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I 14 v Eworked at
OUT/LOOK less

than five months, but I can
already see two patterns here
that long—timers confirm and
that I think you should also
know about. Both of them are
related to scarcities—one cultur-
al and one material.

Reading through the back files
of letters to the magazine as well
as the ones we currently receive,
I am struck by the intensity of so
many readers’ outrage, fury, and
sense of betrayal over articles -
and artwork that do not reflect
their own sense of how lesbian
or gay life is or should be.
Readers who claim that they
intend to burn a particular issue
or that we are betraying gay peo-
ple to bashers and homophobes
by fueling prejudices have their
own ideas about what we should
be publishing but aren’t. People
who write to tell us they are can-
celing subscriptions because an
illustration or feature is inconsis-
tent with their own most cher-
ished values or practices are not
airing arbitrary grievances—
they're telling us that the texts
and images that we publish are
not their own. And in the
absence of representations that
mirror, affirm, or shed light on
their own lives, they find noth-
ing personally familiar or useful
in our pages.

What seems undeniable is that
with the overall scarcity of publi-
cations producing thoughtful
representations of important
issues in lesbians’ and gay men’s
lives, each one of those that we
publish bears a burden of read-

ers’ expectations far in excess of
what it can bear. Those of us
who for any reason—e.g., our
sexuality, our race, our age, our
abilities, our gender—are con-
sistently un-represented, under-
represented, or mis-represent-
ed* have enormous stakes in the
terms in which our issues get
addressed. In effect, implicit in
readers’ expectations of those
forty—plus articles we manage to
publish at OUT/LOOK each year
is that each of them should
make up for the scarcity of sub-
tle, thorough, and inclusive rep-
resentations of lesbians and gay
men in all other publications.

Unhappily, these are expecta-
tions that we cannot meet. I see
it in your letters: the sense of
betrayal that an article, a photo-
graph is not the one that speaks
to your own nuanced sense of
how a topic should be handled.
And as each individual’s expec-
tations fail to be satisfied by the
very few representations we are
able to publish, the anger, the
sense of being denied some-
thing one wants and needs,
grows. This is one kind of
scarcity at OUT/LOOK.

IT

Everyone working here has had
the experience of being told,
“You're so slick, — You must
have a huge staff.” Readers who
see our offices are usually
stunned by our three cluttered
and modest rooms at the corner
of Capp and 16th Streets—a cor-
ner we share with a thriving
drug trade and street prostitu-
tion. Our “huge staff” consists of
one half-time paid editorial
employee (me), a half-time art

© Blake Sorrell

director (Dominic Cappello), a
designer brought in for a few
weeks of production work each
quarter (J. Michael Marriner),
two half-time publishers (Jeffrey
Escoffier and Kim Klausner), a
three—quarters—time publisher’s
assistant (Kelly Lee), and a quar-
ter—time subscription manager
(Fred Morris). Everything else
involved in putting out our
90-page quarterly magazine—
sorting and answering mail; log-
ging contributions; soliciting,



=z approving articles; copy-
- 2. proofreading; finding
craphs; organizing the
z:=.mes and books sent to us;
czr:zing and producing
__rite, the writers’ confer-
"= nat took place last March
.77l again in March 1991—is
= =v our magnificent volun-
:acluding the editorial
-~ znd the Foundation’s

We have three Macintosh com-
puters in our office, two of them
on loan from employees and
volunteers. The entire magazine
is produced on these three
machines. We have no copier or
fax machine, but luckily one of
the other not-for—profits in the
building allows us to rent time
on theirs. We have only two
phone lines.

Why am I telling you this? My
assumption is that most of this
will be news to you, as it has
been to almost all the readers I
have talked with. Because
OUT/LOOK has slick color cov-
ers, clean design, and comes out
regularly, readers assume that
such a confident-looking publi-
cation flows from abundance. I
want you to know that it flows
instead from superhuman effort
on the part of volunteers willing
to work twenty hours a week for
the three weeks preceding each
issue’s publication, from the
staggering surplus of unpaid
hours that its part-time paid
staff put into each issue, from
people willing to donate their
own belongings and to forgo
employment benefits like pen-
sions and fully paid health plans
just to get the magazine out. I
want you to know this because
the scarcity of material
resources at OUT/LOOK affects
the other kind of scarcity that
you as readers already know and
care about—the scarcity of edi-
torial space for a broad range of
representations of gay and
lesbian life.

I am not bringing this up to
excuse us and accuse you. I
bring it up because the connec-
tion between the first kind of
scarcity I discussed—a scarcity in

the variety, inclusiveness, and
sweep of the writing and images
we publish—and the second
kind of scarcity—our scarcity of
material resources—is a recipro-
cal one. And this is where you,
our readers and supporters,
come in.

If our material needs were not
so chronic and severe, we could
seek out a wider range and a
greater volume of material to
publish. We could appear more
frequently, or publish more
pages per issue, or both. With
either or both of these forms of
growth, the range of what we
discuss, both in approach and
subject matter, would increase
to embrace more of your
concerns.

In OUT/LOOK’s first WEL-
COME, its founders thanked
you, our readers, for having the
faith to take out subscriptions to
a magazine that didn’t exist
yet—a magazine that was still an
idea at the time of the 1987
March on Washington. I'd like
to thank you again for your faith
in us. It is because of you that we
have an office, our Macintoshes,
our loyal volunteers. If what I've
said here makes sense to you, |
ask you to help us extend the
magazine’s and Foundation’s
vision. Your present subscription
plus two more for friends or
family would make it possible
for us to extend our coverage of
your issues dramatically.

Thank you for any help and sup-
port you can extend us.
Jan Zita Grover for the Editors.

*] am indebted to Douglas Crimp for
the succinctess of this formulation.

OUT/MALOOK winter 1991
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IS 1T TRUE THAT
LESBIANS HATE SEX?

B After receiving my first issue
of OUT/LOOK, I am cancelling
my subscription, and I am thank-
ful that I've not already paid for
it in full.

My lover and I are both very
politically active, out dykes and
consider ourselves very
open-minded people, but your
publication offended even our
liberal thinking. I had visions,
when I subscribed, of
OUT/LOOK as a political forum
with articles and essays address-
ing issues pertinent to the strug-
gle of lesbians and gays in society
today, especially in the US. That
is, at least, the way your ad came
across. The cover was beautiful
and the article regarding
Out/Write 90 was interesting. Be-
yond that, the magazine was pure
trash. I think you should adver-
tise yourselves as a lesbian/gay
SEX magazine, because that is
practically all this issue was.

Maybe we're missing some-
thing. Maybe the majority of the
leshian and gay population con-
sists of horny sex fiends looking
for alay, and we, along with all of
our friends, are the oddballs. If
so, the straight community’s gen-
eral viewpoint of us queers ain’t
far off-base, is it? What a pity that
a publication that advertises itself
to be a national lesbian and gay
forum perpetuates the stereotypi-
cal views of the lesbian and gay
community.

We have four children with
whom we share literature and in-
formation pertinent to lesbian and
gay culture. They frequently pick
up our alternative literature and
read through it and we discuss it
with them. I shudder to think of
one of them picking up this issue
of OUT/I.OOK that I have. I think

I'll burn it. I'm certainly not happy
having it in my house.

I can’t see how OUT/LOOK s
doing or will do much of any-
thing to further lesbian and gay
human rights or political inter-
ests. It may possibly come in
handy for the Jessc Helmses and

Jerry Falwells of the world when

they try to bury us, however. Itis
unfortunate that a far-reaching
publication such as yours can’t do
more to help us out.
Tara Wolfstar
Seminole, Florida

B I would like you to know why
I'm not renewing my subscrip-
tion. Your publication is an abso-
lute embarrassiment to the gay com-
munity. When I read about the
lesbians who loved to wear false
testicles and penises and who
constantly dreamt about having
intercourse with men, I knew that
these people were sick.

My lover and I act and look like
two women. I have been pregnant
and we have a three-and—a—
half year—old daughter. I enjoy be-
ing and acting like 2 woman. Your
publication only serves to rein-
force the negative stereotype that
exists concerning gay people. I
hope that no heterosexual people
even look at your publication be-
cause it puts the gay movement
back thirty years. Gay people todz:
are looking better and better.
Don’t set us back to the pre-2is
era or maybe turn-of—the—ce

Nams Ve
New Yors, -

..NOT NECESSA™

B Iwassoglad to sco s oo
Tell article (Fa -
pleased tha:

s@arerie T sl

instead of “1 personally don’t care
for it”) a barrier is set up.

I feel the reactions to the Kiss
& Tell showing are indicative of
the individuals’ reactions to a vari-
ety of topics. What is so sad is that
we as a people while trying to
gain freedom and equality ham-
per-ourselves with bigotry. I always
equated the state of being gay
with a higher consciousness, i.e., if
I am open enough to accept the
fact I love other women and ex-
pect respect for that, then how
can [ condemn others and not be
a hypocrite? It saddens me deeply
that the Reagan-Bush conscious-
ness (me, me, me) of the 80s and
90s is so prevalent in gay society.

