were being perceived—and were seeing
themselves—as a distinct group in socety,
having an almost ethnic status. Being gay, as
Dennis Altman has argued, became a funda-
mental marker of difference, something like
being “Japanese-American” or “Jewish.” This
development was particularly important in &
country where people are far more likely to
define themselves by cthnic identity than by
social dass or other markers.

This essentialist idea—that individuals
who happen to have a particular sexual prefer-
ence somehow constitute a “gay people”—is
basic to most thinking about AIDS in the
United States. For example, when gay activists
describe the Reagan administration’s refusal
to address the AIDS crisis as a form of geno-
cide directed against gay people, they presup-
pose that gays are a people. You would never
think to talk about the genocide of hemophili-
acs, even though hemophiliacs also are victims
of Reagan's AIDS policies.

As a result of this essentialist, “ethnic”
identity, lesbian and gay communities have
been able to mobilize to confront what they
take to be a community crisis. Wherever the
essentialist identity was strongest, the com-
munity has organized most effectively and
with the highest degree of solidarity to meet
the challenge of the disease. Pre-existing com-
munity structures became the springboards
for developing a huge network of AIDS-re-
lated organizations. Moreover, the growing le-
gitimacy of gays and lesbians as a distinct
interest group, on a par with other voting
blocs, gave them the capacity to mobilize in the
state arena and to receive, however begrudg-
ingly, 2 response in the form of funding. Thisis
what Altman has called “legitimation through
disaster,” which is marked by the paradox of
increasing homophobia while there is also in-
creasing legitimation of the gay movement.

OUT/LOOK
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THE GREAT IRONY, though, is that an
essentialist political response to AIDS helps to
solidify the conception of AIDS as a “gay dis-
ease,” as a marker of gay identity. In fact, this
essentialism—this ethnic identity—was partly
responsible for the peculiar way in which
AIDS has come to be understood in the United
States and elsewhere as an intrinsically gay
disease. It was in part because gay communi-
ties had become highly developed and visible
that the health problems that began affecting
gay men in the late 1970s and carly 1980s
attracted medical attention. IV drug users
were developing AIDS at the very same time,
especially in New York City, but these drug
ticed, just as many of their
neighbors died wunnoticed
from an assortment of other
illnesses. The deaths of
middle-class, white, gay men
attracted more medical atten-
tion, and because of that, and
because gays were seen as a
sortof ethnic group, AIDS first
became known as a “gay dis-
ease.”

A range of forces, includ- :
ing the medical profession, straight and gay,
and the media, straight and gay, contributed
in different ways to an essentialist conception
of the “gay plague” Not only did AIDS be-
come inextricably bound up with gay identity,
b thcdxseasextselfwaspre&amcdtoposess

o antiy some kemnel of transcen-
5 search ensued for the
med to lurk within the
ped that AIDS was God's
L Othezs, even some gay
e, from an oversexualized

aty. f
@ these ways, af @ssentialist conception
Hosase mwwcdtoanmﬁnl'm
of gay men. Although most doc-
‘&_ ficials, and reporters have
Cedithe explicit claim that AIDS is
Se,” ghat understanding has taken
in U e'popula:mtagnu' ination. When

Senator Jesse Helms declared on the floor of
the US Senate last fall that “every case of AIDS
can be traced back to a homosexual act” no
doubt many Americans felt he was belaboring
the obvious.

The shared experience of AIDS has further
increased the “ethnic” identification inside of
gay communities. But as these communities
have restructured themselves to combat AIDS,
they have found themselves in the peculiar
and contradictory position of claiming a spe-
cial need for government funding and medical
resources while simultaneously having to
combat the notion that AIDS is a gay disease.
How to say that gay men are “at greater risk”
without having homosexuality itself de-
scribed as a “risk factor?” The contradiction is
easily exploited by opponents
of the gay movement. A
southern evangelist named
Moody Adams, in his horrific
book, AIDS: You Just Think
You're Safe (which I under-
stand is very popular in parts
of the South), attacks the gay
community by making exactly
this point: “Homosexuals, in
endless press statements, la-
bor their denials of any re-
sponsibility for the epidemic. Homosexuals
have reacted furiously over statements linking
homosexuals themselves have given their
prime organization the name ‘Cay Men's
Health Crisis.” This is an honest name in these
days, even if it is a slip.”

SO ONE OF THE BIGGEST debates in gay
communities and AIDS organizations in the
United States has been whether—and how-—
to “de-gay” AIDS; or, to put it more con-
cretely, how to exert maximum control over a
fight against a disease that largely affects gay
men, while at the same time countering the
ideological linkage that portrays gay identity
as inherently diseased.

The strategy to oppose the linkage has
been fundamentally constructionist, and the
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slogan in the gay movement has been: It's not -

who you are, it’s what you do, that puts you at
risk for AIDS. This slogan challenges the
medical /ideological notion of the “risk
group.” And at the same time, by insisting that
anyone who engages in unsafe sex is at risk of
infection, the constructionist strategy opposes
the whole psychology of paranocid projection
that saturates most thinking about AIDS in the
United States. In this psychology, the world is
divided into “Us” and “Them;” “their” disease
has put “us” at risk, s0 “they” must be kept out
of “our” lives, perhaps by testing and isolating
“them ™

But this strategy, which links AIDS with
practices rather than with group identity,
poses an assortment of new dilemmas. For

R ST 4

AIDS organizations, it has meant a shift in
stated goals over the past few years, toserving |

entire cities or metropolitan areas—serving

gays and straights, men and women, blacks |

and whites, and Latinos and Asians. Since
AIDS isn‘t a gay disease, the argument runs,
AIDS organizations can’t just be gay organiza-
tions. The problem is that, having moved in
this direction, the most prominent AIDS or-
ganizations (originally staffed largely by gay

men) are ambivalent about whether it isreally |
what they want to be doing. The shift in em- |

phasis has left many AIDS organizations un-

certain, not only about their mission but about |

their very organizational identity.
The conflict can be felt on various levels:
practical, strategic, and ideological. On the one

hand, when AIDS organizations announce |

they are serving the entire community, their

funding prospects suddenly become signifi- |

cantly brighter. But on the other hand, itcanbe

OQUT/LOOK

tremendously difficult to be responsible to,
and accountable to, so many different con-
stituencies, some of whom may have their
own distinct cultures and speak their own lan-
guages. In addition, the question of priorities
rises quickly to the surface. If AIDS organiza-
tions are serving coveryone, then they necessar-

| ily must be spending a lot of time educating

groups of people who are at relatively low
risk. What this means is they have correspond-
ingly less time to devote to the specific needs
of, say, gay men who are HIV-positive.

As this uncertain transition proceeds, it is
little wonder that some people within AIDS
organizations have come to resent the diver-

| sion of attention away from the gay commu-

nity. What might be called an essentialist back-

lash position has emerged: We are a gay or-
ganization after all. Some go even further,
having a vision of bringing back what they see
as the good old days of the early 1980s, when
AIDS organizations served middle-class, gay
white men. In a sense what is at stake here is
not just the mission of the AIDS organizations
but contested definitions of “the gay commu-
nity” itself. Whose gay community should the
gay AIDS organizations serve? The essential-
ist backlash highlights the way in which any
rigid conception of identity tends to deny in-
ternal differences by superimposing the image
of the dominant subgroup.

What has made the “de-gaying™ of AIDS
especially problematic is the play of external
political forces. While AIDS organizers within
the gay community have been advancing a
particular set of agendas, others have em-
barked on their own attempts to mainstream
the epidemic. Health officials and experts,
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This
dehomosex-
ualizing of AIDS
seems instead to
be resulting in
the increasing
marginalization
of gays and
lesbians within
anti-AIDS
efforts.

concerned primarily about the threat to what
they like to call the “general population,”
spent much of 1986 and 1987 sounding the
alarm about the risk to the average heterosex-
ual The AIDS organizations’ careful mes-
sage—It's not who you are but what you do—
was drowned out by a louder chorus: “Now
No One Is Safe From AIDS” (as Life magazine
declared in blood-red letters on its cover,
above side-by-side photos of a young boy, a
white, middleclass family, and a saluting sol-
dier).

This dehomosexualizing of AIDS, sup-
ported by gay activists in the hope that it
would destigmatize the disease, seems instead
to be resulting in the increasing marginaliza-
tion of gays and lesbians within anti-AlDS
efforts. Now that AIDS has become a “na-
tional” (or heterosexual) concern, the voice of
the gay community is being muzzled by the
mainstream experts, the media, and the politi-
dans.

The campaign of fear promoted by those
experts has had several additional conse-
quences. First, it produced a lot of hysteria,
often about transmission through casual con-

tact, resulting in an increased aversion to |

'

being around people with AIDS in the
workplace or the classroom. Second, the us/
them psychology was reinforced: How dare
“they” spread it to “us”! Third, a nasty stere-
otyping of both prostitutes and bisexuals, seen
as the conduits of infection to the general
population, has been conducted in the main-
stream press. Fourth, because of the obsessive
preoccupation with the threat to white hetero-
sexuals, there has been a tendency to com-
pletely ignore the genuinely higher health
risks in communities of color, even though in
the United States a nonwhite person, having
less access to health services and education, is
far more likely to contract AIDS than a white
person. Finally, and most ironically of all, in
many quarters the conception of AIDS as a gay
disease became even more hegemonic, spark-
ing a homophobic backlash. This fear-induce-
ment campaign backfired so thoroughly that
by mid-1957 the experts had abandoned itand
now criticdize those who, like Masters and
Johnson, proclaim that heterosexuals are at
great risk of infection.

What seems to have happened isthata gay
constructionist strategy of generalizing the
notion of who is at risk became a tool inside of
2 misguided public health campaign designed
to wake up the people of the United States to
the dangers of AIDS. And now in some quar-
ters the gay community is being blamed for
having over-broadcasted those dangers. In a
recent article in the neo-conservative journal
Commentary (November 1987), Michael
Fumento argues that gay activists deliberately
exaggerated the dangers of heterosexual
transmission to get more sympathy and fund-
ing directed at the gay community. It is con-
ceivable that this argument may have an ele-
ment of truth behind it, which makes it all the
more imperative to reflect on why the strategy
has failed.

I HAVE EXPLORED some of the ways in
which our conceptions of who we are, indi-
vidually and collectively, can find expression
in a spectrum of AIDS politics—in actions and
dedisions that may stand in sharp opposition
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to one another. But while ideas can alter the
course of events, events reshape those ideas. I
have hinted at this other side of the equation:
the ways in which the realities of AIDS, and |
the political battles that are being fought out |
around it, necessarily are forcing gay men and
lesbians to rethink questions of identity. This
is happening in part because some of the dan-
gers are so glaring. There is the risk, for ex-
ample, of consolidating an identity based on
disease, or (somewhat more insidiously) of
dividing our communities on the basis of what
Cindy Patton has called “risk-based identi-
ties,” with the “negatives” set against the
“positives.”

What is distinctive about many of the cur-

rent threats is that they require us to move |
beyond the simple either/or of essentialistand |
constructionist politics. These dilemmas seem
to demand a more nuanced and, in some
sense, dialectical approach.

We should acknowledge the strategic
importance of an essentialist vision of commu-
nity in confronting something like AIDS,
while also adopting a constructionist insis-
tence that identity is something open to

change, and that it can mean different things to
different people within the community. This |
means being open to diversity and not letting
the gay community come to mean the particular
experiences of white, middle-class gay men. It
means clearly asserting our own group priori-
ties, but also recognizing the possibilities of
alliances with others who are disproportion-
ately confronting AIDS and its stigma, includ-

ing heterosexual men and women of color, TV

drug users, prostitutes, and bisexuals. |
We need to maintain a creative tension |

between essentialism and constructionism.
Because these ideas have real consequences
and people’s lives are at stake, we tend to
become overly invested in the position of the
moment. In fact it may be necessary to adopt
both essentialist and constructionist politics
and play them off against each other in the
struggle against AIDS. We should accept that
constructionism and essentialism both speak
to certain aspects of truth in our experiences,
and use the contradiction to our own best

advantage. 'V

OUT/LOOK

About the artist:

E.G. Crickton"s arfistic
outlook is nurtured

by nature,

This articie is based on @ talk presented at the “Homosex-
wal ldentity During, Before, and After HIV™ Conference
in Stockkolm, June 9-11, 1988, sponsored by the Swedish
Federation for Lestnan and Gay Rights (RFSL). I want to
thank the conference participants for their conuments,
and also thank Jeffrey Escoffier and the OUT/LOOK
editors for help with revisions.
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Alive With AIDS: Artwork from a hundred LEGENDS

N HAVE LISTENED to what religious
and governmental leaders, medical experts,
journalists, and others have to say about AIDS.
But little has been scen or heard from those
_who are actually living with AIDS or ARC. A
hundred LEGENDS, a forthcoming collection of
artwork, provides a rare opportunity to show-
case the creative expression of these individu-
als. The collection of work integrates the crea-
tive and healing processes, and will help en-
sure a cultural legacy of the experience of liv-
ing with this disease.

The portfolio on these pages is a sample of

production of the book. A hundred LEGENDS
is a project of Northern Lights Alternatives, a
tax-exempt organization. To purchase a book,
make a tax-deductible donation, or apply for
funds as beneficiaries, contact a hundred LEG-
ENDS, 257 West 19th Street, New York, New
York 10011, (212) 255-9467.

the visual work included in the LEGENDS jolf®

collection—which ultimately will be a cloth-
bound box containing color reproductions of

artwork on loose sheets, along with an audio '

cassette for voice and music pieces. A fundred
LEGENDS also contains photas of theater per-
formances, poetry, fiction, and essays. The
proceeds from the sale of @ hundred LEGENDS
will go to AIDS organizations to use for arts-
related projects.

The majority of the artwork for LEGENDS
was solicited through AIDS organizations,
and passing the word through “buddies” who
are directly in contact with people with AIDS
(PWAs). Art therapists also were contacted
and their clients have submitted pieces. Some
of the contributors were found by contacting
individuals who were profiled in news stories
about PWAs.

Funds are still being raised to complete the
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“Hospital Bed"—1987
Hand-colored dry point, 3 x 4 inches
Huntington, New York
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Martin Stock (born 1951)
“Social Reality"™—1985
Black and white painting
Buffalo, New York

Ed Aulerich-Sugai (born 1950)
“Cell: Hiroshige's Veil"—1987
Mixed media, 30 x 45.5 inches
San Francisco, California
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James Magner
“Home Steel Home™—1988

Ink on paper
Talledega, Alabama

“Mom, I recetved tiis note from a hundred
LEGENDS. A photostat copy of my poem |
sent might be nice. What do you think? The
poem with the jail bars”.. Lo, [ommry™

“Enclosed, letter from James Magner. Delay in
answering due 1o James being transferred
abruptly from Talledega, AL. I enclose the
poem ke wishes you to look at for possibie
enclosure. Thank you, Mrs. Magner”

James was originally contacted by a
hundred LEGENDS after he wrote a letter
in the PWA Coalition Newsline asking for
pen pals to write to him in jail.

Alan Long (born 1938)
“Surrender”

Mixed media, 36 x 144 inches
New York, New York
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Gary Falk (born 1934)

“Red Dawn"—1986

Enamel and acrylic on plexiglas,
86 % 120 inches

New York, New York

John Bommer Murphy (born 1957)
Untitled—1986

Acrylic, 22 x 32 inches

Santa Barbara, California
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Yadira Davila (born 1954)

“Breaking Away"—1987
Black and white illustration
Cagnas, Puerto Rico

Jack Carroll (bom 1957)
“Self Portrait™—1987

Black and white photograph
Buffalo, New York
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Paul Felix (born 1961)

“The Medical Incompetence Collection”—1987
Eight panels, multi-colored, pen, marker and fabric
Los Altos, California




Stephen Chapot (born 1951)
“Self Portrait with AIDS
(Objects in Mirror Are Closer
Than They Appear)"—1957
San Francisco, California

SOMETIMES
Sometimes when

I wake up in

the mormning and see
all the faces around
me—but I cannot find
yours among them, 1

want to go back to
sleep and find you in

my dreams once

again.

Debbie Frederickson
“Sometimes”—1985

Buttertly: marker, pen, and glitter
Chicago, Illinois

I wrole these while tncarcerated in Wisconsin,
where I also found out I kave ARC. It's also where 1
began drawing and painting. For lack of more
sophisticated supplies, I started using crayons and
nail pencils. So that's what the pictures are done in.”
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America’s world class
gay, lesbian & feminist book store.
featuring
Monthly lists of new women's and
new gay men's books.
Current AIDS bibliography, abuse
booklist. foreign-language booklists.

WANTED:

Pictures and Words
From Your Kids

OUT/LOOK would like to publish
the art of children of all ages from
and about gay families.

Send us your kids’ best material
for consideration. We will return it,
if requested.

Credit Card orders accepted. < (
SE Family Art ‘
Visit our newly expanded & renovated store Y ‘ o
or phone us for mail order information. OUT/LOOK O° ] o
14800)-222-6996 (outside PA) P.O. Box 460430 : §,§_c:;;.g=\‘$
142 15)923-2960 (inside PA) San Francisco, CA BN '»f:tu
USA 94146-0430 *
345 So. 12th St. Phila., Pa. 19107/;' s
|
JOUl S
.:‘ ‘ .
SR B\
N Smoke Tree Villa |
G YEAR ROUND WOMEN'S RESORT

1586 East Palm Canyon Drive
Palm Springs, California 92264
RESERVATIONS
619 - 323-2231

OUT/LOOK
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FICTION

Her Thighs

IWAS'I'HINK[NGM
Bobby, remembering her sitting,
smoking, squint-eyed, and me
looking down at the way her
thighs shaped in her jeans. I
havealmyslovedwomm
blue jeans, worn jeans, worn
particularly in that way that
makes the inseam fray, and
Bobby’s seams had that fine
white sheen that only comes
after long restless evenings
spent jiggling one’s thighs one
against the other, the other
against the bar stool.

After a year as my sometimes
lover, Bobby’s nerves were
wuxingasd\inasherseams.
She always seemed to be
looking to the othe
thcbar chedki

,,Q ,
e

her as pussy-whipped as she
thought herself, for the way she
could not seem to finally settle
me down to playing the wife I
was supposed to be. Bobby was
a wild-eyed woman, proud of
her fame for running women
ragged—all the women who
had fallen in love with her and
followed her around long after
she had lost all interest in them.
Hanging out at softball games
on lazy spring afternoons,
Bobby would look over at me

by Dorothy Allison

in the way I tossed my hair,
swung my hips, and would not
always come when she called.
Bobby believed lust was a
trashy lower-class impulse, and
she wanted 50 to be nothing like
that. It meant the one tool she
could have used to control me
was the very one she could not
let herself use.

Oh, Bobby loved to fuck me.
Bobby loved to beat my ass, but
it bothered her that we both en-
joyed it so much. Early on in
our relationship, she established
a pattern of having me over for
theevemngu\dstnctlyenfom-

there had to be a bath, bath

powder and toothbrushing,

though she knew I preferred her
unbathed and gritty, tasting the
Dorothy Allison is a southerner in exile
on the West Coast. She is also an editor
of OUT/LOOK.




tequila she sipped through
dinner. I was not supposed to
touch her until we entered the

of her bedroom, that
bedrcom kit cnly by the arc
lamp in the alley outside Only
in that darkness could I bite and
scratch and call her name. Only
in that darkness would Bobby
let herself open to passion.

Let me set the scene for you,
me in my hunger for her great
strong hands and perfect thighs,
and her in her deliberate disre-
gard. When feeling particularly
cruel, Bobby would even insist
on doing her full twenty-minute
workout while I lay on the bed
tearing at the sheets with my
nails. T was young, unsure of
myself, and so I put up with it,
sometimes even enjoyed if,
though what I truly wanted was
her in a rage, under spotlights
in a stadium, fucking to the
cadence of a lesbian rock-and-
roll band.

But it was years ago, and if I
were too ive she
wouldn’t let me touch her. So I
waited, and watched her, and
calculated. I'd start my efforts
on the couch, finding excuses to

backs of her thighs.
here, honey. Let me see.”

1 got her used to the feel of
my hands legitimately wander-
ing, while her eyes never left the
TV screen. I got her used to the
heat of my palms, the slight
scent of the sweat on my upper
lip, the firm pressure of my
wrists sliding past her hips. [
was as calculated as any woman
who knows what she wants, but
I cannot tell you what magic I
used to finally get her to sit still
for me going down on my knees
and licking that denim.

It wasn’t through begging,
Bobby recognized begging as a
sexual practice, therefore to be

i outside the dark-
ened bedroom. I didn"t wrestle
her for it. That, too, was allowed
only in the bedroom. Bobby was
the perfect withholding butch, I
tell you, so I played the perfect

ising femme. I think
what finally got to her was the
tears.

Keeping my hands on her, I
stared at her thighs intently
until she started that sawing
motion—crossing and re-
crossing her legs. My impu-
dence made her want to grab
and shake me, but that, too,
might have been sex, so she
couldn’t. Bobby shifted and
cleared her throat and watched
me while I kept my mouth open
slightly and stared intently at
the exact spot where I wanted to
put my tongue. My eyes were
full of moisture. I imagined
touching the denim above her




labia with my lips. I saw it so

wholelengthofmykongueon
her, to dribble over my chin, te

flatten my cheeks to that fabric
and shake my head on her r
seams like a dog on a fine white  animal,” she used
bone. But that would have been  in the dark with

t0o real, too raw. Bobby would  against my thigh,
never have sat still for that. [ her, growled b
held her by tk unmhtyo(my :

the taste of v , the remem- “Sex.” I told her. “T will be
bered stink o motha’s sex for you.”
ire. | became Never asked, “You. What
_ ,‘xtmme,mthe will you be for me?”
3 'agamsthe:s Now I make sure to ask. I
keep Bobby in mind when I
dragged me the stare at women's thighs. I finger
c:tadelofhubedm&n;lheld my seams, fash my teeth, and
myself up, back and offher. I put it right out there.
for one. I felt an did what I had to do to get her, “You. What will you let
power. L had her. I knew to get myself what we both yourself be for me2” ¥
absolutely that I was in control.  wanted. But what a price we
Oh, but it was control ata paid for what I did.

cost, of course, or [ would be What [ did.

there still. T could hold her only What | was. From Trash, Stories by

by calculation, indirection, What I do. Allisors, to be published by Firebrand
distraction. It was dear, that What | am. Books this fall.
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Bill T. Jones: Dancer

by Burt Supree

BILL T.JONES and Amie
Zane were an unlikely pair if
you think couples are sup-
posed to match. Their long-term
relationship—as men working
together—was central to the
duets they first became noted
for, that so oddly and uncom-
promisingly balanced challenge
and cooperation. Zane was
abrupt in moving, outspoken, a
note taker, a business head, a
photographer; Jones was a
fierce, silky, natural dancer, a
warrior, an intuitive force. Both
could be physically explosive,
though onstage Jones was more
emotionally volatile, and, like
some people who are astonish-
ingly beautiful, was comfortable
with the power his charm ex-
erted.

When Zane got sick, they
kept working and touring, and
he participated as much as he
was able to. A year ago, Zane
made The Gift/No God Logic.
When he choreographed it he
was feeling rotten and thinking

it might be the last dance he’'d
ever make. “I felt I was living in
a devastating world I wasn't
able to control,” he told me last
January. Countering that, The
Gift is a sober, eloquent work,
full of strangeness and mutual

Jones insists, “Arnie never
felt he had made any piece
about AIDS,” and Zane would
have hated having The Gif seen
narrowly as a reaction to his
illness. But in The Gift he made a
piece that, without ever getting
Literal or preachy, consciously
tried to set the world aright, to
restore the values and balance
that were missing.

Wrestling with Zane’s illness
forced them to reassess their
work as well as their lives. “Our
whole chemistry was changed,”
says Jones. Suddenly, there was
no time for doing things you
don’t mean. “T'd thought 1
wanted a very sleek, modern
dance company,” said Zane. But
having achieved that, they

g
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Bill T. Jones

found themselves looking back
to rediscover what had given a
piece like Blawvelt Mountain—
the 1979 duet that was their
favorite—its substance and
emotional resonance.

“We'd gotten involved in
large spectacdes with incredible
energy, glittering, smashing to
the eye,” says Jones. “Then
economy and directness became
Important. We wanted the
company to feel what we had
felt when we had nothing to
lose and did things close to the
bone. We asked for more of
themselves. And I wanted to
reassure myself of commu-
nity—not just to be part of a
hfgh-powemd, high-finance,

floor. We were working with
people different from us, and
now there was more at stake.
There's the company and the
pressure of maintaining it. If the
company doesn’t make money,

you lose the company, you lose
the health insurance. The com-

pany gives us Life: I like that
thought.”

The last work they did
together, The History of Collage,

started out as a rumination on

Reprinted from the Village Voice
fezture, “The New Gay Arts,” Jume 28,
1988. Burt Supree is a staff writer for
the Village Voice.

From Bill T. Jones /Amie Zane &
Company: Fever Swamp




From Bill T. Jones/Amle Zane

& Company: Wheve the Queen
Stands Guard

art history but acquired a
political face. When they added
the sound-track ("Blue” Gene
Tyranny’s White Night Riot, built
on sounds from the night the
Dan White verdict came down
in San Frandisco) they realized
that its power colored every-
thing. “It could be a statement
on sexuality just by virtue of the
way we costumed the piece. We
gave the men and women in the
company the freedom to dress
themselves as flamboyantly as
they wanted.”

What Jones and Zane
brought to their duets was the
full roominess and flexibility of
their relationship: their daring,
skill, playfulness; their willing-
ness to pit themselves against
each other, to attack or support
each other; their ability to share.
Without proclaiming intimacies,
the facts of their relationship
were put onstage in the play of

ight and balance, of aggres-
sion and dependency. As gay
men, they didn’t flaunta
lifestyle, they didn’t make a
programmatic call to arms or
plea for understanding, they
didn’t yearn for romance. They
simply refused to pretend or
apologize. Their private lives
remained nobody’s business.
But they built their dances on
the differences of character and
physicality inherent in their
relationship. That was right up
front. Some audiences were
flustered, but most responded
to the immediacy and authority
of the work. Dance—theirs and

OUT/LOOK

others"—is transforming
awareness. That men who are
not brothers or teammates may
deeply care about each other is
permanently in our conscious-
ness,

In his short solo Red Room,
made last summer while Zane
was still living, Jones “tried to
encapsulate where I was at then
It's a kind of anthem to loneli-

ess, struggle, beauty.” A
strong, puzzling piece, Red
Room: is full of strange flashes
and contradictions: Jones meant
it to contain everything of that
moment in his life when it was
made.

“T never make overtly dra-
matic movement. My concerns
in my own dancing are about a
kind of neoclassical plastique—
to explore my physicality, to
sculpt my body as an object. But
the movement had feeling to me
and I let my heart and anger
color it from performance to
performance. Doing it, I never
felt so dose to jazz before. Sing
the melody deep within you
and go someplace you've never
gone before. The timelessness of
love and grief—that's what I
charge it with.”

Now Jones is preparing a
piece called Absence, set to the
Berlioz song from his cycle Les
Nuits d’eté, It's full of the

imagery of loss, but, says Jones,
“I was working on it long before
Arnie died. The dancers are
topless, dressed in sheets, with
their backs to the audience. We
had all these sheets we took
from Roosevelt Hospital—the
nurses encouraged us. We had
enough for a month, but Arnie
died four days later. Not a lot
happens, but it’s quite grand.
Maybe its something meta-
physical. I don’t know. I'm
thinking, what if there’s another
world? Who are his companions
now?”