We condemn others for not
acting as gay people should, for
having sex in ways we wouldn’t,
for looking the way we shouldn’t
look, for either being way out or
not out enough. My God, we even
hate men for simplx being men or
women for simpl being women.
Recently I found

I have lupus

and am not doins: i Tam thir-
ty—two. Life ne more

precious - =ver. Twish I
could izlerants in
the T v zavowhata
wasts T 7 r=ruie complain

nely they are
- teel. Get rid
= znd it's amaz-

3. not each oth-
. 2me together,

oz overcome. Life

=~ Zvou only get

TLlhIuputinto it

Name Withheld

T —: . ORY CLOSET
- = _TED

B - 2z known Jeffrey Escoffier
.~ vears and being an ad-
== .~ his work, I was rather sur-




=~ised by the ageist and classist as-
~zmptions in his essay, “Inside the
= v Closet” (Fall 1990). By divid-
222 zav and lesbian scholars into
nger” and “older” genera-
- -ns and by then classifying our
.Zcas based solely on these cate-
zories, Escoffier implies that our
‘Zeologies and methodologies are
erely by-products of our age, an
:ZZensive concept to say the least.
*.! sreover, his assumptions about
~I¢ are not even accurate.
Tiiough I have been placed with
2=z "older” scholars, I am the
e age as or younger than two
- the “vounger” academics. I
- 1id, however, be flattered to be
zs3ociated with either group.
Escoffier also declares that we
“cer scholars “teach heavy
-ourse loads at less prestigious in-
siitutions.” I cannot speak for the
~thers, but at Pace University I do
rzach a heavy course load (four
-ourses). However, I resent the
“lassist implications that we are at
“hose institutions through lack of
“hoice. Pace specializes in teach-
ing first-generation college stu-
dents, who are generally from less
2fluent families, and for most of
v career I taught English as a
Second Language, primarily to
Asian immigrants. For me, my
zeaching career has been as
uch a political choice as my
other forms of activism (writing,
organizational work, etc.). My stu-
dents offer special joys and chal-
ienges [ would not have found at
an vy League college (and I did
attend one, though Escoffier im-
plies that only my “younger” col-
leagues had such “privileges”).
It’s a shame that Escoffier
mars an otherwise intriguing es-
say by oversimplification, ageism,
and classism—three problems
that we all need to work harder
to eradicate.

Karla Jay
New York, New York

B Jeffrey Escoffier’s article on
scholarship (Fall 1990) states that
three conferences of the Gay Aca-
demic Union werc held in New
York City beginning in 1973; in
fact four successive annual con-
ferences occurred, at John Jay
College, New York University, and
Columbia University (twice).
More serious is the omission of
the work of pre-Stonewall schol-
ars as seen in ONE Magazine, The
Ladder, and Mattachine Review.
This tradition continues today in
ONE Graduate School in Los An-
geles, Furthermore, Escoffier
passes over in silence the massive
accomplishments of Dutch, Ger-
man, and Italian scholars.

As for the Gay Academic
Union in New York, our existence
has not been “shadowy.” We pub-
lished two periodicals, Gaz Saber
(three issues) and Cabirion and
Gay Books Bullelin (twelve issues),
together with five monographs.
Our work has been central to two
standard reference works, Homo-
sexuality: A Research Guide (1987)
and the two-volume Encyclopedia
of Homosexuality (1990), which to-
gether distill the body of perti-
nent scholarship. As things stand
today, whoever neglects to consult
the last two publications is not
well placed to initiate research in
gay and lesbian subjects.

Wayne R. Dynes
Scholarship Commatiee
Gay Academic Union
New York, New York

B As one of those “out” aca-
demics who gained tenure after a
bruising political battle, I know
from experience what Jeffrey Es-
coffier is talking about in his arti-
cle, “Inside the Ivory Closet” (Fall
1990). However, while I realize it is
impossible to cover everything in
one article, Escoffier’s piece has
completely left out the first crucial
stage in the development of les-

bian and gay studies in the United
States. The foundations, for both
teaching and research, were be-
gun in 1952 with the formation of
ONE, Inc., in Los Angeles.

Using the term Homophile
Studies, ONE’s group of gay and
lesbian independent researchers
and writers decided that educa-
tion was the key to challenging
heterosexist attitudes. They be-
gan developing library and
archival collections that remain
today the largest repositories of
sources in the United States. The
Blanche Baker Memorial Library
at ONE Institute, the Homoscxu-
al Information Center, and the
International Gay and Lesbian
Archives (all in Los Angeles), all
grew out of the pioneering work
at ONE. Writers as diverse as
Jonathan Katz, Vern Bullough,
Vito Russo, John D’Emilio,
Wayne Dynes, and Arthur Evans
owe much of their findings to
these archival sources. My own re-
search on the American Indian
berdache was initially inspired by
and done at these archives. When
Gregory Sprague and I founded
the Committee on Lesbian and
Gay History, at the 1978 meeting
of the American Historical Associ-
ation, many of the early members
had received our initial educa-
tion in the field from ONE’s pio-
neers Dorr Legg, Jim Kepner,
and Harry Hay.

ONE began holding regular
classes in Homophile Studies in
1956, and also sponsored re-
search projects. UCLA Professor
Evelyn Hooker’s revolutionary
research in psychology could not
have been done without the assis-
tance of ONE members. In the
1950s and 1960s ONE Magazine
and ONE Institute Quarterly, edit-
ed by Ann Carll Reid, Stella Rush
(pseud. Sten Russell), and others,
were the major sources for aca-
demically researched writings. In
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1956 ONE published a book, Ho-
mosexuals Today, which is one of
the main sources for understand-
ing gay life in the 1950s. ONE
also aided Del Martin and Phyllis
Lyon (whosc 1972 book Les-
bian/Woman is a classic in lesbian
studies) in the founding of the
lesbian group Daughters of Bilitis
in 1955.

Though set back by breakaway
schisms in the 1960s, ONE and its
research arm The Institute for
the Study of Human Resources
continued to hold classes and
sponsor academic research. A
major scholarly accomplishment
was the 1976 publication of the
two-volume Annotated Bibliography
of Homosexuality edited by Vern
Bullough and W. Dorr Legg.
Most importantly, ONE has re-
cently acquired title to a three
million dollar estate in Los Ange-
les, making it the largest scholarly
resource that is owned and oper-
ated by gay people today. More
endowments and bequests are
needed for research assistant-
ships and operating expenses to
make this institute into the true
“Think Tank” that is such a cru-
cial part of any movement for so-
cial change.

By leaving out all this,
OUT/LOOK presents a distorted
view of the field of leshian and gay
studies, and ignores a major re-
source for our community’s future.

Professor Walter . Willicims
University of Southern California
Los Angeles, California

THUMBS UP FOR
FALLING BORDERS

B For the past year, we've been
writing a book of essays about gay
and lesbian Europe, including
practical information for the
North American traveler abroad.
(The book, Are You Two . . . Togeth-

er? A Gay and Lesbian Grand Tour of
FEurope, will be published in early
spring by Random House.) We've
interviewed hundreds of people,
and we've been regular readers of
numerous British, French, Italian,
Belgian, and Swiss gay and lesbian
publications.

Although many gay Euro-
peans we've met are preoccupicd
with the implications of 1992,
nowhere have we seen anything ap-
proaching Shelley Anderson’s in-
formation—packed, insightful arti-
cle, “Falling Borders, Rising
Hopes: Europe in 1992” (Fall
1990). Congratulations to her,
and to you. We only wish we had
had access to such a concise sum-
mary of the situation a year ago,
since it would have made some of
our rescarch a great deal easier!
Lindsy Van Gelder & Pamela Brandt

New York, New York

HETEROSEXISM VS.
HOMOPHOBIA

B Joseph Neisen’s picce on het-
erosexism and homophobia (Fall
1990), was a confusing and annoy-
ing bit of presumptuous twaddle.
It certainly left me wondering what
gay academics do when they’re not
redefining the redefined.

There exists a distinction be-
tween homophobia and hetero-
sexism, one that Neisen patently
ignores: homophobia is the irra-
tional fear/hatied of lesbians and
gay men; heterosexism is a calcu-
Jated thought mechanism that
seeks 1o prove that heterosexuali-
ty is a superior orientation.

The difference between ho-
mophobia and heteroscxism is a
subtle one: aggression. Hetero-
sexist people are content to re-
main quiet or complacent in
their prejudice. They know they
are right. Homophobes do not
reason with their hate, they do

not question it.

By suggesting that helerosexism
could and should be substituted
for homophobia, Neisen blurs some
delicate but very real dividing
lines. The moral and ethical rea-
sonings of homophobic and het-
erosexist people are not necessar-
ily the same. Certainly, the physi-
cal manifestations of their reason-
ings are not likely to be the same.
By suggesting that heterosexism
is the real problem, Neisen cred-
its bashers and bigots with the
power of logical thought and
does a disservice to our commu-
nity by oversimplifying the op-
pressions we face.

. Patrick Collins
Binghamton, New York

COLOR, THEORY, &
COLOR THEORY

® Thank you for Jackie Golds-
by’s “What It Means to Be Col-
ored Me” (Summer 1990). Her
kind of principled, wide-ranging
and for-real cultural criticism is a
badly needed voice, not only in
the gay press, but in popular and
academic writing in general.
Work like hers which often man-
ages to cross that seemingly im-
penetrable boundary between
academic and popular critical dis-
courses is rare. I hope this kind of
approach (which I also attempt)
can help show academic criticism
a way out of its poststructuralist
solipsisms, where the most mili-
tant kinds of cultural resistance
currently envisioned scem to be
“oppositional readings.”

People of color are doing a lot
more than “reading” cultural
texts oppositionally, and critics
such as Goldsby, Greg Tate, and
others who call for critical voices
of color to celebrate and theorize
this work help all of us marginal
types find more meaningful



forms of resistance to the domi-
nant culture (although hopefully
not white “cover” versions of
black forms).

That Goldsby additionally ex-
plores some of the thornier issues
of marginality and desire from a
black lesbian perspective makes
this white bisexual woman grate-
ful for her presence in the gay
community.