After long iliness and the
indignities of physical deteriora-
tion, the death of one’s compan-
ion from AIDS doesn’t come as
a surprise. The shared battle
draws a couple closer and
closer—and then one partner

LOIS GREENFIELD



exits. Nothing prepares one for
the daily fact of that absence—
for all things that are absolutely
missing, for all the questions
that find no response, for the
reams of confusing paper-
work—mysterious medical bills,
tax returns—that continue to
miraculously proliferate, for the
erratic bouts of rage and misery.

In dancing, “I'm trying to
look at my personal style, to fill
my work with all my passion
and feeling,” but, at the same
time to let it be “abstract

enough 5o people can get into it.
It’s got to include all aspects of
my experience—grief, loss, the
bitterness of premature death.”
But, almost by definition, the
things that make life precious
must be there too in force.
“Tlook closely at my body
and its energy. I've been making
long sequences of movements
that refer to or are drawn from
emotional states—though an
outsider probably couldn’t
tell —and I dance them to many
kinds of music, to learn all they

can tell me about feeling and
movement.

“There’s no morality in the
universe; there is no fairmess.
I've ahways tried to address the
ugliest feclmgs—-hke feelings of

tried to
transform them. I'm flled with
anger and awareness of mortal-
ity and I want that to show.

“How much time do any of
us have left? I don't know. The
stakes have been raised in our
rush to the finish line” ¥

Isaac Julien: Filmmaker

Interview by B. Ruby Rich

ISAAC JULIEN is a founding
member of Sankofa, a film and
video collective established in
London in 1983 to make works
dealing with black subjects. He
directed Sankofa’s feature film,
Passion of Remembrance, and re-
cently finished a videotape, This
Is Not an AIDS Advertisement,
He's now at work on two
projects: Looking for Langston, a
“search” for Langston Hughes,
and Young Soul Rebels, which is
concerned with color differ-
ences, interracial couples, and
homosexuality.

Rich: How have you defined your
fibmmeaking agenda?

Jullen: I've wanted to bring to
the surface images of black gay
men, but to keep that project
within a black cultural context. I
suppose I want to transgress
identity, to blur the lines a lot
more. Identity has become more
complicated. Subjectivity has
become an important arena. We
can be more specific now about
where we're talking from rather

than for. Our work transgresses

Isaac Julien

the notion of identity, which
doesn’t fit neatly into compart-
ments: you know, this is black,
this is gay, this is a lesbian, this
is a black woman, this is poli-
tics, this is culture. Identity-
based politics have been very
important, but at the same time,
these identities can’t be held
onto in a precious way. We
somehow have to enter into our
own kind of complex moder-

Rich: Passion of Remembrance
75 very daring in combining cri-
fiques of the state, pobce repression,
emigration, eic., with your explora-
tion of lesbian and gay male
sexuality in the black communitics.
Were there reactions you didn't
anticipate?

Jullen: Some transgressions are
accepted and others are not. We
really tried to take this resis-
tance into account, for example,
by having the scene in which
Maggie shows some tapes to a
guy who then says, “Maggie, is
it true that you're a lesbian? You
had images of gays and lesbians
in your footage, so you must be
one.” We anticipated that we'd
be confronted with this kind of
conversation, 50 we wanted to
create a space for it. But what
we really didn’t anticipate was
the immense reaction black
audiences have had to the scene
where two men kiss. Even very
progressive people say: well, it’s
all right that you're talking
about it, but you don't have to
show it. We really didn’t
anticipate that one.

Fall 1588



Rich: This Is Not an AIDS Ad-
vertisement is clearly a very
urgent, personal response fo the
crisis. How has AIDS affected your
work?

Julien: You can see how differ-
ent myths of sexuality and race
intertwine with a colonial
fantasy to fabricate the whole
notion of the Third World and
Africa being the den of disease.
So, if I'm going to talk about
AIDS and representation, I have
to confront how the targeting of
Africa leads very quickly to
antibody testing of black people
trying to enter Britain, and
questions of immigration
become central to any discus-
sion of AIDS and representa-
tion.

At the same time, you can see
how discussions of race and
sexuality are already being
articulated around people’s
fears, to a level in the black
communities that leads people
to say: “There ain’t any black
gay people here.” Because of
how the colonial mentality has
constructed black bodies, in
terms of fetishization and myths
of sexuality, it’s led to a very
reactionary position by the
black communities: We don’t
talk about it.

On the other hand, if you
look at the gay community, then
you find that Gay Men'’s Health
Crisis is predominantly white.
So what happens when AIDS
becomes a representation of
race as well? You become
conscious of the ambivalent
relationship between access and
information, of who gets the
money to do this kind of work.
The issues surrounding AIDS,
race, and representation force us
to confront these questions, to
bring them out into the open

OUT/LOOK

somehow, I think its imperative
that debates around sexuality be
anchored in the black commumni-
ties, and that issues around race
be taken up by the white gay
communities

Rich: How do you feel about gay
visibility and how black people have
“paid” for it?

Jullen: I think it's a question of
different punishments. Ina
sense, that’'s what Passion was
all about. Who will punish?
Who is to be punished? Will
you punish me? I think these
are serious questions. We
appropriated them from June
Jordan’s Croil Wars: A nation of
violence and private property
has every reason to dread the
violated and deprived. But then,
is it the state that will punish
you? Or will you be punished
by “your own people” for
making those statements (about
sexuality, in my case).

Now, with AIDS, the closet
really doesnt work. It doesn’t
serve a function anymore, espe-
cially with the amount of bi-
sexuality that exists in black
communities. AIDS has made
issues of sexuality paramount,
yet it could also have the
opposite effect of making
people more silent. This ground
really must be struggled over by
us now. It's a terrain we have to
try 1o win somehow and to
change.

From The Psssion of Remembrancs.

Rich: Lately, you've been crificiz-
ing both a postmodernism: that
ignores history and a single-issue
politics that ignores complexity.
Where do you position yourself
culturally? Are you between the
devil and the decp blue sea?
Jullen: I believe, and I think
someone like Toni Morrison
believes, that this whole project
of postmodernism has been ex-
perienced by black people—in
terms of being “decentered
subjects”—for a very long time.
Yet, as it’s been deployed,
postmodernism denies any
questions regarding race, or
sexuality. Why is there this kind
of cultural apartheid reflected in
all the discourse around art and
theory? It's as though there are
two different things happening
in utterly different spaces. There
needs to be an attempt to make
things less binaristic. I'm
interested in having those
dichotomies break down. I
suppose that’s the kind of
“difference” that I'd like, the
kind of postmodernism I'd be
interestedin. V¥
All of Isaac Julien's films are available
from Thard World Nexsreel, 335 West
38th Street, New York, New York
10018, (212) 947-9277.

B. Ruby Rich s director of the film
program af the New York State
Conncil on the Arts.
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FILM

THE CUM SHOT

TAKES ON

LESBIAN AND
GAY SEXUALITY

I'm welking out of the incredibly
lush, Dolby-sterec-enhanced lesbian
film Anne Trister. A woman in front
of me says, “I hate it when they don’t
have sex.”

Her friend says, “But they did!”

We had all suffered with the characters
through their torturous rejection of their boy-
friends, through the younger woman's confes-
sion of her homo-love, to their final embrace
and long, hot kiss.

It was like an old forties movie, except that
the train didn’t go through the tunnel. There
was no post-coital cigarette. Nothing hap-
pened to give me a sign that, indeed, they had
“done it” off screen.

Should T care? Perhaps it’s politically in-
correct to want to see it, but I felt robbed.

Lesbians argue about whether women
depicted in recent films are really lesbians or
are just spedal friends. Most are inclined to
agree with New Yorker magazine critic Pauline
Kael that Enfre Nous, for example, lacked
clear signs that the women had a sexual rela-
tionship. Their special entre nous looks and
touches weren't enough to symbolize sexual-
ity to lesbian moviegoers.

Lesbians have a great stake in media rep- |

by Cindy Patton

resentation. According to a recent study of les-
bian and gay male teenagers by Dr. Vickie M.
Mays, professor of clinical psychology at the
University of California at Los Angeles, 96
percent of the boys said they learned about gay
life and sexuality through sexual encounters,
while 88 percent of the girls said they acquired
this knowledge through television and other
media. In other words, young lesbians form a
sense of lesbian identity from media represen-
tations, before they even enter the lesbian com-
munity, before they even have sex with an-
other woman.

What are they seeing in this media world?

Lesbians have been singularly under-
represented, appearing primarily as preda-
tory icons (Cat People, Windows, From Russia
With Love) or stunted spinsters (Chuldren’s
Hour, Rachael, Rachael). We were nonexistent
in the hip male bonding films of the sixties,
and uneasy symbols of rhetoric gone awry in
the films depicting “feminists” (Unmarried
Worman, Manhattan).

Cindy Patton is currently a doctoral candidate in
commuotiortions et the University of Massachussetts,

| Amberst. She is the author of Sex and Gerrms: The

Politics of AIDS, South End Press, 1985 ard of
Malking It A Woman's Cuide to Sex in the Age of
AlIDS, Fircbrand, 1987.
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There is more at stake than a simple quest
for equal time on celluloid. How we are por-
trayed on film not only affects our ability to
affirm a lesbian existence, but reflects and
shapes our concept of lesbian sexuality as well.

Recent film theory suggests that there are
three types of looks or “gazes” in the movies:
the characters looking at each other; the char-
acters looking at the camera (and audience);
and the camera/audience looking at the char-
acters. Theorists of pornography suggest a
fourth gaze: the audience’s sense of being
watched by the judgmental eyes of sodety
while viewing the illicit.

Much has been made of this multiplicty of
voyeurisms. The real and symbolicobject of all
this looking is said to be Woman, with a pre-
sumed Male viewer. Some theorists suggest
that this strong gender bias in the positioning
of men and women in the filmic code causes
women and men to experience film differ-
ently: men are more affected by the symbols
and structure of 2 £lm (whose experience they
represent), while women perceive film more

Lterally.
ough gay men may have more fluid

experiences as viewers—alternately identify-
ing with male and female characters—depic-
tions of gay men do not shatter this basic for-
mat. When the lustful look meant to be di-
rected toward Woman is di-
rected toward a man, there
is a clear denotation of
homosexuality. This male-
male gaze creates new mean-
ing within the old structure: a
man can be situated as the
object of the gaze —feminized.
But this gender calculus
doesn't yield satisfactory re-
sults when a woman is the
gazer in the film. Movies have
long used a sort of deflected,
envious gaze—one woman's
longing look at another—to in-
dicate one woman’s desire to re-
place another as the object of a
man’s attention. Only a vidous,
predatory look indicates some-
thing outside the bounds of good
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friends, and this symbolic gesture is generally
overridden in the film by the correct gaze of a
man, who “saves” the object-woman.

Recent lesbian narratives have

grappled with breaking the established
rules for how women perceive each
other within films. But, while the plots
and characters of those films are differ-
ent from those of heterosexual films,
their basic symbolic structure hardly
varies. Desert Hearls, for example, us-
ing a conventional love story format,
provided substantial reinforcement
for the pursuit plot by including a sex
scene. Although this display of youth-
ful lust was entertaining, many lesbi-
ans perceived the narrative structure
as “too male,” not different enough
from the traditional boy-gets-girl
plot to amount to more than the in-
sertion of lesbians into someone else’s story.

Personal Best, too, confirmed the nature of

the athletes’ relationship with a steamy sex
scene. But Mariel Hemingway runs off with
the boyin theend, apparently unaware of hav-
ing made any choice. Instead of offering a chal-
lenge to cinematic codes, she is still the quin-
tessential love object, the girl everyone wants.
Instead of disrupting the gender hegemony of
the “male (possessive)
gaze,” the lesbian charac-
ter (played by Patrice
Donnelly) is simply con-
structed as a failed com-
petitor—and therefore,
structurally equivalent
to a man.

Yet, both Desert
Hearts and Personal
Best have generated
huge home video

markets among lesbi-
ans. There are
women who are ob-
sessed with seing
the two films. De-
spite the simple-
minded plots, some
report viewing

Desert Hearts 50

How we are
portrayed on fllm
not only affects
our abllity to
affirm a lesbian

existence, but
reflects and
shapes our
concept of

as well.



Laundreotie is
popular because
its characters
have become
cultural icons,
not because gay
men are hungry

for sex scenes.
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times, because they enjoy the explicit sex scene
and the insistent narrative drive towards the
scene.

For many lesbians, these films function as
a sort of pornography or ritualistic exercise
that provokes desire distinct from pleasure
produced by the visual beauty or cathartic
cffect of the film. The context created by the
hour plus of romantic pursuit for the few
minutes of not-too-graphic sex seems to meet
the criteria of sexual material for these women.

The inclusion of these films into lesbian
lives is markedly different from the role films

like My Beautiful Laundrette play for the gay |
male cult film audience. Laundreite is popular |
because its characters have
become cultural icons, not
because gay men are hungry
for sex scenes. While one can
find personal ads for
Laundrette’s “Johnnie” in gay
male magazines, we never see
the boys have sex in the film,
yet we assume they do, and
assume they are gay because of
visual cues rather than direct
reference to male-male sex.

This difference in spectator-
ship and in the way these films are
absorbed into our cultures is re-
lated to the greater availability of
images of gay men and their sexual
practices than of lesbians and theirs.
Because there isa wealth of gay male
pornography, the trend in new gay
male independent film is to work ageinst por-
nography conventions. The new gay male
films function within an assumed gay male
culture, with characters developed “post-
coming out.” Most significantly, gay men are
working against the primacy of orgasm as an
organizing feature, while in lesbian films, the
structural climax occurs when the characters
ultimately find each other through the course
of their coming-out process in the straight
world.

Lesbians have yet to make a body of films
in which out lesbians seek and find each other
in a lesbian world. Lianna comes closest, and

here the lesbian community is portrayed as a

capsule world totally separate from anything
¢lse in the film.

Jim and I are watching a bisexual
porn video—oarious couplings of
people attending a dinner party,
scenes with something for eoeryone.
It is boring, but educational. In the
first scene, two of the men are in the
garage discussing a problem with a
car. Things quickly progress to sex.

“So, is that guy cut or uncut?”

“Shush! This is a solemn moment....”

I walch the erect penis and taut
balls shudder. Perplexed, I ask: "Is
that a normal amount?”

“Yeah, and there'll be a little
more.” Squirt. “There!”

A “Don’t you think they use yo-
| gurt or something to make it look
g like more?”

“No, that looks real.”

In the next scene, two punk
lasses are going hot and heavy
with their fingers.

“Now, did she just come?”

“Uh, yeah. Well, I'm not
sure. I think it meant that she
cane, but she’s probably just
faking it for the movie.”

“Why would she do that?”

In traditional male porn the visu-
ally spectacular male cum shot is the inevi-
table consequence of male sexual arousal
What a relief for the male viewer who knows
this is not necessarily the way it is in real life!

The symbolic power of the male cum shot
rests not in its accuracy, however, but in its
very dissonance with the primary social
maodel of fucking: the mock procreative insis-
tence on “coming inside,” regardless of orifice.
The cum shot—essential to heterosexual porn
produced by men and to much gay male
pom—is an attempt to symbolically reconcile
the social confusion between the goals and
pursuit of procreative versus recreational sex.

The cum shot serves as a structural end
point, a “solemn moment” in the process of
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achieving male orgasm, which becomes syn- | into the porn codes. At best, a women'’s libber A third, much
onymous with pleasure. On the one hand, this | brings her boardroom manners to bed, but

lavish display of misspent seed smashes the | even this kind of script may be as much about  larger group of
Victorian insistence on denying pleasure and | male arvdety about women's increasing par-

on continence. On the other hand, depicting | ticipation in the economic world as it is about lesbians just

the release of sperm as the “end” of the sexact | a secret male wish to be dominated by a

implicitly reinforces the notion that sexis fore- | woman. want to see and
most about depositing active sperm into the There is great confusion in straight pom get turned on by
receptive vagina The spilled juices, copiously | about women’s sexual powers. Much of this

photographed, serve as proof of pleasure/ | genreimplies that women mustbetamedand  ggeing losblans

orgasm and of reproductive potency. overcome in order to harness their great de-

If male sex is signified in the cum shot, | sires in pursuit of the man’s orgasm. having sex, and
how is female orgasm signified in a world
where women have little circulating sexual are bored by the

culture and are trained and encouraged to
simulate orgasm? Achieving orgasm as we
want it has been problematic for women in our
culture. Indeed, claiming the right and possi-
bility of women to have orgasms as we pre-
ferred, calling patriarchal and repressive the Once Is Not Enough, Personal
Freudian notion that the vaginal orgasm is the Best, and Desert Hearts.
“real one,” superior to the “irnmature” clitoral “You cut out all the good parts,” said one
orgasm, was a major componentand victoryof | woman, who wanted more of a “build up” to the
1970s feminism. Feminists promoted clitoral | sex. "It is objectifving if you just start from when
play as political and subversive, and having | they go fo bed.”
discovered the pleasure of orgasm, we
thought few women would willingly continue Two camps of lesbians are on a collision
to submit to sexual practices organized | coursein the debates about representation of
around male pleasure. | female sexuality (and, though not as often dis-
In straight porn, though, female sexual | cussed, the representation of female orgasm).
pleasure is still included primarily as evidence | Lesbians active in the antipornography move-
of male prowess. This film genre is not too con- | ment claim lesbian-ferninist pornographers
cerned with exploring the breadth dabbling in the genre are “pimps for the por-

A friend of mine, who says she is

against pormography, invited o few  Intellectual hat
friends over fo see her video digest of |

lesbian sex scemes from movies, in- tricks.

cluding those from The Hunger,

or complexities of female sexual nography industry.” In their
desire or orgasm, nor in broaden- critique, they also include
ing the possible scenarios for pro- gay male porn makers, who
ducing male pleasure. Men's curi- have a small industry, but a
osity about what it is like to be more direct and organic con-
penetrated, to be, by definition, nection with their market and
object, to be controlled, seduced, k with gay politics, as well. The
or taken, must usually be satis- = < BY feminist sex radicals, mean-
fied through the conventions of e | while, produce porn and erotica
sado/masochism, pedophilia in print and video, lecture at uni-

versities, hold forums to discuss
the nuances of meaning in differ-
ent production styles, and accuse
the radical antiporn feminists of
unusual practices—women being in league with moral majori-
taking charge as they do in tarian antiporn, profamily antiabor-
real life does not translate ey tonists. A third, much larger group

(boy with mother or older fe-
male), or homosexuality. Any

gender role asymmetry must
be accomplished through
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Our cultural

hang-ups about
our bodies and

the basic

grittiness of sex

writ large: we

want to see what

weo really look

like, but we don't

76

want it to be

too messy.

of lesbians just want to see and get turned on | tary and art. Our cultural hang-ups about our
by seeing lesbians having sex, and are bored | bodies and the basic grittiness of sex are writ
by the intellectual hat tricks. large: we want to see what we really look like,
A recent traveling art show produced by | but we don’t want it to be too messy. People
feminist students at Bryn Mawr College, at- | who are just beginning to examine whether
tempted to differentiate between erotica and | they like pornography—a by-product of the
pom. While the group could not agree on | home video boom—are shocked by the
where—or whether—to draw the line, discus- | rawness of most porn. They find oppressive
sion about the show produced interesting re- | the “Johnny Wad"~style Slms that use none-
sults. Some women feit hurt or offended by | to-beautiful models under harsh lights. What
documentary pictures showing women grim- | they mean is that scrawny models who obvi-
acing in sexual ecstasy. They said they pre- | ously aren’t having a good time don’t tum
ferred gentle smiling pictures, which were | them on. They demand 2 more aesthetic porn,
posed and artsy, because they felt these better | and are willing to pay for it
represented their experience of sex. Lesbians The raw shime that once made pormn seem
disagree on whether the “authentic” exotic and flicit must now com-
representation of our sexu- pete with a consumer culture
ality is cinema wverité, or that sells products with bodies,
carefully constructed scenes and demands taste above all
that are airbrushed or styl- Newer gay and yuppy-aimed
ized. While pretending to be straight pomn is much glitzier
nsqué, the latter style insists and presents sex in a broader
on shaved and bleached body context. Ferraris and ferns in
hair and avoids any appear- real House and Garden condos
ance of moisture that might replace dental chairs hauled
remind the viewer of smells fe- into a flimsy set for a half-day
male and coital. shoot. Today's viewers
The feminist concern with equate Gnematic style with
objectification of women, with the gquality—even moral-
using bodies to sell products, has ity—of the sex. In fact, pro-
created a schism over how desire | & _ duction values seem more

is constructed: is sex a natural ex- important than the gender
tension of getting in tune with our of the participants.
true essence as women? Does its po- At a recent Lesbian and Gay

Litical dimension come in purging Health Conference workshop on sex, it turned
any remnants of what radical feminists call | out that lesbians who liked raunchier lesbian
“hetero-reality”? Or is sex unnatural, per- | pom also liked raunchy gay male porn. The
verse, and confrontational, political initsrole | lousy production values spelled “illicit,” and
as a daily subversion of patriarchal | thatwasexdtingto these women. A number of
capitalism’s demands for order? Does sexual | gay men who did not like gay porn, said they
expression have a natural narrative structure | enjoyed the lyrical lesbian porn film Erotic in
of a beginning, middle, and end, and clear | Natfure and conceded some interest in the new
boundaries between the erotic and the public | gay male safe sex film, Jmevitable Love.
or secular? Or is it fragmented, spilling out The ability of lesbians and gay men to
and around daily life, montage-like, eroticpre- | identify with characters across sex lines—
cisely because it brings into contact unex- | though perhaps not across gender roles—sug-
pected desires and strange objects? gests that porn may work in a more compli-
Pornography retains qualities of both | cated way than the porn-causes-(or at least re-
views of the real and the natural, occupyingan | inforces)-violence-against-women argument
uncomfortable position between documen- | indicates. Perhaps cinematic depictions of
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desire work on a more compelling level than
desire constructed around gender. Or, per-
haps desire has little to do directly with gender |
or what’s natural, but rather is mediated by a
person who intercedes between the desiring
subject and artifacts (a penis, vagina, leg, lip,
shoe, violin casc) or narratives (fantasy, hazy
orderings of events, spaces, places, or posi-
tions).

At bottom, pornography i a crude at-
tempt to document the subjective experience 1
of sex: in pornography, the viewer is secking |
to validate his or her experience, and possibly |
develop a fantasy-based, material-oriented
sexual practice (not a bad “safe
sex” choice!). Lesbian porn and
gay male non-cum-shot-centered
porn are attempts to reassure our-
selves against the cultural para-
digm of cum worship that our sex
is real, is hot. As viewers of the
film, we cansay, “Look, there we
arc in all our explicitness.” As
subjects of the film, we can as-
sess “truth” by our sexual re-
sponse (what Chris Berchall,
writing in the now-defunct
Canadian Body Politic, called
“the wet test”).

Gay male porn is attempt-
ing to rework old codes to
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of safe sex, to find new images for the body-
pleasure tie that binds the urban gay male
community in the age of AIDS. Lesbian pormn is
trying out an initial visual vocabulary subject
to debate, cathexis, and transformation as we
begin articulating our experience and com-
menting on female-centered sex.

As we make our own pomography and

| narrative films about our lives, we are at once

subject and viewer, potentially freed from the
old codes that continue to equate sex with
gender, sexual identity with sexual practice.

| We must pay attention to our real historical
| conditions—our oppression as well as our

capacity for oppressing—and our
vision of the future. Both
the sleck style of the Hol-
Iywood that knows no
gueers and the crude por-
nography of our outlaw
past have created the
terms of the cinema we
make today. It is our chal-
lenge to continually re-
make ourselves in our own
image, not to settle for im-
ages of seduction that tell
someone else’s story. ¥

This piece 15 part of a larger project
on the depichion of orgasm in the
1980s.

values seem
more important
than the gender
of the
participants.
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ureting Our Fears:

esbians and Aging

IN MY PRACTICE as a thera-
pist, younger lesbians—espe-

the commonly held profile of an
aging lesbian: lonely, bored, and

by Marcy Adelman cially those j-vho are just ending  depressed. _ !
a relationship—often express The facts paint a far brighter
dread and horror at the pros- picture.
pect of growing old as a gay While some information
woman. Most of us probably about lesbian and gay aging has
share their fears that old lesbi-  been published in professional
ans are asexual and have no and academic journals, much of
family or stable lover relation- it is still unfamiliar in the
ships. We assume these women  lesbian and gay community

have little in common with

itself. In 1975, I co-directed a

heterosexual women their age, National Institute of Mental
are isolated from their peers, Health (NIMH) study of 97
and are reluctant to use senior people over the age of 60—

social services. We end up with

lesbians, gay men, and hetero-
sexual men and women. We
compared the life satisfaction,
physical and psychological
well-being of the four groups.
While significant, the NIMH
study was limited in terms of
the racial diversity and number
of participants. Today, for a
variety of reasons, old lesbians
are reluctant to participate in
psychological or social research;
10 years ago it was even harder
to find respondents. When we

“Alrhough I live alone, that does not

mean that I'm alone ali the time. 1
miss [my lover of 28 years] and
mosrned her death, but life goes on.

I'm much more social now and very
active. I don’t bave time to be
lonely!”
—Rusty Brown, left
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advertised for the study, for
example, we were deluged with
calls from old gay men; not a
single old lesbian responded. So
we found our lesbian respon-
dents mostly through word of
mouth—through friendship
networks and support groups.
From 1984 to 1986, I also
conducted interviews with
hundreds of old lesbians for an
anthology of their stories called
Long Time Passing. The portraits
that emerged from both the
study and the interviews
contradict the fears about what
lesbian life over 60 is all about.

Barbara Tymbirs

Old lesbians are active, vibrant
women with supportive friend-
ship networks and passionate
lover relationships. The myths
turned out to be just that.

FEAR: Lesbians grow old alone.

REALITY: Denied access to
societal support for our lover
relationships, and often alien-
ated from our families of origin,
lesbians create extended fami-
Lies from friends and ex-lovers.
These support networks serve
us well as we grow old. Lesbi-
ans in our study had been in an
average of six relationships,

“Life can lead to a miserable old age if you let i1. 1 feel
bappier, though, now than when I was younger. I bad a
miserable marriage and three kids to raise, so now

I'm baving my freedom in the lesbian summer

of my life.” —Valerie Taylor

lasting a total average of 31
years—which means that as
adults, we are rarely without a
partner. Sixty-four percent of
the lesbians in our study
reported that ex-lovers were
their oldest and dearest friends,
their “families of choice” with
whom they celebrate holidays
and anniversaries. By compari-
son, none of the heterosexual
women reported ongoing
relationships with ex-lovers or
ex-husbands.

KL COTTRELL



“I'm not afraid of old age, nor of loneliness. I thorosghly
expect the next great love to be flopping along at any
moment now. Human rvelationships and sexuality
[have] become more exquisite—refined, delicate, not

s0 assertsve.” —Judith Lindbloom

For heterosexual women,
physical and emotional inti-
macy often disappears when
their husbands die. Lesbians’
chosen families are a resource
or without a surviving spouse—
throughout our later years.
dont last (so old lesbians don't
have lovers).