Lisa Kernan
San Francisco, California

B Aletter to the editor in
OUT/LOOK (Summer 1990) lam-
basted Jan Clausen for daring to
imply that sexual identities might
be, in some sense, chosen, a
“myth” the writer inaccurately
claimed “our” political movement
has been trying to debunk for
twenty years. The defense that
our sexual orientations are innate
and we can’t “change” (even
though we really want (o) is cer-
tainly time-honored, but surely
the Gay Pride movement liberat-
ed us from such timid pleas for
acceplance, not to mention pity?
To say, as many have, that no one
would choose to be gay in a ho-
mophobic world, is to imply that
we’d all be straight—and white,
male, and owning—class, for that
matter—if we only could. In her
letter about Jan Clausen, Ms.
Pearlman recoils from the idea
that we choose our sexual identi-
ties as an act of rebellion. But
does Ms. Pearlman presume,
then, that we all really aspire o a
conformity that our genetic fate
cruclly denies us? What about re-
bellion as revolution, as the pas-
sionate, reasoned rejection of an
oppressive society? Long before I
decided to sleep with women I
knew I loved gay pcople, loved
our humor and bravery and in-
sight and refusal to buy the world
the way it was being sold to us,
and yes, I think I chose that. And if

you ask me which stance will most
upset the homophobes, 1 think
it’s the argument that we do
choose our gay lives because we
like gay sex and like queers and
are happy this way, and besides,
we think institutionalized hetero-
sexuality is really pretty weird.

This is not to claim that choos-
ing a sexual identity is as simple
as snapping one’s fingers and de-
ciding to be gay, or straight, for
the day. Sexual identity is un-
doubtedly immensely complex,
and sexual desire frequently in-
tractable. But it hardly follows
that sexual identity is, therefore,
“innate,” or “genetic,” a simple bi-
ological factor measurable in our
chromosomes. When people say
they didn’t “choose” their sexuali-
ty, what is it they didn’t choose?
Their gender identification? A ca-
pacity for “falling in love” with
someone of the same biological
sex? A desire for particular kinds
of sexual acts? An attraction to
particular kinds of body parts? A
certain sense of aesthetics? An
ability to enjoy sexual acts with a
person of the same sex? An in-
ability to enjoy sexual acts with
someone of the other sex? What
does “choice” mean in the con-
text of a concept as multi-layered
as “sexuality?” Speaking for my-
self, I would have to say that there
are elements, in this complex
constellation I call my lesbianism,
which I “choose” consciously, and
things that I do not. I could un-
doubtedly “choose,” if I had 1o, to
move back to Jowa and get mar-
ried o a man and have babies, As
things are, I don’t have to go
back to Iowa and get married,
and I don’t want to, so I'm not
going to. That’s a choice.

If sexual orientation isn’t cho-
sen, does that mean straights
don’t have to interrogate their
sexuality either? That implies that
institutionalized heterosexuality

isn’t really about politics or eco-
nomics, power or oppression; it’s
just about straights doing what
comes naturally to them—a senti-
ment I'm sure most homophobes
would applaud heartily.

Lesbian writer Mary Renault
wrote something nearly fifty years
ago that seems beautifully perti-
nent today. Responding to the bi-
ologistic theories of sexuality
prevalent at that time, she said,
“It is the fashion to find in such
things a casual product of cells
and environment, or a disorder
to be cured. I think their roots
may go as deep as the soul.” By
reducing sexual orientation to a
supposedly immutable biological
factor we deny the beauty, spiritu-
ality, and deep mystery of human
sexuality, as well as its political im-
plications. I hope more people in
the community and our media
will realize this, soon, and start to
forge richer and more insightful
definitions of our identities.

Erin G. Carlston
San Francisco, California

LETTER FROM THE
HEARTLAND

B This is the first letter I can re-
member sending to a magazine,
newspaper, or orgainization other
than to complain about taxes or
other things concerning money.

I am a new subscriber to
OUT/LOOK I read the first issuc
I got a few days ago, including
the letters. I figured I may as well
write a letter even though it will
be as boring as my life has been
the last seven years, and probably
will never be printed. I, regretful-
ly, stopped having sexual rela-
tions as soon as word started be-
ing printed about AIDS, and
stopped whatever gay life I had at
all. T still have the desire, but fear
of AIDS infection killed all
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possibility of my having any more
gay sexual activities.

T'am a bisexually inclined
man, sixty-three years old, who
likes women enough so I had
many social dates with them from
age twenty-nine up through age
forty—eight, and get along with
women in general, including all
twenty-six women in the offices
where I work. My sexual experi-
ences with men spanned from
two months before I hit thirty un-
til one month before I hit fifty-six
(1983), never more than once a
year.

Pcople locally, to the best of
my knowledge, have never
known about my sexual relations,
but I have sometimes been kid-
ded when my cross-dressing be-
came known, and even got publi-
cized in the local newspaper here
when two years straight I went to
costume dances in full drag. I
was ages thirty-six and thirty-sev-
en when I did that.

The thing I got kidded most
about over a short period of time
(eight months), came about
when I was thirty—five, and a les-
bian couple, for reasons I could
not figure out, worked on me to
be score keeper for the
1962-1963 bowling season for
their two lesbian bowling teams. I
figured I had a way out when I
said I would only do as they
asked if at least three women on
each team told me they wanted
me to do so. That did not work,
so from September 1962 through
April 1963 I got kidded about my
six “boyfriends.”

I never came out to anyone
who was not either gay or bi, so I
doubt this letter will interest any-
one. It’s ok to use my name and
address, as I doubt anyone who is
not gay or bi will see it.

James Blood
Manhattan, Kansas

THE CLOSET
DEFENDED

B Thanks to “raw” publications
such as yours, and the gav political
movement methods of approach.
many of us have chosen not to be
associated with the term "gav &
lesbian,” though we know we are.

Many homosexuals feel de-
graded by the type of raw pho-
tographs of an ugly nature having
no artistic quality to them that ap-
pear to be used for “shock value”
exhibited commonly through gav
publications such as vours. So
much so, we’d like to publish our
own magazine entitled Closer 14
featuring opinions from frighered
closet gays and lesbians who are
very uncomfortable with the pre-
sent—day gay political move-
ment’s methods of approach to
society as a whole.

Only recently being exposed
to gay literature, I was shocked at
the insensitivity with which vou
present lesbians (z.e., your most
recent issuc of a lesbian art show
with comments such as “hit her”
on the walls) that completely ex-

plains why homophobia among
the police and heterosexual com-
munity has grown leaps and
bounds as well as due to AIDS. 1
can understand why gay bashing
is fashionable and, quite frankly,
believe this form of vulgar and
tasteless display of raw sexuality is
the cause of much fear. In other
words, the gay community has
acted selfishly and in a rebellious
fashion, bringing upon itself ex-
actly what it has created.

Your movement has become
frightening to people in all walks
of life. (AIDS and death are
frightening enough.) It has made
it quite difficult for a gay or les-
bian not involved in your move-
ment to live a normal life and has
forced many of us into our closets

or even into heterosexual li-
aisons. “Coming out” has too
many negative connotations in
our society today and has become
life~threatening and dangerous.
Your publication, as well as the
Advocate, is irresponsible and in-
sensitive and actually perpetuates
homophobia. These pictures and
images you present degrade me
personally; that causes me not to
associate with the term lesbian.

I suggest the following: that
those in the gay movement get rid
of these freak show parades of
people who look like they belong
in the movie Clockwork Orange, and
develop a marketing strategy for
presenting gay people to the pub-
lic. Presently, the society in gener-
al sees homosexuals as a burden as
the result of AIDS and these freak
show parades. Great hostility has
mounted against gays and yet your
movement is still choosing to react
in a rebellious and sometimes ob-
noxious fashion. I suggest sitting
back and removing yourselves
from the war a little while to get
an objective viewpoint from a
wider perspective. There is abso-
lutely no way the present path the
gay movement has chosen will
have any success.

The police read your publica-
tions as the only connection they
have with gays; that is a very poor
representation. Publications such
as yours appear vulgar and lack
sensitivity. I look forward to ei-
ther their being removed from
our society or a 99 percent
turnaround into responsible and
sensible journalism.

Cheryl
Los Angeles, California

Send your letters, by January 1st, to
OUT/LOOK
2940 16th Street, Suite 319
San Francisco, CA 94103



COMING TO OUT WRITE 91:
ADDRESS

STATE
~ 3vance registration (due January 15th) Please make check payable to OUT/LOOK. *
sing a stamped and self-addressed envelope. Please send me hotel and travel information.

4 me conference exhibit information. 1 Please send me information about child care.

sacopy) and send o Conference, OUT/LOCK, 2940 16th Street, Suite 319, San Francisco, California 94103.
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onal—opposed to gay assimilationists

aight oppressors while inclusive of peopie

ve been marginalized bv anyone in pow-
teer Nationals are undertakmg an awe-

task. They are tryme to combine conra-

1y impulses: to bring together people who
been made to feel perverse, queer odd,

ast, different. and deviant, and 1o affirm
sameness by defining a common identity on the
fringes. They are inclusive, buit within bound-
aries that threaten to marginaliz¢ those whose
difference doesn’t conform (o the new nation.

-+ These contradictions are Io&keh in the name

Quecr Nation: \

QUEER - DIFFERENCE
JATION = SAMENESS

- Queer Nation meetings are thick with ten-

smns——tcnsxons between consensus, with its
i pace 14
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A QUEER NATION GLOSSARY

Focus Groups of
Queer Nation/San Francisco

ASLUT—Avrtists Slaving Under
Tyranny. ASLUT acts on issues
around censorship, puts together
graphics for group materials, and
holds art parties before
demonstrations.

DORIS SQUASH—Defending Cur
Rights In the Streets, Super
Queers United Against Savage
Heterosexuals. DORIS SQUASH
organizes self-defense
workshops, antiviolence
strategies, and operates as
autonomous street patrols.

GHOST—Grand Homosexual
QOrganization To Stop
Televangelists. GHOST focuses
on combatting the intended
invasion of San Francisco by
10,000 evangelical prayer
warriors, coming for Halloween
to purify San Francisco of the
spirit of sin. GHOST is organizing
counterdemonstration/action.

HI MOM—Homosexual
ideological Mabilization Against
the Military. Hl MOM focuses on
changing attitudes/policies of the
federal Defense Department
toward gay men and lesbians.

{ ABIA—Lesbians and Bisexuals
in Action. LABIA is an
autonomous group of women
who plan visibility actions for
lesbian and bisexual women 1o
counter dyke-phobia and bi-
phabia as well as general
misogyny.

QUEER PLANET—Plans actions
around international gueer issues
as well as international outreach.

QUEFER STATE—Plans actions
around state laws and attitudes
toward queers.

QUEST—CQueers Undertaking
Exquisite and Symbolic
Transformation. QUEST is a
queer academic discussion group
and ideological sparring ground.

SHOP—Suburban Homosexua!
Outreach Program. SHOP focuses
on mall visibility actions. it also
does outreach to suburban
queers.

UNITED COLORS—Focuses on
issues and experiences of queers
of color. Its tactics are largely
educational.

WELCOME WAGON—Does
whatever it wants, but focuses
largely on daytime visibility in
San Francisco.

attention to marginalized minorities, and majority rule, with

its efficiency in getting things done, tensions between taking

sharply defined political positions and establishing an open

forum for imaginative tactics and free discussion. Queer Nationals are

torn between affirming a new identity—*T am queer’—and rejecting re-

strictive identities—-I reject your categories,” between rejecting assimi-

lation—*I don’t need your approval, just get out of my face™—and want-

ing to be recognized by mainstream society—"We queers are gonna get
in your face.”

Queer nationalism’s actions play on the politics of cultural subversion:
theatrical demonstrations, infiltrations of shopping malls and straight
bars, kiss-ins and be—ins. Rather than a strategic politics that confronts
powerful institutions directly or uses lobbying and electoral campaigns to
bring about change, Queer Nation takes 10 the street wearing “QUEER”
stickers and badges on their jackets, fighting to keep queer turf safe from
bashings. At times, they look like quecr urban street gangs.

These queers arc constructing a new culture by combining elements
that usually don’t go together. They may be the first wave of activists to
embrace the retrofuture/classic contemporary styles of postmod-
ernism. They are building their own identity from old and new cle-
ments—borrowing styles and tactics from popular culture, communitics
of color, hippies, AIDS activists, the antinuclcar movement, MTV, femi-
nists, and carly gay liberationists. Their new culture is slick, quick, anar-
chic, transgressive, ironic. They are dead serious, but they also just wan-
na have fun. If they manage not to blow up in contradiction or get
bogged down in process, they may lead the way into new forms of ac-
tivism for the 1990s.

Interviews by
Steve Cosson

JUSTIN BOND |

] think the power that Queér Nation
has is in the name because it's so
inclusive. But even in its fir%t month,
so many people in Queer Nzition real-
ly worked their fucking asses off to  who are really intent on defining for

be exclusive. When they;"begin to
exclude people they lpse their
power. | find that there dare a lot of
people within the queey movement

other people what they are and that's
the same fucking bulishit we've got-
ten from the straight population. It's

@ PAGE 16




A QUEER
NATIONALISM

Alexander S. Chee
1

Queer Nation began in New York, without a
name or a charter or a statement of purpose.
It began in a small room in the Lesbian and
Gay Community Services Center in April 1990
as a place to discuss homophobia and visibility
issues. Many of the first people in attendance
nad been involved in the Teach—In on Lesbian
znd Gay Activist History that ACT UP orga-
nized for the Stonewall Celebration Gay Pride
1 New York. A visibility campaign focused on
e frequent bashings of gays and lesbians in
—.e East Village began with the second meet-
=g and went from there to the “I HATE
~TRAIGHTS” pamphlet and then to the front
zzze of the Village Voice by midsummer—from
=r.onvmity to scandal to celebrity within weeks.

= incorporation of homophobia and AIDS
into a single issue was what had originally
ziracted many younger queers to directly
volve themselves in ACT UP. Most of them
~were HIV-negative or untested and just begin-
~ing their involvement in political activism.
ACT UP’s emphasis on treatment issues left
~env of them baffled and disengaged: “I
mwavs felt like to be in ACT UP I needed to be
z~ucated, to know the drugs and the symp-
<5 and the policies,” explained one ACT UP
=mber who later joined Queer Nation. AIDS

=== of support, not because it was their per-
sl 1issue. It was only by taking these two
+.u23 and seeing them as one that younger,

Trom its beginning, Queer Nation claimed

s Zual constituency of young queers just
nning to define themselves in terms of
cmunity and older AIDS activists. The

group grew quickly—in New York, there are
now over three hundred people at every meet-
ing, and in San Francisco, one hundred to one
hundred seventy-five. Sometimes the burden
of sudden celebrity makes the weight of anger
and grief that arrives every week at meetings
seem insupportable. In New York, there has
been a growing lack of trust, a slow death of
direct action as the group has grown in inten-
sity and size. Although it is still alive and well,
there are those who are already mistrustful of
Queer Nation/NY, many of them women. In
San Francisco, the center still holds.

The name has stuck simply for the sake of
marketing. The original idea was this: choose a
name around each action, keep responsibility
with the individual and not with an institution.
The strength here is in acting out of the pre-
sent and going out into the faces of individu-
als. People are tired of groups with egos, pro-
cesses, personality cults, and politicking. So far
Queer Nation is individuals confronting indi-
viduals. This is not about institutions yet. We
do not want a budget, charter, or a history
beyond our work in the street.

2

Our anger may have brought us together
again but it may drive us apart again. The news
coverage on Queer Nation here and in cites
across the country centers largely on the
events of the group, cites ACT UP as a parent,
but often dismisses Queer Nation itself. Any
discussion of tactics invokes ACT UP but gen-
erally dismisses much of Queer Nation’s
actions as “fun,” as if fun could not be impor-
tant, could not be serious.

In particular, the press glorifies the “Queers
Bash Back” idea. But there is something more
than fun and retribution here: a sense of oper-
ating within a tradition of civil-rights move-
ments, with strategies adapted from the
women’s movement, Black nationalism, the
peace and nuclear freeze movements.

The original idea of Queer Nation is easily

QUTMOOK winter 1991
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transmitted, with or without the name. At
Wesleyan, in the middle of Connecticur,
Quecr Nation’s strategies for dealing with
homophobia and invisibility are put to work
on campus, where queers holding Nights Out
at fraternity parties have changed straight stu-
dents’ awareness and queer stucents” visibility.
At the University of Texas—Austin, students
organized QUEERS to promote gav and les-
bian visibility on campus. The group OUT-
RAGE in London organizes around the same

3

Queer Nation/SF is as angry as it is funny Tt is

things. I’s time.

only as good as its strategics, which are simple
ones, open to cvervone. Distinctions are con-
tunuallv made between bluffs and threats. The
group’s sticker arsenal is considerable. Stickers
often carry warnings—"Homophobia may be
hazardous to vour health.” Nonviolence is
practiced but conditional—something lelt out
of the group’s statciment of purpose because
people thought there would be less respect for
the group’s campaigns if nonviolence were
specified.

“And what il we want to be violentz” said
one member.

& completely the antithesis of
what we're fighting for: You can be
gay but only if you're gay in a
way that is not threatening us.
Well, I'm sorry, | am threatening—
you're fucked up, not me. There's
room for everyone. And that's what |
hope will happen with Queer Nation.

All Queer Nation/SF requires for membership
1s that you are a queer and vou show up: stand
up and be counted. in the street, in a bar in
the suburbs, in places of worship and places of
legislation. Stand, fight, shout. Taugh. Safenv in
numbers and in laughter are the strategies.

Queer Nation/SF's second action was a Be=In.
People gathered at Pier 39 in San Francisco,
facries played drums, and a circle of men and
a circle of women plaved spin—the=hottle.
Tourists began taking photographs. Three
hundred queers made their wav onto Prer 39
and stolled past security guards, demanding
to sec a leader. They swrounded the carousel
and cvervone staved until evervone had rid-
den. Boys in slips and sundresses, women in
leather and bras, Jong hair, shaved heads,
picrced evebrows and lips.

A woman approached my friend joln,

“Can vou get evervone here to sing "We are
the world™?”

“No,” he said,

“Why not?”

“Because 1Us a lie, because this is our
march. and because vou're straight.”

“How do you know I'm straightz”

“Tjust do.”

“Gav people have aresponsibilie to edu-

cate straights. How clse we we going to

see Newsweek’s article on “To-
day's Youth,” with its token white gay
boy who's decided that he's not into
promiscuity, wants a husband, kids, a
house, and 1 know that I'm not repre-
sented by him, and that | don't identi-
fy with his priorities. In that sense, |
am queer.

Right now everyone’s there, but it's
awfully uncomfortable, and | hope
that trend doesn’t continue.

MIGUEL GUTIERREZ

Queerness means nonassimilationist
to me, hut even so, there is a sense
of conforming to being queer. It's still
a privileged thing to be gueer. | don't
feel it's inclusive—there are race

and class issues around this. There
are people who cannot afford to be
nonassimilationist; they are fighting
just to live and eat. As an employed,
somewhat educated person | can
imagine not identifying with the
white gay male movement.

| worry that being queer right now
is more about nose—rings than about
how you fee! about yourself. Then |

JASON BISHOP

| don'tidentify with the older genera-
tion of leshian and gay men. Very
cushy—brunch on Sunday and
credit—card shopping all week long.
I'm not a part of that all and never
have been. Queeris much more in-
clusive of my family. | know gay men



_zarn what? How to be queer? We have
- rzsponsibility to you; only to each other.
"= ¢ just here.”

I was a confrontation at once bizarre and typi-
;2. Queeris not so much a dreaded epithet as a
= vet password now. Those it describes are in,
- sz it doesn’t are out. At Crazy Nanny’s, a
bar in New York, a male friend was
gated by the bouncer on the names of
gay porn stars before he could gain
- ~ission. “You better be a queer boy,” the
~cer muttered. At the end of a recent
_o==r Nation meeting in San Francisco, a car
:::24 the front of the building and the pas-
s shouted “Die, faggots!” Someone
.=d the car with his own car and another
i the passengers by jumping in front of
-~. We are developing our own rules of
=22, They are about safety and presence

_~ - —oundaries.