REALITY: For most heterosexu-
als, creating an economic unit
and having children are impor-
tant factors that motivate and
sustain marriage. Lesbians,
however, do not establish long-
term relationships for these
reasons (even though we may
pool incomes or decide to raise
children together). Our bonding
is based on needs for affection

and intimacy.

Of the lesbians in our study,
the average length of time of
their Jongest lover relationships
was 13.2 years. In another
national study, conducted in
1980 by Cheryl Goldberg,
lesbians reported an average
longest relationship of 15 years.

Given the current median
duration of 20 years for hetero-
sexual marriages, and the
difficulties of maintaining a
lesbian relationship within a
hostile culture, what is amazing
is not that lesbian relationships
are so short-lived—but that they
are so long-Jasting!

FEAR: Old lesbians are asexual.

REALITY: In our study, 52
percent of the lesbians were
sexually active, compared to 24

R0 UNDELOOM

percent of the heterosexual
women. Sixty-eight percent of
lesbiansmashn'bated,compamd
t0 36 percent of heteroseaal
women. For all four groups in
the study, the average fre-
quency of sexual contact was
three and a half times per
month. This is consistent with
JoAnn Loulan’s 1987 study of
lesbian sexual frequency, which
also reported an average of
three and a half times per
month after age 60.

FEAR: Lesbiznism leads to 2
miserable old age.

REALITY: Much has been
written about the mid-life crisis
of heterosexual women: the
empty nest s e, the
breakup of long-term marriages
(often after a husband gets
involved with a younger
woman), and the displaced
work force for the first time.
For lesbians, aging is less of a
radical rupture. There is no
sudden shift from family to
work world; we often have been
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“It takes & lot of consciousness
and effort for older lesbians to
busld and masntain support
networks so [we don’t become]
lonely, bored, and depressed. We
learn to build our relationships
without the same kind of pas-
sionate intimacy that we bad
when younger.”

—Rutlh Morales

financially self-sufficient for
much of our adult lives. For
those who have lived closeted
gay lives, retirement may bring
liberation from the need to pass,
along with the freedom to
participate in the Jesbian
community. Unlike the hetero-
sexual husbands, the lesbians in
our study preferred partners
similar in age—which means
lesbians are less at risk for being
left for a younger partner. And,
without the heterosexual
expectation of one partner “til
death do us part,” old lesbians
are better prepared to begin
new lover relationships at any

ng‘.

FEAR: Old lesbians are
poweriess.

REALITY: Last yearin Los
Angeles, lesbians over 60 held
their first national conference.
The next one is planned for the
summer of 1989. There are now
service programs providing
social, legal, and in-home
assistance to old lesbians in San
Francisco (GLOE) and in New
York (SAGE). Everywhere |
traveled in the course of writing
and promoting Long Time
Passing, 1 met middle-aged and
old lesbians who were talking

OUT/LOOK

about creating senior housing
for Jesbians. Some have already
established communal or shared
housing.

Our NIMH study, which
predated the “gay gray” move-
ment, was one of the first to
assess the well-being of old
lesbians and gay men. One can
only assume that today’s more

»

:
[
'5‘:
l..' ¢
i

Jeannette Foster

visible old gay culture and
political organizing mean that
the prospects for aging in our
community have improved.

Contrary to popular my-
thology, we lesbians have
unigue and creative ways 1o
deal with aging, just as we
creatively cope with other
aspects of life. As the lesbian
community grows in numbers,
strength, and in its conscious-
ness about aging, the movement
of old lesbians grows more
powerful as well. In the process
of dispelling those myths, we
gain understanding about our
own homophobia and ageism-—
and hope for our individual and
collective futures. ¥

Marcy Adelman, PhD., 35 lesbian thera-
prst in San Francisco, and the editor of
Long Time Passing (Alyson), 1986.

H.L COTTRELL
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Heartthrobs
Heartbreak

A GUIDE TO YOUNG ADULT BOOKS
WITH GAY THEMES

by Christine Jenkins

JOHN DONOVAN's I'll Get There. It Better Be

Worth the Trip, published in 1969, was the first
young adult novel to specifically address the
issue of homosexuality. In the book, thirteen-
year-old Davy describes his growing friend-
shipwithaclassmate, Doug. Oneafternoonthe
two wrestle and end up kissing. This one kiss
makes Davy feel so uncomfortable he consid-
ers ending the friendship. During a conversa-
tion in which Davy resolves never 1o do it
(whatever “it” was) again, Davy and Doug
bothagree to continue being friends. Although
the treatment of the sexual encounter is vague
and brief, some reviewers in 1969 found the
book remarkable and ground-breaking. Other
reviewers worried that “it might arouse in the
unconcerned unnecessary interest or alarm or
both.”

young adult novels with gay characters or
themes were published in the United States.
The explidt and implicit messages about
homosexuality conveyed in young adult books
are important to examine because reading is
one of the few ways for adolescents to gather
mformation privately about the subject.

The gay peoplein young adult novels con- |

firm many of the American stereotypes of the
generic gay person: a good-looking, white
male in his twenties or thirties who is single,
lives in a big city on the East or West Coast, and
has a large disposable income. He is probably
involved in some way with the arts or is an

Between 1969 and 1986, approximately 37 |

opera devotee, a dassical music fan, or art
appreciator. He comes from a troubled family,
is sexually promiscuous, and probably has
AIDS.
Another stereotype that is confirmed by
these novels is that most gay people are white.
Rukby (Guy, 1976) is the only book in which the
main characters are black. After their brief af-
fair they bothappearto “gostraight.” There are
no Asian, Hispanic, or Native American gay
people, and the few people of colorwho appear
at all are minor characters.

There are also very few poor or working-
class gay characters. Although some books
feature low-income major characters, in only a
few are those characters gay. Of these, two
appear in books by David Rees, a British author
published only by small presses in this country.

One of the most obvious trends in the
young adult portrayal of gay peopleis the pre-
dominance of males. Despite increased visibil-
ity of lesbians within the gay movement, the
large number of female authors of these books,
and the perceived majority of female teenage
readers, there are few books with lesbian
themes. The lesbian characters who are por-
trayed fall into two groups. The first group
consists of females who act to seduce an inex-
perienced (butusually willing) girl, only to lose
interest once the conquest is made. The women
Christine Jenkins is a school librariar who has worked

with children and young sdults since 1976. She is also
a coluzmmmist for Feminist Bookstore News.
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in the other group are also charismaticand also
attempt seduction, but these attempts are un-
successful, and are seen as aberrations rather
than behavior patterns. The other books with
lesbian content contain average-looking girls
or women and only one of these characters cre-
ates the kind of danger to other characters that
the beautiful girls or women do. The condlu-
sion could be drawn that a lesbian can be
beautiful or a lesbian can be good, but she
cannot possibly be both. And, therefore, all
beautiful and good females must also be
heterosexual.

Gay men being particularly good-looking
does not come up often in these books, al-
though few are described as physically unat-
tractive. The two who are, unfortunately, are
both disabled, which in turn compounds the
stereotype of the ugliness of the handicapped.
Both characters have their appealing mo-
ments, but both are primarily withdrawn and
critical, and their emotional coldness is directly
attributed to their disability.

The majority of gay males are average-
looking. The handsome ones
are generally pleasant,
and certainly not as evil
as the beautiful lesbi-
ans. Two of the hand-
some feenagers cause
some pain to others, but
it is unintentional. In re-
markably similar plots,
both boys are
loved by the
books’

female narrators. The boy finally comes out to
the girl, and she reacts with dismay and anger.
Partof the angeris directed towards the “injus-
tice” of a gay male being so attractive but unat-
tainable. Eventually, both relationships re-
cover and tumn into strong friendships, but the
idea that good looks are wasted if the person
possessing them isn‘t heterosexual is rein-
forced. The only evil gay male portrayed is the
sleazy, ugly and ultimately murderous sheriff
in Just the Right Amount of Wrong (Hulse, 1952)
who is 0 homophobic he ends up killing the
only other gay man in town. It is also worth
noting that our society’s assumptions are again
mirrored in young adult fiction, as both gay
and straight men are allowed more latitude
than women in their appearance. Women are
shown falling for gay men, but men are never

. shown falling for lesbians. Again, a man with-
| out a woman is attractive and walued, but a

woman without a man is not.

The assumption of gay people’s involve-
ment in the arts is partially confirmed by these
novels. Several books have a high school or
summer stock theater setting. Almost half of
the gayadults portrayed havearts-related jobs,
and both adults with scence-related jobs have

Lo astronginterestinthearts.

R The other major occupa-
tion of gay people in

) these books is teach-
ing, which is espe-
cially interesting
given our sodety’s
widespread fear of

gay people in that
field. It is unfortu-

The explicit and implicit
messages about

conveyed in young
adult books are
important to examine
because reading is one
of the few ways for
adolescents to gather
Information privately

about tho subject.



Certainly it is easier
for a person to be a
member of the
dominant culture in
our society. But
novels in which there
are strong messages
about the difficulties
of being a2 minority
without equally
strong messages
about the rewards, or
about the strengiths
required to survive as
a member of that
minority, would not
be recommended for
toenagers of cither
the minority or the
majority group.

nate that two-thirds of the teachers portrayed
lose their jobs in the course of the book. There
is only one teacher who keeps his job, has a
long-term relationship, and is generally ad-
mired. This novel is the most recent of those
including gay teachers, and offers welcome
relief from the gloom and doom projected in
the other books. In reality, both the National
Education Association and the American Fed-
eration of Teachers take strong positions on
teachers” privacy rights; both have success-
fully defended teachers whose employment
has been challenged on grounds of sexual
preference. It is time that young adult novels
reflect this reality.

Since young adult novels are about young
adults, it s not surprising that most of the gay
people portrayed are youthful, thereby con-
firming the common view of gay people as
relatively young. In nearly two-thirds of the
books the teenagers are the only characters
who deal with gay issues. Most of the gay
adults are under 60 years old. Older adults are
sometimes aware and tolerant of others’
homosexuality but are never shown as being
gay themselves. Given the societal stereotype
of gays as hypersexual and old people as asex-
ual, this is hardly surprising.

Less than half of the adult gay characters
aresingle. They range from extremely troubled
to quite content. Unfortunately, most of the
single adults are unhappy.

There are four male and four female adult
couples portrayed. The people in these rela-
tionships fare better than the singles in terms of
mental health and happiness, but the relation-
ships themselves can cause problems, such as
a loss of a job. Five of the relationships are
simply good for those involved in them. The
willingness of authors (and editors and pub-
lishers) to portray happy gay adult relation-
ships appears to be increasing. But the trend
toward happier gay adults is still not strong.
Certainly it is easier for a person to be a mem-
ber of the dominant culture in our society. But
novels in which there are strong messages
about the difficulties of being a minority with-
out equally strong messages about the re-
wards, or about the strengths required to sur-
vive as a member of that minority, would not

be recommended for teenagers of either the
minority or the majority group.

Most of the novels have teenagers who
have (or are interested in having) same-sex
love relationships. Of these relationships, one-
third last to the end of the book. The rest break
up during the course of the book, either by one
person ending the relationship, one person
dying or moving, or because the understand-
ingwas that this encounter would happen only
once. A few self-identified gay tecnagers have
no sexual relationships at all during the book.
The couples who do survive are all fairly
happy within their relationships, but often
have problems when they face the world asa
couple. They are harassed by their peers, and
several of them are physically injured by their
harassers. Only a few couples carry on rela-
tively untraumatic romances.

Ordinarily, when a teenage couple breaks
up, both people begin (after some period of
mourning) looking for someone else, if they

| don’talready have the next person “waiting in

the wings.” This happens only rarely in these
books. The reader practically never gets to sce
teenagers who get involved in same-sex rela-
tionships go on to new partners. The message
is that same-sex affairs are difficult to recover
from—so difficult, in fact, that there are no
future loves after such a relationship. Teenage
love certainly brings its share of problems,
whatever the sex of those involved, but the
“relationship as problem” issue is one that still
dogs both teen and adult gay relationships in
these books. This being the case, it must be said
that despite occasional (and usually recent)
bright spots, young adult gay Literature tends
to confirm the stereotype of gay people as
basically single.

Most gay people are thought to live pre-
dominantly in large coastal cities. Few gay
people are thought to live in the suburbs, and
almost none in small towns and rural areas.
These young adult novels have settings that
reflect these assumptions, but also deviate
from them in some interesting ways.

Less than a quarter of the novels are set in
large cities, and of these most are in New York
City. The others are Albany, Phoenix, and
Kansas City. San Francisco may be the gay city
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in the minds of many Americans, but the clos-
est these books get to San Francisco is Pasad-
ena. Nearly half of the books are set in small
towns, and therestare setin theisolated realms
of boarding school and summer camp. Given
the assumed (and often actual) course of gay
people’s lives, at first this may seem logical.
Wherever he or she was raised, when a teen-
agerinaruralarearealizesheorsheisgay, they
often move to an urban area with a gay com-
munity. Therefore, to have small town teen-
agers with same-sex attractions discover their
feelings, deal with whatever difficulties may
arise because of isolation and others’ preju-
dices, and finally make a move to end their

their sexual activity is confined to hugging and
kissing. This is usually applied to females.
Young adult novels in general tend to tread a
fine line between general and specific when
describing sexual activity, and details are often
foggy beyond the first kiss. Lack of sexual
detail is evident throughout all young adult
literature. But fictonal gay people have very
little sex at all. For example, Davy and Doug
kiss, but the rest of their activity is merely
alluded to as “it” and “that” when the boys
talk, and the reader never does learn what they
did beyond kissing. The effect of these books is
to either trivialize or mystify gay sexuality for

Young adult novels in general tend to tread a fine lino botwoen
general and specific when describing sexual activity, and detalls are
often foggy beyond the first kiss. But fictional gay peopie have very
little sex at all. The effect of these books Is to either trivialize or

isolation by moving to a city seems to be a
natural progression. Butin young adult books,
fictional gay teenagers and adults tend to re-
main fairly isolated. Those living in small
towns may or may not have lovers, but they

almost never find even.one other gay person
and establish a kind of gay friendship network.
The three books by British author David Rees
are notable for their consistent inclusion of a
gay community. Most of the othernovels fail to
even hint at the existence of a larger commu-
nity of gay people outside of the particular
town or milieu in which the story takes place.