_. .. & matter of language and a war of words.

¢ zls0 a name game. These are Queer
SE's focus groups at this time:
~-z Homosexual Outreach Program

(SHOP), Lesbians And Bisexuals In Action
(LABIA), Defending Our Rights In the Streets
Super Queers United Against Savage
Heterosexuals (DORIS SQUASH),
Homosexual Ideological Mobilization against
the Military (HI MOM), Artists Slaving Under
Tyranny (ASLUT), Grand Homosexual
Organization to Stop Televangelists
(GHOST), Queers Undertaking Exquisite and
Symbolic Transformation (QUEST), United
Colors Of Queer Nation, Queer Planet, Queer
State, Welcome Wagon. These are names that
recall the glorious Street Transvestite Activists
Revolution (STAR) and reaffirm that there
will always be street queers.

The operant dream is of a community united
in diversity, queerly ourselves. The reality
works out okay so far. At the last meeting I
attended, in a room of one hundred twenty
people, thirty—two were women. People of
color were a strong presence, with thirty heads
counted. The age range was from seventeen to
sixty—three and the mood was good. At the
break, there was a five-minute meeting for
newcomers. [t was led by Miguel Gutierrez and
Jennifer, who took great care to explain that
everyone was welcome under the word queer.

One man asked how old the group = PAGE 19

history is that our history isn't taught
to us in school. A lot of what | see
from older lesbians, especially to-
ward bisexuals and women who
don’t go by their rules, is, “You don't
see how important all the fighting we
did was.” Well, if they’re willing to

:zz w~odontwantany- s arguing for is the same stuff that  pyt up with us for a little while and
- 108 activism, don't  was being fought for by gay libera-  talk to us, if that communication

= = -1 zzz .t HIV, don't want
I _z s, transvestites.
c:7 iz norld and it's not
- ""”'{'y, | wouldn’t

C oI m it society.

Tz ZZA HENSLER

- - -z17tg "gqueer generation”

tion. So it’s not “leshian/gay” vs.
“queer.” It's liberationist vs. assimi-
lationist. It's not that there are young
queers and older leshians and gays.
Younger queers are following in the
footsteps, and a lot of them don’t
know they're fallowing, and | think
they should iearn their own history.
The reason we don't know our own

starts, we can learn. And there’s so
much to learn about our history that's
invisible to us now. | see myself as
trying to learn from them, but it has
to go both ways.

PEGGY SUE

| think we have much more free-
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dom to do what we want to do if we
use queer to describe ourselves
vs. gay or lesbian. Because already
the movement is still—what? 20
years old?—and there's already
the established gays and leshians
like the Harvey Milk Club and the
Quilt people. It's very establish-
ment. Queer implies to me, new
and nonestablishment and differ-
ent, nonassimilationist. They want
to work from within and | just want
to crash in from the outside and
say “Hey! Hello, I'm queer. I can
make out with my girlfriend. Ha Ha.
Live with it. Deal with it. Out of my

way.” That kind of stuff. | favor the
direct approach.

As far as being in opposition to
lesbian feminism—No. It's just a dif-
ferent time. I'm coming outin a

d

campletely different world where |
have more freedom in certain areas
than women did fifteen years ago
and less freedom in some areas.

The problem | have with oider les-
bians is they really hate me for the
way | express myself through how |
dress and | behave. Other leshians
are really angry that | have such a
camaraderie with men. They tell me
I'm objectifying myself. They need
to get over it. Fuck em. They don't
understand that the gay and lesbian
movement, the queer movement,
the dyke movement is about doing
what feels right to you without
catching any flak ever.

INGRID NELSON

I've always called myself a ® pace 20



i is. He looked bewildered at the answer:
two months. His bewilderment was this: What
will this be in two more months?

Inclusiveness is loud and defiant. LABIA is the
oldest focus group, called to order at the first
meeting. Their flyer includes a statement of
purpose that pursues an agenda of positive vis-
ibility for lesbian and bisexual women as well
as the agency to respond to lesbian—phobia
and bi-phobia with “whatever means we deem
appropriate.” Rachel Pepper, a writer and
activist who put out the call for a woman’s
group, said, “One third of the group is bisexu-
al at this point and while most of us are
dvke~identified and woman-oriented, many
women have said they feel more welcome
hecause of the name.” The stickers for the
zroup are energetic, in—your—face: Dykes Take
Troer The World, Rape Is A Man'’s Issue.

“nited Colors is slow to grow. Karl Knapper,
a0 organizer for both Queer Nation media
:nd United Colors, admits that while class pre-
“ents many from attending, he feels that untl
Queer Nation takes on race issues, most peo-
=le of color will stay with their respective com-
~unities. “It’s important to be here now at the
-=zinning, and in general, I feel positively
z2out being here. But I will not belong to a
~ixed-race gay men’s group, and as a Black
zzv man, I have no alternative to this right
- 5w.” Don Mark Chan, a writer and veteran of
: number of political organizations, is
=-hused. “At the very first meeting [ went to,
_ new that if every other meeting were as
- -xed and energetic as that, I'd be very happy.
- Zroup is only as strong as it is diverse.”

" New York, inclusiveness continues to be

~.re of a problem. Kate Aurthur, now at
" =< evan University, is skeptical about Queer
272 'NY's survival: “Queer Nation contin-
=< = have a problem of inclusion, like ACT
ines. ‘Bash Back’ is a slogan and campaign
ziienated a lot of women last summer;
1 have been dealing with violence and
-2 vzssion all their lives.

“Deal with women'’s issues and you’ll bring
women in. Deal with the issues of communi-
ties of color and you’ll bring people of color
in. These white gay men are usually feeling
scared for the first time in their lives in ways
that women live with every day. An apt analysis
of how these violent acts are different around
a matrix of gender and color has yet to honest-
ly affect the group’s actions.”

The women in New York originally resisted the
idea of a women'’s caucus because it implicitly
conceded that the floor was male.

There is something ancient about queerness.
Knowledge of it seems fundamental, like
breathing, or recognizing day from night and
back again. Queer is a word that has been
thrown at me since childhood—like chink,
gook, jap, flat—face: those were words for my face
and skin. Queer was then and is now to me
about spirit, about a fundamental internal dif-
ference that people can see in your eye. Or
not. It hangs about you like a psychic tattoo.

Other children shouted queer at me as if it
would keep them safe. Although 1 hated them,
I wanted nothing of their acceptance; I knew
that I was different. There was something in
queers that scared them. I enjoyed this. Now
that I call myself queer, know myself as a
queer, nothing will keep them safe.

If I tell them I am queer, they give me room.
Politically, I can think of little better. Fifteen
years later, I still don’t care if they accept me
or not; I do not want to be one of them. They
only need to give me room.

Alex Chee is a writer, a cycle
enthusiast, and an editorial intern at
OUT/LOOK. He is a native of
Maine, a resident of San Francisco,
and hopes to be a dolphin the next
time around.
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WOMEN AS

UEER
NA NALS

Maria Maggenti

When Karl calls me to invite me to the first
meeting of a new group devoted to gay and
lesbian activism, I am so excited I can hardly
stand it. Yippee! A new group, lots of old AIDS
activist pals, and only gay and lesbian issues on
the agenda. I sit in a circle with sixty other
curious people, most of them men I already
know with a handful of women I also already
know. This may be it, I think when I sit down,
this may be the birth of the Queer Nation.

I came to that meeting as a lesbian AIDS
activist with a political education developed
in the academy, refined through theory, and
hashed out dramatically in the usually
hushed hallways of a women’s Ivy League col-
lege. Those politics were refashioned, aban-
doned, polished, and reclaimed in the sweaty
rough-and—tumble of the emerging AIDS
activist movement of the late 1980s. Perhaps
it was simply my decreasing level of energy

and tolerance for the gritty work of direct
action—the many arguments to refine a sim-
ple idea, the desperate attempts to apportion
tasks equally, the delicate diplomacy required
with more inexperienced or ignorant mem-
bers of the group—but I am coming to
believe that what I sensed on some visceral
level during that first night was instead a kind
of lesbian existential dread. That, in fact, the
map of the new queer nation would have a
male face and that mine and those of mv
many colored sisters would simply be back-
ground material. We would be the demo-
graphic cosmetics, as it were, to assuage and
complement the deeply imbedded prejudices
and unselfconscious omissions of so manv
urgent and angry young mern.

I believed, like many women before me.
that with hard work, enthusiasm, knowledge.
and skill, not to mention sheer force of per-
sonality, I would somehow be exempted from
my status as girl, outsider, woman, bitch, cunt.
other. I nursed this fantasy of my integral place
in the burgeoning queer nation as a way
forestall my own consciousness that, in fact. it
is near impossible to cross the million-
year-old canyons that make men, men, anc
women, women. 1 avoided my own late-nigt-:
questions about what it means to be a lesbia=
in a gay male universe and preferred t-

leshian or a dyke. But lately there's a
purist movement to define leshian-
ism in a negative way—to say that
leshians are women who don't sleep
with men and if you do sleep with
men, you're not a lesbian. That is not
what being a lesbian is about for me,
and if that's what's being perceived
when | say I'm a lesbian, that's not
what | mean by it. So, | just want to

say “I'm queer.” That's the only term
that matters—I'm a sexual minority,
I'm not straight, and my relation-
ships are not legitimized by the
straight warld. I'm an outsider; I'm
queer; I'm different.

LAURA THOMAS

I'm not quite sure what the political
priorities of the queer movement
are, other than some sort of
we’re-here-we‘re—queer iden-
tity and putting ourselves out there.
| don't see the queer movement as
being organized to do anything
heyond issues of anti-assimilation
and heing who we want to be. It’s

more on the level of accepting ar,-
one who shows up than on th
level of understanding differenc
and understanding why peog
wouldn't show up or not want to
a part of things.