Another persistent stereotype about gay
people is that their sexual orientation origi-
nated in a troubled home. A significant num-
ber of gay teenagers in young adult novels
have parents who are psychologically or
physicailly absent. This pattern of missing
parents is not as pervasive now as it was sev-
eral years ago, but it has not entirely disap-
peared. Questions of causality aside, the main
message of the negative parenting in these
books is to reinforce the likelihood that bad
things happen lo gay characters, either in the
story itself, or in the characters” pasts.

The final aspect of societal stereotyping of

gay people is that of sexual experience. This |
| gay issues as either a subplot or a fact that is
| stated but not commented upon at any length.

stereotype has two sides and often breaks
down along male/female lines. One side says
that gay people are very promiscuous, and
think about sex constantly. This is usually
applied to males. The other side says that since
gay people are physically similar, there is little
they can actually do together sexually, and so

OUT/LOOK

mystify gay sexuality for their readers.

their readers. If readers are looking for sexual
information, they get very little.

These 38 young adult books with gay char-
acters or themes can be examined as a group to
show not only what has been available in the
past, but also what may be available in the
future. Eighteen years have passed since the
publication of I'll Get There. It Better B¢ Worth
the Trip. This publishing trend may have
peaked in 1981-83 in terms of number of titles
per year, but new books continue to be pub-
lished. Since 1985, publishers have slightly
changed their perspective on homosexuality.
In mostofthe earliernovels, themainissuewas
that of homosexuality. Central characters had
same-sex experiences, wondered about their

| sexual orientation, or faced problems brought

on by their gay identity. The move in main-
stream publishing has been away from homo-
sexuality-as-main-issue, and toward treating

Perhaps there will come a time when a novel
appears containing a protagonist who is gay in
a plot which is not chiefly dealing with gay
problems.

A major subject of young adult books is



teen-parent relationships. Gay parents are no
longer thought of as a contradiction in terms,
but there are still too few novels that incude
them—particularly lesbian mothers.

AIDS has become a socictal concern in the
last five years, and young adult books are
beginning to reflect this. Over ten young adult
books about AIDS have been published since
1985. Two of these are novels. In one, the per-
son with AIDS is straight; in the other, the

and continual discrimination from nearly eve-
ryon¢ around them. The people who persecute
them are portrayed as ignorant and the unlike-
liness of casual AIDS transmission is stated,
but in both books it is ignorance that prevails.
Given the very real discrimination that people
with AIDS face, this is not unrealistic, but it is
important to balance out ignorance with
knowledge.

Young adults read fiction for many rea-
sons, and one of these reasons is to getinforma-
tion. The information they gather helps toform
their world view. Perpetuating stereotypes
does a grave disservice to teenage readers.
Realistic, balanced, and diverse portrayals of
gay people and issues are important criteria in
evaluating these—and future—young adult
novels. ¥

| Alischuler. When the two boys
person with AIDS is gay, but both suffer cruel |

»i~ W &
mhhml’n Gcbﬂ-v. Ir Bdtzrlc Waortl:

the Trip. NewYork.!-hrperandRow 1965, 189
Pages-

Davy is a troubled thirteen-year-old who Eves in New
ally visits his aloof father. The only bright spots in his life
are his relationships with his dog and his best friend,
have a sleepover and end
up kissing, Davy’s guilty feelings nearly ruin their friend-
<hip. They finally reconcile and the book ends with the
boys agresing to continue to cach other. This
ground-breaicng book is short on detail as to jest what the
boys did sexually, and is firmly entrenched i the same-
sex-encounters-as-youthful-experimentation  school of
assamptions, bat is nonetheless a ploneering work that
should be incladed in all young adult collections. (age 11-
up)

Holland, Isabelle. The Man Without a Face. New
York: J.B. Lippincott, 1972

Charles &= an teenager in serious academic
troable. In order to be into the prep school his
family wants him to attend, be must be tutored over the
summer. The tutor he finds is justin, a rechusive retired
teacher with & mysterious pest and the scarred face that

| inspires the nowel's title. Justin’s house becomes 2 haven
. for Charles in his struggle with his dysfunctional family,

and Charles gains self-confidence and self-fmowledge
with Justin's help. Unfortunately, Justin’s Mr. Rochester-
Like persona reinforces the gayness-as-tragic-flaw stere-
otype, but the reader will find him as intrigoing as Charles
doces. (age 11-up)

Scoppettone, Sandea. Trying Hard to Hear You.
New York: Harper and Row, 1974. 264 pages.

Camilla teils the story of her close-knit summer stock
theater crowd, and of Jeff and Phil, who are past of that
crowd-—until they fall in love. Most of the young men's
peess react with confusion and cutright bostility. Camilla
shnumdmmdbmh(cﬂmﬂymﬁom
shock and disbelief to of ber friends” sexual

The move in mainstream publishing has been away from homosexual-

ity-as-main-issue, and toward treating gay Issues as either a subplot or
a fact that Is stated but not commented upon at any length. Perhaps

there will come a time when a novel appears containing a protagonist
who Is gay In a plot which is not chiefly dealing with gay problems.

acceplance

preference—and the reader & educated along with her.
This book has been justly criticized for its superfical
portrayal of blacks and for the stereotypic ending (Phil
dies in a car acSdent while on 2 date trying o “prove” his
straightness). However, there ate several positive mes-
=ages as well The reader sees that ordinary, boy-next-
door-type friends can be gay, and that homophobia is a
sickness that o destroy Bves, both from within and
without. This novel continues o0 be a popular book with
teenapgers, and, considering the non-existence of gay
people in 99 percent of young adult fiction, this is remark-
able in itself. (age 12-up)

Guy, Rosa. Ruby. New York: Viking, 1976

A West Indian family moves to Haslem. The youngest
daughter, Ruby, is isolated in this strange culture and is
drawn to Daphoe, who is self-confident, attractive, and
upwardly molsle. Ruby and Daphne’s romance is
vaguely drawn and short-liwed, but Daphne’s influence
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on Ruby is ultimately positive, and Ruby faces her own
future with growing self-esteem. This s a well-written
novel of first love and the adolescent journey out of the
family and into the world of peers. It is also the only gay
young adult novel to feature main characters who are
black. (Second book of the Cathy family trilogy) (age 13-
up)

Sullivan, Maxy W. What's This About Pete? Nash-
ville, TN: Thomas Nelson, 1976. 125 pages.

Pete Hanson is 15 years old, but 2t 47717 he is by far the
smalles boy in his class. His size and lack of musculsture
cause Pete to worry about his masculinity. His worries are
<o by his mother’s dressmaldng business. He
hwlps ber sew and his father, a mechanic, is sure there
must be something wrong with ham for being good at
“girl’s work” After 3 lot more woesry (and a packeup
attempt from a man dnving by), Pete goes to an under-
standing counselor and has his mind put at case on the
confusing differences between sex role behavior and
sexual behavior. Pete decdes he's probably strasght
{though he also can zec that the man in the car was
perfectly happy being gay), and begins to acoept his
abilities 2= not merely “sassy stuff,” but work be enjoys
and = good at. (agell-up)

Hall, Lynn. Sticks and Stones. Chicago: Follett,
1977. 183 pages.

Tom is 2 newcomer ata high school in rural Iowa. One
of his new friends may or may not be gay, but their
association marks Tom in the eyes of his classemates,
Although this novel is marred by the unnecessarily dra-
matic car accident which seriously injures Tom's friend, it
uasoodbookﬂocdmml’ha.samddubw:th:he
motivation and destructiveness of gossip and vivadly
portrays the intense paranoia that homophoba can cause,

Hall creutes & stark picture of homophobia and the igno-
rance it stems from. (age 11-up)

Kerr, MLE I"ll Love You When You're More Like Me.
New York: Harper and Row, 1977.

A novel about the problems young people face when
they confront parental and societal expectations. Wally
Witherspoon is at odds with his father because he loathes
his family’s business. Sabea St. Amour is a television soap
opera star who is trying to differentiste her own career
goals from those of her mother. And Charlie Gilhooley is
the town outcst for telling his family and friends be “be-
Lieved be preferred boys 1o gids.” Chasrlic &5 a
likeable character and sclf-accepting in the face of social
ostracizm, he is a loner. Despite his Creck-god good looks,
he never inspires attraction in anyone else thoughout the
course of the book. By the end of the novel, Wally and
Sabra separate moee foom Ui pasents and Chazloe gainy
ascceplance by happily taldng Wally's place as junsor
partner in the family business.

Hautzig, Dcborah. Hey, Doliface. New York:
Greenwillow Books, 1978. 151 pages.
Fifteen-year-old Val Hoffman meets Chioe Fox at an
exclusive private high school in New York City. Both new
students, they feel ike oatssders in 3 world of debutantes
draws them together. Val's constant observaton and
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DEBORAH HAUTZIG

questioning of the world

that Val is cleacly sdenti-
fled as Jewish throughout
the book; this is not an
isyoe, bat simply a fact. A
funny and tender narra-
tive of Val and Chloe’s
friendship and the diffi-
cult procesws of growing
up. (e 12-up)

Scoppettone, Sandra.
Happy Endings Are All
Alike. New York: - -
Harper and Row, 1978. 202 pages.

Jaret and Peggy are two teenage giris who confront
and surmount the problems of being gay in kagh school.
Their relationship faces a crisis when Jaret is violently
assaulted and raped by Mid, a boy who 5 a classmate of
ber brother's. The narrative shifts between a sympathetic
account of the gly’ relatioaship and Mid's disturbing
inner monologue while spying on Jaret and Peggy. After
the rape, issues of coming out are raised; they arc threat-
ening enough to frighten Peggy away from the relation-
ship, albeit temporarily. Jarct’s matter-of-fact acoeptance
of ber own gay foclings is 3 refreshing change from the
torment most Sctonal gay teenagers o This is
indeed a young adult “problem novel,” but the problem s
thst of rape and public reaction o homosexuality, rather
than gayness itsell. (age 13-up)

Rees, David. In the Tent. Boston: Alyson Press,
1979.

Tomn has been attracted to his fhend Aaron for a long
tize, but his strict religious upbringing makes it hard for
him to even think about his feelings, let alone act on them.
Then the two of them plan a holiday back-packing trip
pleasure to adventure as they get lost in the wildermness.
This adversity helps Tim sccept both himself and Asronas
having different preferences that will keep them from
being Jovers, but won't keep them from being friends.
Tia's resourcefulness on the trip also contribates to his
growing selfconfidence, and the novel ends with Tim
locicng forward to adulthood and an end to his solation

as a gay teenager. (age 13-up)

Klein, Norma. Breaking Up. New York: Pantheon/
Random House, 1980. 207 pages.

Al Rose lives in New York Gty with her mother, her
brother Martin, and her mother’s lover, Peggy. While
spending the sumener in California with ber father and his
mew wife, Al & confronted with the fact that her mother
and Peggy are more than “just good friends.” Her father’s
resulting hystersa 3¢ both alarmeng and realstic. A cus-
tody battle is brewing and people-pleassr Ali is caught in
the middie. The outcome is unexpecledly lame, x5 Al tells
her father she'd prefer living with her mother and her
father acquiesoss with little objection (quite Surprising,
gntnl’nswhavd\cmmtdmppwwa!) Thiz i the only
young adult book available that incudes a Jesbian
mother. (age 153-up)



INT

Reading, J. P. Bouguets
for Brimbal. New York:
Harper and Row, 1980,
156 pages.

Macy Beacon and Annic
Brimbal have been best
fiends for years, but when
they go off 1o summer stock
thoater together after high
school gndua:mn, their

Pleased and excited at this
development. However,
when Annie becomes in-
volved with another actress,
Macy denies what she sees.
The resultant confusion and
jealousy must be resolved if

Macy and Annde’s friend-
ship is to continue. While the heterosexual relatiorahip is
described in detail, the lesbian relationship = quite vague,
This 33 not surprising, given that Macy is the narrator, but
it makes the gay relationship unneoessarily mysterious.
This is primasily a novel about the importance of friend-
=hip. (age 13-up)

Tolan, Stephanie S. The Last of Eder. New York:
Bantam, 1%80. 136 pages.
Michelle comes o Turnbull School with a visionof itas

an Eden, a paradise. Here she will make permanent

friends and escape the isolating effects that the socdental
deaths of her &ather and brother have had on her and her
Marty, an unstable but artistically talented gisl froma rich
family, gives her support for her own writing talent.
Priscilla Kincaid, a well-known artist, comes to teach at
Turnbull and Marty becomes her prize pupll. Her feelings
about art and Prisailla become confusing to her, and when
Sylva, another unstable gicl, develops a crush on Marty,
the gomsip begins and the relationships eventually come to
2 crisis. Sylva makes an unsucomssdul suscde attempt, Pr-
isalla goes back 1o her husband, and Marty keaves Turn-
bull in disgrace. Michelle mourns the loss of a frsendship,
and is reassured by her writing teacher that same-sex re-
lationships are just a stage that many teens go through on
theirway to msturity. This is an unfortunate zosp opera of
& novel. Tolan i a fine writer, but the characters and mo-
tvation are inconsistent and unrealisitic. She also per-
petuates the chiches of gay-as-lonely, gay-ss-sickness, and
gay-as-only-a-stage all in one book- (age 13-up)

Bargar, Gary. What Happened to Mr. Forster? New
York: Clarion/Houghton Mifflin, 1981. 169 pages.

Loais Lamb &5 determined to make changes in his Bfe
Now that he is a sixth-grader be will no loager answer to
“Billy Loa,” he will try to learn to play soéftball, and he will
do his best to become a Somebody with his classonstes, Me.
Forster, Louis” new teacher, provides him with the en-
Courapement be needs o shine, bot new problems arise
when parents discover that Mz Forster 15 gay and his
housemate is also his partner. The setting i= Kanzas City,
Missour, 1958, s0 e outcomse is predictably pessimastic
for gay teachers, bul Mr. Forster’s character and influence
arc extremely positive, (age 10-14)

Futches, Jane. Crush. Boston: Little, Brown, 1981.
255 pages.

Jinx Tuckwell i a senior (class of "65) at an exclusive
girls’ boarding =chool. She ks unsure of her future after
sraduation, she haz an interest in art. She is also
attracted to the wild and beautiful Lexie Yves, an unpre-
dictable classmate with a lovely singing wosos and a taste
for crazy Lexie beomes interested in Jinx for
unclear reasons, and Jinx responds whole-heartedly. She
wonders if her attraction to Lexde is scawml, or just a
fascnation, but she gets no answers from Lede or from
anyone else. Eventually Lexde gets both girls kckad out of
school, and Jizx Jeaves, still confused and st questioning
her feclings for Lexic. The old myth of gay-relationships-
as-prelude-to-dizaster i in evidence here, as well as the
cruel, controliing, and flawed character of that temptress,
Lexde. (age 12-up)

Hanlon, Emily. The Wing and the Flame. New York:
Bradbury, 1981. 151 pages.

During his fourteenth summer, Enc spends his days
with his long-tizne friend Chrs and his new frsend Owen,
a reciusive 7lyearold sculptor who lives nearby. Owen
in turn is drawn to Eric by his resemblence to Owen'’s son,
who died at stcteen. As their frendship develops, Eric's
parents becomwe suspicsous of Owen's inberest in Enic, but
are finally able 10 see and appreciale the positive effect
they have on each other. Enic and Chris are also drawn
closer as the summer and their attraction first

PrOgresses, % X n il
| dasTupts, but then strengthens, their friendship. This is 2

well-written novel aboat the compledtics of love.

Levy, Elizabeth. Come Out Smiiling. New York: De-
lacorte, 1981.

Jenny is 2 teenager who goes to summer camp to
escape from her oppressive family. While there she is
delighted to be friends with Peggy, her riding counsclor,
but then is shocked and dismayed to learn that Pegpy has
a Jesbian relationship with another woman counselor.
Jenny returns home with ambivalence about their rela-
tonahip, and about same-sex relationships In general. She
ends up woadering if she, too, will become a lesblan,
given the intessaty of her crush on Peggy. This prospect
does not appeal to her, but she thinks of times when ber
father sent bwr t0 ber room when she's been upset and
ordered her to “come out smiling,” and she hopes thatshe
will be able to do the same if she is attracted to women in
the future. Thiz is not a positive view of gay-

| Dess, as the stercotype of “a gay life is a sad kife” i rein-

forced with the peptalk more suit-
able for dealing with ferminal disease than sexual orienta-

ton. (age 13-up).

Sayder, Ann and Louis Pelletier. The Truth About

Alex. (originally titled Counterplay) New York: New
American Library, 1981 166 pages.




viewposmnt is tinged with “gayness as tragic flaw”, (age 13-
up)

St. George, Judith. Cali Me Margo. New Yoric G.P.
Putnam’s, 1981. 173 pages.

Margo Allinger is at boarding school for the first time,
and is hoping to make lasting friends, since her family has
moved a lot in the past. Most of her dassmates are un-
friendly, ¥ not cruc], to the newoomer, but she gets sup-
port and encouragement from Miss Frye, the tennls coach.
Margo’s tennis game and self~confidence blassom. Miss
Frye, however, has been Labelled a lesbian by the students,
and Marngo becotnes (temporarily) tainted by association.
Margo finally learns the truth from Miss Frye herself, and
accepts the fact of her past relationship with Mise Dusrett,
Margo’s unpleasant and disabled English teacher. Margo
docides to distance herself from Miss Frye to quell gosssp
and £it in with her peers. Although Miss Frye is an altzac-
tive character, women are portrayed as dishonest, connlv-
ing, and extremely competitive. Both lesbian teachers are
Ieading isolated lives, and Miss Durrstt embodies some of
the worst stercotypes of women becoming lusbians be-
cause they are unattractive and can'l gel & man, (age 13-
up)

Bunn, Scott. Just Hold On. New York: Delacorte,
1982. 151 pages.

Stephen and Charlotte have been classmates since
jundor high, but early in their senior year they are drawn
together in a relationship of mutual support in dealing
wilh their dysfunctional families—Stephen's father Is an
active alcoholic and Chardotte is an incest victim. They
become part of a tight group of frsends, and Stephen
becomes aware of his attraction (o Koll, another group
member. Stephen and Rolf = relationship is important so
both of them, and their friends accept them (and occasson-
ally tease them) as they would any heterosexual couple.
This novel Is a fine portrait of the warmth of teenage
friendship groups. (age 14-up)

Chambers, Aidan. Dance On My Grave. New York:
Harper and Row, 1982 253 pages.

When sbxteen-year-old Hal fint meets Barry be is
amazed by the immediate altraction he feel. Unfocta.
nately, their relationship ends prematurely when Barry
dies in a motorcycle acadent. The stereotypically tragic
end (traffic fatalities are remarkably common in the Bves
of fictional gay characters) mars an otherwise fine com-
ing-ofage story with a sharply humorous narrative vosoe.
(age 14-up)

Garden, Nancy. Amsic On My Mind. New York:
Farrar, Straus and Giroux, 1962, 234 pages.

Liza and Annie are two New York Gty high school
students who meet by chance at a musenm. Their freind-
ship grows into attraction and love. Eoth girls are wividly
drawn, and the relationship between working-class/
public =chool Annie and upper-middie-class/private
school Lz &= immediately interesting. The reader also
meets two lesbians who teach at Liza’s school; they have
lived together for many years, and they provide Annie
and Liza with the assurance that their love is indeod
possible. The teachwers lose their jobs (usfortunately rein.
forcing the stercotype of “gay life & a bleak 1ife”), but they
b::?gmty witl}l,\p:(m\gl.}z and act as role nwdch‘hﬁz

OUT/LOOK

| emce Day. New York:

| students, he also gets a great

Anzse and Liza. Although both young women face con-
flicts in accepting their feelings for cach other, this ks a
positive story that caplures the magic and intensity of first
love. (age 12-up)

Hulse, Larry. Just tie Rigit Amount of Wrong. New
Yoric Harper and Row, 1982. 215 pages.

Jerry B. Blankenship has traveled around with his
gypeyish family for most of his 13 years. The family ar-
ives in Farleigh, Kentucky, and Jerry hopes to settle down
and make real friends. Mr. Wilkes is the new prindpal, 2
bachelor who in town “wonder aboul™ Nate
Lemur, the good old boy sheriff, seems particalarly suspi-
cous of Wilkes, but then Jerry and 2 friend happen o soe
the two men at Wilkes” house. They say nothing,
but (uatroe) ramoes of Wilkes" sexual interest in boys start
to circulate. The principal is finally found dead, shot by
the sheriff who says he was resssting arrest. bat in fact
murdered by the sheriff to keep the secret of their relation-
ship from being revealed. This is a dislurbing story about
the inevitable downfall of gay peopie, the dangers of inter-
nalized homophobia, and the of ramor, It
alzo says that being gay will terally kill you. (age 14-up)

Rees, David. The Milkman's On His Way. London:
Gay Men's Press, 1982 (distributed by Alyson
Press). 118 pages.

This is an excellent coming-oul, coming-of-age stocy
told by Ewen, 2 working-class teenager living in an iso-
lated English town. At fifteen he bocomws aware of his
sexual preference through his attraction 10 his stoaight
best friend, the finst in 3 loag serics of steps be mast go
through on his way to maturity and self-scceptance. Bwen
cventually moves to London, becomes self-supporting,
and moves info a malure
long-term relationship with
another man. The author
does a fine job of exploring
the fears, the exctement,
and the tediun of the years
spent wailing (o grow up as

Ecker, B. A. Independ-

Avon, 1983. 203 pages.

Shxteen-year-old Mike
feels attracted to his best
friend, Todd. Mike doesa’t
act on his foelings, but in
time begins to accept him-
self as gay. The tuming
point comes when he tells
Todd of his allraction, and
Todd not only reaffirms
their (platonic) irk ip,
but offers to Mike tell

deal of support from nearly
everyone he comws oul 0.
Mike's friends are a re-




but Mike is a thoughtful narrator and his path to scif-
knowledge makes absorbing reading. (age 13-up)

Kesselman, Janice. Flick. New York: Harper and
Row, 1583, 136 pages.

Naoa is a shy loner who decdes to sttend her school’s
riding ranch in Wyoming for the summer. There she meets
Flick, an older gir who is attractive and mysterious, and
appears 10 like Nana. The two begin spending thme to-
gether: Nana & thrilled and infatuated, Their relatiosship
develops into a physical one, but Flack semaing ercatic and
can treal Nana very cruelly. Al Nana's friends
warn her that Flick is not to be counted on, she ignores
their wamings and continues her involvement. Finally,
Flick breaks up with ber and Nana 8 heartbroken. Taken
by itself, this novel is & well-writlen acoount of the pain of
first lowe. Taken with other gay young adult novels, par-
tScularly those with female main characters, this is 2

mhashofﬁwsamevﬂm-qurlebnnm
theme.

Mosca, Frank. All-American Boys. Boston: Alyson
Press, 1963. 116 pages

Seventeen-year-old Neil tells the dramatic, though
unlikely, story of the 13t months of his relationsbup with
Paul. They meet and are immediately attracted to each
other. Homophobic classmates target them and Paul is
badly beaten and hospitalized. Neil uses his kung-fu
expertise o get revenge. This is a poordy-written melo-
drama of first love, fag-bashing, and parcntal anguish, bat
{on the bright side) the wooden characters and simplistic
plot are no worse than television soxp opera fare, and

there is a happy ending. (age 13-up)

All-American Boys

Singer, Marilyn. The
Course of True Love
Never Did Run Smooth.

New York: Harper and
Row, 1983, 246 pages.
Becky is sixteen and =0 35
her best friend Nemi Both
are acting in a school play.
During the production
Becky becomes infatuated
with Blake, a handsome new
student, and Nemi is at-
tracted to Ledla, Blake's sis-
ter. However, as the show
progresses, it becomes in-
creasingly clear that Becky
and Nezui's frnendabip has
turmed to love, and by the
end of the book (and the
show opening) they are to-
gethes. The g:rmpdyna:mcs
involved within the com-
pany of 2 high scheol show

are well-drawn. In the madst
of vanious old and new rela-
tionships, both romantic
and friendly, are Richic and
Craig, two secondary char-
acters who fall in love with
cach other. There are van-

ous “true Joves™ in this novel, and though none of their
paths run smooth, they and the reader are certain that
their Jove is right for them. Singer does an excellent b of

mﬁtgn\ting gayand straight teenagers in a believable way.
I recommend this book unreservedly. (age 12-up)

L’Engle, Madeleine. A House Like a Lotus. New
York: Farrar, Straus and Giroux, 1984. 308 pages.

Polly O'Kesfe & the sixteen-year-old daughter of Meg
and Calvin O'Keefe, who readers may have met a8 madn
characters in A Wrinkle in Time. Although intelligent and
matuze, Polly is suffering the pangs of adolescent gawki-
ness and feels “out of it” with her high school pecrs. Then
along comes a talented artist friend of the OKecfes, Max,
who lives nearby with Ursula, her companion of 30 years.
Max takes Polly under ber wing, and her friendshap gives
Poliy confidence and selfapprecation. But Max appears
ill and iz in fact dying. She has kept her condition a secret,
but Polly guesses the truth, And Max has another secretas
well—she and Ursala are lovers. The plot takes several
s0ap opera twists, and Pally is Snally able to accept Max
as the flawed-but-besutiful person she is. The author ap-
pears to have good intentions here, but her portrayal of
Layness, even in two well-respected, "happly marmsed”
women, verges on tragedy, and the message is that gay-
ness i OK only as Jong as it & kept secret. This i an
extremely self-righteous and aggravating booke (age 14-
up)

Rees, David. Ouf of the Winter Gardens. London:
Olive Press, 1984, 119 pages.

Mike has Eved with his mother, aunt, and cousin
neasly all his life, but suddenly his long-absent father gets
in touch with him, and he goes to spend three wesks with
him to get reacquainted. Mike learns almaost immediately
that his father, a children’s book author, is gay, and this is
why his mother has kept Mike away from hizm, The thoee
weoeks with his father change the sixteen-year-old’s life—
not iIn “turmning him gay” (whoch is what ke mother
feared), but in opening him up o the workd oulssde his

incial town and in establishing a warm and friendly
refationship with his father. While the father &= socon as
essentially single—Mikes visit precpitates the end of his
hth&smwrrdanmﬂupm&xamwmalm
clan—he is a charming and multi-faceted person who
counters many stereotypes of gay men. He educates Mike
aboat gayness without being preachy, and Mike accepts
him with a minimum of sturm and drang. A refreshing
father and son story, and the only one I've found that
includes a gay father as a central character. (age 13-up)

Bess, Clayton. Big Mas and the Burn-Oul. New
York: Houghton Mifflin, 1965. 197 pages.