There's not a lot of sophisticats
political analysis and understanci-
about racism and classism and sgx-

w
TR TV [}

[}

ism and how they affect any politicz




Selieve in the united colors of the Queer
Nation. But the fact that I could not seem to
~emember when the meetings were or who to
-all to find out bespoke my increasing sense of
=mbivalence. Soon it became apparent that I
-=uld not join, I could not participate, I could
=1 sit again in a room filled mostly with men
d stand up confidently to argue for or
=rzinst a specific proposal. Shameful as it felt
<> admit it, it is as though my heart had folded
=1, the way it does at the end of a relation-
<=, and I wished only to retreat from the
=--11 lines. How convenient that at this same
¢ I began an affair with a woman whose
dcipation in the political scene was Iimited
--oared to mine. She had been flexing her

social and emotional muscles at the lesbian
bars while I was at committee meetings until
two a.m. arguing sentence by sentence for the
right text for a fact sheet due at the printer the
next morning. I envied her apparent freedom,
for to me, she seemed to be searching for the
queer nation in the more knowable universe
of dykes whereas I had been attempting to
swim upstream in a river of gay men.

As the 1980s began to congeal and created a
deeply distraught social fabric, far more tor-
mented at its underside than its surface, it
became more and more difficult to imagine a
lesbian nation. The possibilities seemed to
have been reduced to 1980s polarities—

-: . z~ent. | perceive the queer and there are those similarities we ~ where I've been doing it for so long
—:.z—ent as willing to deal with  all have—being marginalized as a  that I'm tired of fighting with people

—ings, but not going out of its ~ Black person.

"

who are supposed to be on my side,

<2 ceal with them.

~2ELE MORRISON

_.zz- 3 10t an “instead of,” it'’s an
_3 .2 of.” I'd never want to lose
—: -z-~s that specifically identify

: <z <z the whale issue of “peo-
oz 7oz or"— well, yeah, there are
cz:: 2 =% zolor, but [ am a Black per-

- Z*-san-American, depending
-- .zutalk to. Yes, | am part of

-z~ _rity of people of color too,

Working in a very mixed or inte-
grated group is a positive sort of
thing. You have to come to coalition
or you're just going to end up killing
each other. | believe that's true. At
the same time, I've come fo a point

people who should get it and don't.
But on the other hand, | see working
in groups that are coalescing with
all different kinds of people together
is the only real chance we all have
as gays, leshians, people of color,
women. | do wonder personally how
much more energy | can put into it
because men who don't get their
sexism and white people who don't
get their racism are very dangerous
to me. And how effective can | be in
an organization where | do not feel
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extreme marginalization as an anachronistic
up—yours to the white male power structure or
a sheepish but almost relieved dash for nor-
malcy and assimilation through material and
professional success, the consolidation of les-
bian identity through monogamous coupling,
joint property as an expression of mutual pur-
pose in the world, and, increasingly in the lat-
ter half of the decade, a burgeoning move-
ment toward lesbian parenting.

The lesbian nation could thus then be
pictured as a loving fermale couple with a child,
a dog, a house, and a Honda, or as a
Wanderground of wimmin all readying them-
selves for the Amazonian apocalypse. But
though it seemed that way on the surface, in
fact it was far more creative and undefinable.
Raw, contradictory energies and identities con-
sumed the lesbians I met in New York at the
exact halfway mark of the 1980s. From GirlBars
and “glamour dykes” to the still-present polite
cally correct lesbian behavior police, it seemed
as though all of us were going through
changes, throwing off the legacies of the 1970s
to discover things about ourselves that were far
more ambiguous, frightening, and perhaps
even unnameable than all our feminist theory
and lesbian porn put together. Could this
increasing individuality actually be called liber-
ation or was this simply the banal distillation of

1980s conformity? Was this supposed blossom-
ing dissension among lesbians a thing boding
well for our future, auguring a new way for us
to see ourselves and each other, or was this
shifting pattern of relations and representation
simply a reflection of an anxious and shrinking
middle class, a disintegration of easily
identifiable political goals, and a comfortable
(again, almost relieved) return to individual
comfort over group advancement? I came to
ACT UP with these questions still raging unan-
swered in my head and stayed for three years. I
came to Queer Nation after those three years
and stayed for three weeks. Why?

I see my lover’s eyes twitch nervously. I am
shifting in my seat. It feels too hot in here all
of a sudden. My lover raises her hand and is
called on. “I would like to say that though I am
in a relationship and am very happy that I
have a girlfriend—" the room interrupts her
mid-sentence with a spontaneous round of
rowdy applause. She is momentarily dazed but
continues as though nothing has happened.
“But I think that the idea that we go as couples
to somehow prove our ‘normalcy’ is troubling
and misguided. Why are we more legitimate if
we are in a relationship? I don’t want to be val-
idated just because I am in a couple—some of
us fuck everyone we meet and some of us are

safe, literally, physically not feel
safe? What happens when male
rage or white rage hlows up and |
happen to be in the way of it?

GERARD KOSKOVICH

someone in the scene who is some-
what older (I'm thirty—two), | date
back to the high heyday of San
Francisco clone lifestyle. | have
always been aware that there were
people who sought to transvalue
and try life on the edge rather than

| think queer has been adopted here
in San Francisco by people who are
using their experience of marginal-
ization to produce an aggressive cri-
tique of the prevailing social system.
Those people form networks in cer-
tain clubs, certain public places,
certain intellectual territories like
magazines or discourse. | think

we're seeing in its early stages a
reorganization of some of those
forces into-a new community of peo-
ple where the range of defining fac-
tors is rather fluid. People’s limits
have shifted significantly from the
traditional urban gay community of
the 1970s. It's not a reaction—that
would be too easy a statement. As

trying to purchase the right goods at
Macy's to demonstrate they are just
like everybody else except for what
they wear to nightclubs.

There are class issues in being
queer. | came from a working—class
background to Stanford as a gradu-
ate student on full scholarship. A lot
of people that are the mainstays of



monogamous and some of us are celibate. I
just want to be legitimate as a lesbian, period,
not because I seem ‘normal.”” The room
responds with confused and timid applause. It
is as though all the possibilities of our assimila-
tion have been dashed to the ground. In addi-
tion, the stereotype of lesbians as somehow
always cozily coupled has been challenged and
the anxiety level of the room rises consider-
ably. My lover sits down and looks at me with
confusion. “I know,” I say, “they liked the part
ab()u} your girlfriend best.” We shake our
heads. At that moment I wonder to myself if
what I had thought was brash and bold was in
fact simply a more hip version of Hunter
Madsen and his Affer the Ball positive—images
campaign. The attire is different, there is more
overt sexuality, there is a kind of
no-rules—to—follow wackiness to it all, but I
feel an underlying desire, an unspoken yearn-
ing it seems, to be accepted instead of liberat-
ed. I go home that night worried. How are les-
Hians ever going to be able to define ourselves
in this group, in this decade, in this world?
The group has agreed on gender parity
for the facilitators and thus there is a man and
a woman at every meeting running the pro-
ceedings. One night when I am there the
woman facilitator is awkward, nervous,
knock—kneed. She lacks confidence and is easi-
v cowed by the rambunctious shouts from the

floor about “process and Robert’s Rules of Order
and Parliamentary Procedure and this is
important you have to call on me!” Orders fly

into her face, mussing up her fine hair. She "

turns often to her male counterpart to help
smooth things out. He takes the mike and trou-
bleshoots to rid the meeting of those rowdy
shouters. She looks young, maybe twenty-three
or twenty—four. She is pale and gretty and
blushes easily. She speaks too softly for the
energy of this hot, crowded room. I want to tell
her to stand up straight, speak loudly and clear-
ly, refuse to be intimidated, take the room by
storm. ] want to tell her to stay and be a leader
of the group, inspire them and make them
afraid, plan actions and use a bullhorn and talk
to the press proudly about the Queer Nation,

And I want to tell her to grab her female
friends and run, run out into the rainy street
shouting with power and anger and glge,
shouting and dancing her way to some
unknown place, some undiscovered continent,
some still-unnamed territory.

Maria Maggenti is a graduate stu-
dent in the New York University
Film Program, where she is study-
ing to be a director. She is a fre-
quent contributor to Windy City
Times (Chicago) and Outweek, the
gay and lesbian weekly magazine.

<1e gueer social groups in San
“rancisco are from class positions
at marginalize them: working—class,
=~ race, or geographic discrimination.

don’t want you to think | am devalu-
-3 the experience of those smaller
- -mbers of people | have seen who
-zve a middle—class or upper—class
zackground and who have deliber-
ately left behind the privilege that rep-
resents, who felt they were born on
Mars and left on their own terms. It's

the land of lost boys and lost girls who
woke up one day and realized that not
to have heterosexual privilege was in
fact the highest privilege.

Steve Cossen, who conducted
these interviews, was OUT/LOOKS
editorial intern during summer
1990. He is currently attending
drama school in London.
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LEARN MASSAGE
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Julia Creet

LESBIAN SEX/GAY SEX:
WHAT'S THE DIFFERENCE?

few vears ago, a picture of two voung

lesbians appeared in a brief presented

o the Ministers of the Ontario Cabinet
on adding sexual preference to the antidis-
crimination clause of the Ontario Human
Rights Code. The photograph was taken ata
gay rights march attended by at least {ifty peo-
ple in 1975 or 76. in Ottawa. the nation’s capi-
tal.

A friend of mine spotted it “Is this vou?”
she asked, incredulous.

It was: T was sixteen. a baby dvke. And so was
the young woman beside me; we stood togeth-
er, smiling proudly; propping up a placard that
read in bold lettering, "REPEAL THE
SODOMY LAWS.™

Why was I carrying this placardz One could
as well ask why a gav man now might carry a
sign reading, “PROTECT ABORTION
RIGHTS.” But while a gav man might come 0
his allegiance with feminist issues through
learning the connections hetween his move-
ment and another, this was my own move-
ment—a gav rights demonstration. Homosex-
ual women and homosexual men, femmes and
faggots, quecers, queens. butches and dvkes. we
all fell under the rubric of gay: not simply an
alliance of differences but an identification of
sameness.