Thirteen-year-old Jess Judd s a bright and rather
lonely boy who lives on a farm with his grandmother and
her husband. When Jess strikes up a friendship with
Meechuum, the school trouble-maker, he enlists the help of
M. Goodban, his English teacher, to keep Meschum from
failing cighth grade for the third time. Throogh his teacher
grandparents. Mr. Goodban's warm relationship with his
male lover i portrayed, but not comumented upon, and
their friendliness to Jeas and Meechum underscores the
theme of the valusble support that non-familial love can

provide. (age 12-up)
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Colman, Hila Happily I:qutn Md:Sdto-
lastic, 1966. 154 pages. |

Metanie has been in Jove with Psul sina- they were
chilldren. Their frendship grows teoughout their teen-
A years, aadshcdmmpdlhu; ever after”
with hiz. Paul, however, becomes elusive and distant,
and Melinie wonders why he doesn't retumn the romatic
Jove ahe feels for him. When Paul finally tells her that he
is gay, she s angry and dismayed, bul slowly comes
accept him, and their friendship is cventually rees-
tablished. This i3 a well-intentioned “problem novel”
with some serbous flaws. The writing & dull, the plot is
prodictable, and the characters are undistingulsbed and
vaguely-<drawn. Even Paul and Melarie are memorable
only in Ut he i gay, and she wishes be weren’t. There is
alzo the slereolypic assumplion on everyone’s part that
Paul will incvitably have a sad life. Paul educates Melanie
about gayness (itisn't a sickness, it sa't becmse he doesn't
like women, it isn't her fault...) through a series of
speeches at the end of the book. Perhaps some of thas in-
formation will rub off on readers. Perhaps. (age 13-up)

Kerr, MLE. Nightkites. New Yoric Harper and Row,
1986. 216 pages.

Erick’s older brother, Peter, has come home to teil his
family some important, and devastating, news—Peter is

, and Peter has AIDS. The impect on Erick’s Bfe
considerable. Ilis parcnts are determined to keep this
news from their friends and neighbors, and, when Peter’s
condition becomes public knowledge, the family &s uni-
versally shunned. Eock’s girifriend, Nicki, deserts him,
and be is plunged back info intimate family life just when
his other high school firends are leaving home. Peteris a
likable character, and he and Erick have a good nedaon-
ship, but his illness bongs such onrclicved tragedy to
everyone in hus famaly that the reader 3= left with an
unnecessarily grim picture of gay fife in the current AIDS
cisis. This is the first young adult novel to deal with this
subject. One hopes there will be others in the future that
contain more information aboat the lives that people with
AIDS can =83l lead. (3ge 14-up)

Meyer, Carolyn. Elliott and Win. New Yorik:
Atheneum, 1986. 193 pages.

From the moment Win first walks into Elliott's house,
he i certain that their relationship as Amigos (2 Big
Brother-type organization) is going to be a disaster. Elliott
cares nothing for team sports, serves Win gazpacho for
lanch, and doesn’t even own a television. Win and his
maother and brother have recently moved to Santa Fe, and
the adpstment isn’t easy, bul Elliott provides Win with
unexpectad support and understanding. And Win learns
that listesing to opera and preparing gourmet food can
actually be pretty interesting. Although Elliott Gt »
number of gay male stereotypes, his sexual ordentation is
never made exphicit, and Win finds that fricndship ks more
important than fitting the traditonal masculine mold.
(age 12-up)

Wersba, Barbara. Crazy Vanilla. New York: Harper
and Row, 1986. 184 pages.
At fousteen Tyler Woodruff has one passion in his

life—mature photography. He is a lonely boy, estranged
from his father (who belicves photographing birds s for
sissies), his mother (who is an akkobolic), and his older

OUT/LOOK

beother Cameron (who has
been banished from the
faraly for being gay and
becoming an interior deco-
rator). When Tyler first
meets Mitzi Gerrard, he is
immediately put off by her
brash manner and loud
moath, but their mutual in-
terest in photography draws
themn together, and Tyler is
frally able to w2k o some-
oo aboul his feelings about
his dysfunctional family.
Tyler's relationship with his
brother it particularly diffz-
cult for him, as be has con-
fused Com’s soasal prefer-
ence with his noo-availabil-
ity, and has omsed making
an effort to stay in contact
with him. This i a coming-
of-age novel of zorts, and
one of the better ones I've
read, with the characters
changing slowly enough to
be realistic, but quickly
encugh to give the reader
hope for the character’s fu-
tuse,

Ure, Jean, The Other Side of the Fence. New York:
Delacorte, 1986. 164 pages

Exghteen-year-old Richard leaves home after 2 quarrel
with his parents and almost immediately picks up hitch-
hiker Bonny, a tart-tongued, working cass been who is
also running away. It quickdy becomes obvious to the
m(&umghmtmsanny) that Richard is nunning from
his upper middle dass family’s homophobic response to
his declaration of Jove for his male lover, Jan. Richard and
Boony’s friendship deepens and they help each other
broaden their cotiook and appreciate their differences.
Rickard’s problem s not his gayness but his difficulty in
facing parental and socictal disapproval. Fortunately,
lowe and common sense win oot and Richard returrs to
Jan, Bonny to her (incidentally lesbian) foster parents, and
both have grown in the process. An encouraging Jook at
the ways people of different backgroands—both sexual
onentation and class—can ensich each others” Bves,

Kicin, Norma. My Life As A Body. New York:
Knopf, 1997.

Aungic is 3 shy, intelligent gid who falls in love with
Sam, a wheelchair-bound classasste, during their senior
year of high school. Claudia, Augie's best frend, has
“known since she was five that she was gay.” When they
o off to college, Augic and Sam drift apart and Claudia
establshes ber first serious relationship with another
woman. Through the course of the novel all of them
continue on their pumey toward maturity and adult-
lrnd/umthewmse\emlmmtymngadtﬂt
novels with gay or lesbian charscters, Claudia, and those
arcund her, are aware of her sexual orentation, but it is
treated a5 a fact rather than an issue.

4 BIG MAN and the



Miklowitz, Gloria D.
Good-bye Tomorrow.
New York: Delacorte,
1987, 150 pages.

Although there are no
gay or Jesbian characters
in this novel, its theme of
the impact of AIDS on
people’s Bfe makes it rele-
vant to this bibliography.
The story is told In three
vokee—17-year-old Alex,
hiz 15-year-old sister
Chinisty, and has galfriend
Shannon. A vear eardier
Alex was a passenger in a
drunk driving accident
and received blood trans-

contracted the ATDS virus.
He recovers from has inju-
nes, but later becomes run
down, and is diagnosed
with ARC. The news gets
out and he and his family
become pariahs. After
educating the ignorant school and town officials, Alex
returns 1o school with the support of his family and his
girifricnd. This nowvel contsins valuable information
about ARC and AIDS in a readable format, but is defs-
nitelya “problem novel” with the flatness of characterand
plot that plagoes this genre. There = also almost no
mention of gay people in a book aboul a disease for which
22y men account for 70 percent of the cases. (age 13-up)

Rinaldi, Ann The Good Side of My Heart. New
York: Holiday House, 1987. 284 pages.

Brie, the narzator, meets Josh, the new boy in town.
Josh has a slightly mysterious past (rumor has it he was
Kkicked out of military school for having an affair with the
colonel's daughter), butis good-lockang, witty,
and intelligens, and Brie falls for him hard. They become
constant companions, but Josh offers only fnendship,
while Brie longs for romance. Finally, josh tells Brie that
he's o homosexual, Brie s upset, and shuns Josh for some
tme before she finally decides that they can indeed be
friends. Her onderstanding of his “condition” has its
homophobic sde, as she laments his “wasted maculin-
2ty."” Unfortunately, the sterectype of gay person as lonely
outsider doomed to a life of Solation and pity was still
alive amd well i 1987,

Klein, Norma. Now That I Know. New York: Ban-
tam, 1968, 165 pages

Nina is a santh-grader hviag in New York Gty whose
divorosd parents have joint custody, Shared custody is
Sioe with Nina until her father tells her that be is gay and
has lover is moving it with him. Both Nina and ber mother
react negatively. Nina worries about shaning her father’s
attention and the socal stigma of having a gay parent, and
her mother sees her ex-husband's ity as one
more rejection. After a two month separation from her
father, Nina &= abie to sortout her own feelings and finally
reconciles with her father. This novel explorss a situation

that has seldom been dealt with In young adult novels—
that of children coming to terms with their gay parents.

Koertge, Ron. The Arizona Kid Boston: Joy Street/
Little, Brown, 1988. 228 pages.

Billy Kennedy is sixteen years old and has rarely been
away from his small town home in Missouri. He goes to
spend the sumemer with Uncle Wes in Tuscon, who has
Loed up a job for him at a nearby stable and racetrack. Wes
is gay and out o family and comumunity. The summer
strengthens the relationuhip between uncle and nephew,
and helps Billy further his understanding of stereotyping
and sexual identity. Billy also has his first romantic rela-
tonship with Cara Mae, a horse exercser at the track.
Unde Wes' complete acceptance of his own gay idenlity
and his warm regard for his nepbew come through
strongly, as does Life in a gay community that is facing the
AIDS crisls. The book contains a delightful amount of gay
“camp™ humor, and is one of the only young adult books
that places a gay character in the context of the network of
friends that makes up the gay comemunily,
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Classics of
Lesbian Herstory

In 1882, Connexions published Global Lesbianism I,
a pioneer effort 1o map the existence of lesbianism
globally. In 1883, a sequel issue, Giobal Lesbianism
11, further explored the diversity of losbians’ lives
nternationally.

Lesbians need to know about each other - 10 sur-
vive, to fight for our rights, and 10 celebrate our
existence —so order your copies of these ground-
bresking classics today.

Global Lesbianism li: $3.50 plus $1.00 postage
Global Lesbianism I: (photocopy only) $3.50 plus
1.00 postage

TOGETHER: $7.00 including postage

retrospective book
1946 - 1988

192 pages 82 x 117 nearly 200 illustrations,
many of them not published before.
Softbound $22.00
Hardcover numbered edition $45.00

plus $3.50 shoong/CA residents add 6% tax

TOM of Finland
P.O. Box 26716 Dept O
Loe Angelesg, CA 0026

Make check payabie to Peopies’ Translation Service and
mad to:
Connexions, 4228 Telegraph Avenue, Oakland CA 54509 [—

WRITERS AND ARTISTS

Reach an audience of tens of thousands across the US

by contributing your work to OUT/LOOK. We are looking
for provocative and fresh writing and art. Writers: send

a detailed, one-page proposal on the specific question you
would like to address or experience you want to explore.
Artists: send photocopies (non-returnable) of your work.

Send correspondence to:

OUT/LOOK
Post Office Box 460430
*"\ San Francisco, California 94146-0430
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QUEERY

Work & Career: the Results

I N ISSUE #1 (Spring 1988), the

subject of the Queery was " Work
and Career.” More than 500 of you
responded and valiant volunteers
Beth Miller and Chris Idzik of
Jamaica Plain Massachussetts,
analyzed the data.

We were delighted to learn what
the survey fold us about our
readers. You are not only surviv-
ing, but thriving, within a wide
range of work enviromments and
carger situations.

THE RESPONDENTS
SEX
Men 42%
Women 58%
AGE
under X0 32%
30039 42%
40 to 49 19%
over 50 7%
INCOME

Men Women
< $10,000 4% 10%
$10-14000 9% 12%
$15-19,000 12% 12%
$20-2£000 16% 18%
$25-29000 11% 16%
$30-34000 15% 10%
$35-39000 8% 8%
540,000 + 26% 13%
TYPE OF WORK

Men Women
Professionmal 52% 56%
Office 15% 15%
Managerial 14% 10%
Techmical % 7%
Manual 1% 6%
Other 9% 6%
WORK & SOCIAL FUNCTIONS
If you have a loves, and there's
a party at work, you:
* bring your lover 46%
* go alone 0%

Mos! of you have managed to
land in workplaces that are gay
tolerant andfor gay owned; most of
you are out to the people you work
with. A significant percentage of
you don’t suspect your sexual ori-
entation of blocking your career
paths. Acceptance does nof extend
to complele equality, though—uvery
few work places extend health
insurance to your parfners.

Almest half of you bring your

same-sex sweeties to office soirées.

o plead = headache 10%

* bring a date of
the opposite sex 3%
* find another
solution 13%
HOMOPHOBIA AT WORK
Where you work 15
* gay-tolerant 6%
* gay-hostile 20%
* gay-sensitive 18%
* gay-owned 11%

* blind to gays 2%

At work, you are out fo:
Men Women
* some co-workers S8% 61%

* all co-workers H4% 2%
® no one 8% 17%
OCCUPATIONAL ROMANCE

Have you ever had sex with a co-
waorker?

Men Women
24% 37%

76% 63%

. Yeg
* No

IMPACT ON CAREERS
Has your sexual preference stood
in the way of your career advance-
ment?
Men Women
* ves 21% 16%
* o 3% 43%
e don’t know 41% 41%

Quver one-third of you have felt
comfortable enough (or over-
whelmed by lust? Or desperate
enough for a little on-the-job in-
trigue?) to engage in a little
whoopie by the water cooler.

Suprisingly, there was not much
difference between the different age
groups—as many people in their
forties were oul at their workplaces
as those in their fwenties.

Here are the details of your
responses to some of the questions:

Some of the specific ways you said

being gay has affected your voca-

tional choices include:

* avoiding jobs requiring security
clearances

* worrying about harassment when
you teach or work with children

* making it a priority to work on
AIDS or with PWAs,

BEST ASPECT OF YOUR JOBS
Creativity and floability were
some of the positive points
mentioned, along with:

* independence  * co-workers

* teaching » challenges

e interaclion with people

* being out to co-workers

* rewarding work

WORST ASPECT OF YOUR JOBS
Rampant heterosexism and not
being out was mentioncd, but just
as much as:

* Sirees * office politics
*“too straight” e gossip

* 100 much work * boredom

¢ the boss * dead end

e lack of control = AIDS bumowt
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INSIDE . ..

A HUNDRED
LEGENDS

THE ART OF
PEOPLE WITH
AIDS AND ARC

b R —
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Creg Thompson (born 1953)
Untitled — 1985

Binghampton, New York