This picture’s current relevance for me is
not simply as a badge of honor (I've since
carned my purple stripes) but as the opening

1o the storv of my nascent political and sexual
identity. And it founds the politcs of my sexual
identity squarely on a male paradigm. [ was
never in danger of being thrown in jail for
practicing sodomy; vet somchow the associa-
tion with an outlaw sexuality defined myv iden-
tity as dangerous.

This is not to sav that leshians weren’t ar-
rested and harassed by the police for being les-
bian and that there were no severe repercus-
sions {or such “gender treachery.” But there
never were any laws specifically forbidding les-
bian sexual practices: the only lesbian casc
ever charged in Canada fell instcad under the
code forbidding “gross indccency,” and this
did not occur untl 1981,

For Post=Stoncwall lesbians in the Canadi-
an gav rights movement, the laws against
which we fought and which therefore defined
us to some degree were laws macde by, about.,
and for men. Not surprisingly, what constitutes
homosexual sex in the public eve has alwavs
hung on the penis.

THE PENIS IN PUBLIC

The phallus exists as the ssmbol of desire be-
cause it represenis both the presence of the pe-
nis for men and the absence of it for women. It
therctore becomes a symbol of exchange. And
because there is not an obvious ssmbol of ex-
change in lesbian sex (as in a penis), sex be-
tween lesbians becomes almost nnrepresentable

SEXUALITY
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and unimaginable for the general public.

In trying to find ways around this impasse,
lesbians who produce photographic images of
lesbian sex have found that the form as well as
the content of visual representations of sex are
so culturally conditioned by the conventions of
heterosexual male desire that a seemingly in-
eradicable inequity obtains between who is
photographed and who is caught looking. It
doesn’t seem to matter that women are taking
pictures of women for women: the phallic
economy of the structures surrounding the
production of lesbian sexual images results in
as much displeasure as pleasure in the final
product.

I don’t think that it’s entirely possible for us
to escape this paradox. But I do think that we
need to take up the discussion from another
angle. What happens when we talk about les-
bian representation not as lessons learned
from straight men but from gay men?

“Men have taught you well,” wrote several view-
ers on the wall of Kiss & Tell’s interactive ex-
hibit of lesbian sex photographs, Drawing the
Line (OUT/LOOK, Fall 1990). The implication
was that the work of the artists involved a be-
trayal of political consciousness and a lack of
lesbian originality. Was this not simply a
mimicry of heterosexual pornography and
‘objectification’?

Male influence is clearly present in recent
depictions of lesbian sex—particularly in pho-
tographs. But it is relevant and important for
lesbians to ask which men have been our teach-
ers and in which classrooms the lessons have
taken place.

The association of lesbian sex images with
images of gay male sex is rarely brought into
view or questioned. In trying to create explicit
representation of lesbian sex and to expand
our sexual knowledge and techniques, some
lesbians turn to gay men for instruction and al-
liance. To what extent have images of gay male
sex influenced the establishment of a distinc-
tive lesbian sexual iconography? Are there as-
pects of gay male sex imagery that are trou-
bling? Promising?

Our impetus for using aspects of gay male

sexual culture may be an outcome of our in-
creased interaction with gay men in recent
years. Since the early 1980s, the AIDS crisis
and state censorship (in both Canada and the
United States) have forced lesbians and gay
men to talk to each other about sex and its de-
piction as never before. Gay and lesbian publi-
cations are becoming more integrated, mean-
ing that we see a great deal more of each oth-
er, literally and in media. This is equally true of
lesbians and gay men of color, although the is-
sues around which their communities orga-
nize appear to be somewhat different than
among white lesbians and gay men.

For reasons having to do with capital and
the relationship of freedom to one’s body, les-
bian sexual representations-have primarily
been the domain of white women. It is here
that the closest relationship between lesbian
and gay male representation occurs—at this
point, both are predominantly white. For
white women, the connection with gay men is
made primarily on the basis of sexual identity,
since being white is not widely viewed as an
ethnicity, except among peoples of color and
those whites engaged in issues of racism. This
shared homosexual identity with white gay
men (who have had access to the means of
producing sex images) may be one of the rea-
sons why the production of sexually explicit
material has been by white women. Lesbians of
color, on the other hand, are more likely to ex-
press their connections with gay men of colour
on a basis of shared ethnic/racial and cultural
identity than on sexual identity.

Differences of sexual representation be-
tween racial and ethnic groups are not central-
ly addressed here. They need a discussion of
form——art, fiction, poetry, theater—and of so-
cial context much broader than my present fo-
cus on photographs. I realize that I am raising
more questions than I am answering; but I raise
them here so that others can take them up.*

LOOKING TO CUR BROTHERS

Why not look to gay men?

Our brothers have created institutions out
of fantasies, while we lesbians are still arguing
over whether to engage in fantasy in the first



place. They have not been shy about their ex-
zensive repertoire; we need only the inclina-
Zon to look. They have taught us the meaning
f right and left and curious acronyms; the
oeauty of leather, though we already knew lots
zbout being butch. Marilyn Frye observed in
~inzster Wisdom (Summer-Fall 1988),

T once perused a large and extensively illus-
wrated book on sexual activity by and for ho-
mosexual men. It was astounding to me for
one thing in particular, namely, that its pages
constituted a huge lexicon of words: words for
acts and activities, their subacts, preludes and
denouements, their stylistic variation, their se-
quences. Gay male sex, I realized then, is ar
irulate. It is articulate to the degree that, in
v world, lesbian “sex” does not remotely ap-
oroach. Lesbian “sex” as I have known it,
most of the time I have known it, is utterly

articulate. Most of my lifetime, most of my
zxperience in the realms commonly designat-
zd as “sexual” has been pre-linguistic,
~on—cognitive. I have, in effect, no linguistic
~ammunity, no language, and therefore in
“ne important sense, no knowledge.

"~ his is not to say that leshians don’t have
= of sex. But even as we experience a lack of
“-Iresentations—images to represent or words
=riculate what it is that we desire and do—
= zn't help noticing that we are part of a gay
* - _&sbian community that probably has the
"=+ Zeveloped sex distribution network of any
.7are. Pat Califia stated (Advocate, July 1983),

-. male friends and lovers have taught me
~..zs that [ would have never learned in the

» community. I can’t exaggerate my ad-
on for the well-developed technology,

zte, attitudes and institutions that gay

= ~ave developed to express their sexuali-
- =zmember, this from a woman who can’t
- 1> the baths every night or answer fifty sex
-~ the Pink Pages.)

=z "uibal rites” of gay men hold a fascina-
--7 many lesbians, particularly the ease
- - zich gay sex is apparently available with-

out emotional entanglement. Having experi-
enced myself one too many times “lesbian bed
death” syndrome and its accompanying (and
devastating) emotional intensity, I find the
idea of sex for its own sake refreshing.

Pick up a gay community newspaper and
read the one or two articles that refer to les-
bians and you will find yourself leafing through
page after page of gay sex for sale or giveaway.
The forms sex takes may have changed some-
what since the onset of the AIDS crisis (tele-
phone sex has a new popularity), but the im-
ages are the same—hot, hunky male bodies of-
fering themselves on every page. The personals
are explicit and educational.

A lesbian in the gay community is exposed
to more gay male sex fantasies than most het-
erosexual women are to straight men’s. I spec-
ulate that gay men have become fetishized sex
symbols in many lesbian sexual fantasies. My
lover and I, for example, played out a gay
male sex fantasy one night. It surprised me, I
enjoyed it, and it is now a standard part of our
repertoire. I know this is not unique because
friends have told me of similar experiences.
As one lesbian put it, “Although I am occa-
sionally attracted to femmes, I am primarily
drawn to other butches as partners. This
‘butch-butch’ sexuality is easily fed by images
of two men doing it.” Because gender—bend-
ing is a time-honored tradition in queer cul-
ture, it makes our imaginary crossing of sexu-
al boundaries perhaps predictable in the
more fluid realm of fantasy.

One photograph from Drawing the Line illus-
trates how lesbian fantasy is indebted to gay
male sex. The image is shot through the door
to a public toilet. Because toilets are common-
ly sex—segregated, they are not usual meeting
places for straights, but they are fertile
grounds for same—-sex encounters. But is this
fantasy part of popular lesbian lore orisita
borrowed one? One of the women stands with
her back to the camera; the other is seated in
front of her, visible only by the hand that press-
es against full cheeks. What is not seen but eas-
ily imagined is the tongue and the female lips
it separates. But the image can as easily sum-
mon up a hard cock and a full mouth as well.
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This suggestibility of the “scene” blurs the line
separating public and private, gay male and
lesbian sex. This fantasy’s framework is homo-
erotic—more commonly gay male, but now
lesbian too. This is both a statement about
politics and about pleasure—a newly shared
appreciation of erotic space.

COMING TOGETHER

To what extent do relatively familiar rela-
tionships with gay men have an effect on emer-
gent lesbian styles and representation? In the
realm outside of explicit sexual representation,
lesbians’ increased use of style has been iden-
tified by several lesbian writers as the direct re-
sult of our increased association with gay men.
Madame X, an Outweek writer (4 April 1990),
observed:

Frankly, this whole hype looks suspicious to
me, dreamed up and advertised boti' by
some guys who are happy to find (at long
last!) lesbians dressed well enough so they
won’t be embarrassed in their company, and
by lesbians who are finally making enough
money to embrace a lifestyle popularized
years ago by the same people they used to de-
spise. The nightclubber guy as role model . . .

Many lesbians choose styles for the visual
pleasure that prefigures sexual pleasure, don-
ning symbols that we hope will invite a new
variant of lesbian sex. Hand in glove—Ilatex,
leather, lace—sexiness and style go together.
Faded country uniforms are an increasingly
marginal look; gay-influenced style rules the
urban landscape.

Despite recent rapprochements, however,
sexual hostilities between lesbians and gay
men continue. For example, Angles, a Vancou-
ver leshian and gay paper, featured Li Yuen’s
1987 International Lesbian Week poster on its
front cover. Many copies of this issue were
dumped into the garbage by disgusted male
bar owners, some of whom also cancelled their
advertising because of its depiction of lesbian
sex. Similarly, many lesbians are offended by
images of gay male sex, particularly when thev
appear in journals catering to the “gay and les-

bian” community at large, complaining that
gay male sexuality in any form is anathema to
lesbian sensibilities.

While there is little resemblance or sense of
community between lesbian separatists and
men in the backrooms of bars, larger numbers
of gay men and lesbians recognize themselves
as sharing political and/or sexual proclivities.
The Leather Journal, for example, although for-
merly a gay men’s publication, has recently an-
nounced a new column, “For Women, By
Women.” The leather Man and Woman of the
year, with matching cross-your-heart harness-
es, share facing pages. Sex itself has become
the common ground between leather lesbians
and gay men. This doesn’t mean that lesbians
and gay men are doing the same things;
rather, what emerges is perhaps the first com-
monly shared homoerotic language. “Fisting,”
for example, can involve very different parts of

ule anatomy 161 W at [ WOLITeTs; yetterr
understood in homoerotic argot, it speaks of a
sameness in practice.

AIDS activism and safe-sex discourse have
also provided a shared language and forum
for lesbians and gay men. While the majority
of AIDS information in the community is
aimed toward high-risk male behavior, les-
bians are also discussing if not practicing tech-
niques for safe sex. From what was primarily a
gay male crisis, rubber dams, latex gloves, and
condoms on cucumbers have now brought le-
gitimation and laughs to public talk about les-
bian sex.

The extreme sexual imagery embedded in
AIDS discourse has extended existing popular
identification of homosexuality with gay male
sexual practices. For lesbians who find them-
selves forging allegiances with gay men, the
importance of gav male sexual representa-
tions to lesbian explorations of sexuality and
identity must not go unexamined. And while I
recognize and appreciate points of conver-
gence between lesbians and gay men in the
arena of sex. [ think important questions re-
¢ at least the late 60s, lesbians have




between the two (at least). The problem lies
in choosing what we adopt or adapt from gay
men's sexual culture and feminism’s political
analvsis—or vice versa. What meanings do sin-
gular labels (homosexual. gy, queer) or even the
clided connective and between gav men and
‘eshians., as Teresa de Laurets has pointed
out, have for lesbians as we begin to establish
adistinctive sexual iconography?

PLAYING WITH TOY'S
THE BOYS TOYS?)

While I would defend the production of les-
Hlan sex limagery, it seems we are emulating
ome practices that have developed in gav male
communities with very little analysis of how
Dev fitinto structures of power. Since lesbians
Hegan talking about s/m. there has been noth-
ng short of war among us. I am not aware,
aowever. that comparable contestation over the
meanings of s/m takes place among gay men.
Discussions of racism (when it is discussed)
among lesbians have been painful; interracial
couples have been scrutinized for sex in bad
Zaith. Meanwhile, gav male eroticization of class
and racial differences is widelv acknowledged
and even promoted as pleasurable.

The most controversial choices tke place
zround lesbian photographs and confessional
aarratives.” There wre no guarantees as to how
such texts will be read for thev are alwavs refor-
nulated by the reader. What meanings are
made, for example. of photographs of lesbians
wearing and using dildos? Here the influence
»f gav male culture seems particularly impor-

<oxual mimicry that we've hurled back and
—rth miss the point. Leshian “maleness” may
"+ 4 "gay maleness™—not a reenactment of
~~zd gender roles but an exploration of the
-rvsigns “male” and “female.”
Alesbian photographed wearing a dildo
Les a homoerotic rather than a heterosex-

~<ensibilitv. It expresses desire between two
~n. "Heron and Lucille,” a series of imagces
=1 On Owr Backs (Juh=August 1989) . illus-
e this point exactly. Heron is a large, pow-
cabwoman wearing adildo. She is posi-
wed behind Lucille, who is much smaller.

Lucille wears white underclothes: Heron
sports a black leather cap and black gloves.
The visible differences between these two
wonien emphasize an erotic exchange—most
notably, through the presence of the dildo.
But these markers of gav masculinity (the cap.
the dildo, the positions) could casily be ¢x-
changed, though modified by the women’s
physical difference. Masculinity takes the form
of a masquerade and is represented by appar-
el to he donned or removed at and for one’s
pleasure. This is not heterosexual but homo-
sexual masquerade. It is a part of a long histo-
ry ol gender slippage, where the appeal of dif-
ference is often expressed in terms of
self—conscious parocly.

Gay men have taught us a thing or two
about the masquerade of femininity by their
exaggerated and sometimes misogynistic drag.
Might the butch lesbian scrve the same pur-
pose for gay menz Who knows: We've never
asked. Sue-Ellen Case has discussed the the-
atrics of parody, in which both masculinity and
femininity are recognized masquerades:

the buich is the leshian woman who proucly
clisplays the possession of the penis, while the
femme takes on the compensatory masquer-
ade of womanliness. The femme, however,
foregrounds her masquerade by plaving to @
butch, another woman in a role: likewise. the
butch exhibits her penis to a woman who is
plaving the role of compensatory casiration.
This raises the question of “penis, penis, who's
got the penis,” because there is no referent in
sight; rather, the fictions ol penis and castra-
tion become ironic and “camped up.”

In the case ol the IHeron and Lucille pho-
tographs, therc are signs that the fantasy of dif-
fercnce is played out in terms borrowed from
gay men.

This isn't to say that “camped up” represen-
tations and styles should be received without
considering their political implications. Leo
Bersani, for example, is skeptical of claims that
machismo in gav men is a true subversion of
dominant masculinity. Rather, he savs, it mani-
fests a vearning for masculinity that is upheld
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even as it is parodied. But while Bersani sees
very real problems with gay male camp, some
lesbians are embracing the idea that lesbian
camp is potentially subversive.

LOOKING AWAY FROM OUR BROTHERS

Despite the convergences of lesbian and gay
male sexual cultures and their representations,
significant divergences also exist between the
sexual imagery of lesbians and gay men. Over-
whelmingly, photographs of lesbians by les-
bians feature two women whose connected-
ness is visible. In most scenes, the participants
are engaged with each other, inviting the view-
cr to imagine themselves as one or both of the
actors. Bodyv types are diverse. In contrast.
much of gay male magazine culture promotes
the image of the single man, willing and wait-
ing. Gay male porn is one—dimensional, favor-
ing ideal body types and focused on the center
of excitement—the hot throbbing dick.

Gay male influence is only part of what com-
prises lesbian sex representation, however. Les-
bian imagery can develop in several directions,
some closer to alrcady existing forms and
some more divergent. Lesbian artists cannot
help being self—conscious about the politics of
producing images; this will probably lead to
more interactive work like Drawing the Line and
other experimental forms that draw attention
to the dynamics of production and viewing.

Butwith more depictions of leshian sex,
there is a greater likelihood of censorship by
larger socicty. When the cover of Rites, a
Toronto publication, featured photographs of
lesbians ejaculating, the Canadian Magazine
Publishers Association sought legal opinions
about its liability for possible charges of dis-
tributing obscenity. The magazine went on the
stands, but an informal poll of the Associa-
tion’s board found that all of the men and
none of the women found the photographs
obscene. Incidents like this suggest that ques-
tions of what are legally acceptable representa-
tions of lesbian sex may become equally the fo-
cus of both feminist commentary and state
censorship.

[t remains to be seen how current cascs of
state censorship will be resolved. Despite the lo-

cal victory in Cincinnati over the Mapple-
thorpe exhibit, there is still state harassinent—
for example, Toronto’s Glad Day Bookstore
and Little Sisters in Vancouver are fighting in-
dictments by Canadian Customs. Once again,
gay male desire and its representation are the
focus of public outery and state suppression.
But although lesbian relations vary greatly,
both strategically and visually, from those of gay
men, lesbians dedicated to producing lesbian
sexual imagery may find that state surveillance
will soon focus directly on their work. Visibility
in the 1990s is at least a double—cdged scene.
When a group of gav men and lesbians read
this essay in draft to discuss it with me, it pro-
voked true contessions from the men: “Those
images of men do nothing for me,” “They do,”
“They do notrepresent me,” and “T am not re-
sponsible [or them.” I would like to hear more
men talk about how their desire is or isn’t rep-
resented. And then, perhaps, we—leshians and
gays—can start to have a conversation.

Julia Creet is a PhD student in the History of Conscious-
ness program at University of Calfornia Santa Cruz. Her
work focuses primarily on issues of leshian identity and
representation.

For editorial insightfulness and conciseness, thanks to
Jackie Goldsbhy, Jan Zita Grover, and Lynne Curningham,;
for discussions and other kinds of understanding,
Nathalie Magnon and Joanna Kidd

1 A auirk or memory: or at leas: that's now | remembered it.
But when | cnecked recertly, | discovered that tre sign actu-
ally reads, “Police Repression Must Stoo.” The difference be-
wween my mermory of the sigr and what is historically accu-
rate may attest to what | remembered between the lines- -
the ironic meaning of the ohotogranh to me. | was prozesting
the policing of male desire. But beyond tris photagraph, the
slippage between literal meaning and other associations at-
ributed 10 images is at the neart of this paper. | wii retain my
remembercd version of the sign, for that is what it said—in
my mind.

2. Two writers who have both addressed and partially an-

swered these guestions are Jackic Goidsby, "What it Means
To Be Colored Me" (OUT/LOOK, Summer 1990), and Make
da Silvera, “Man Royal and Sodor.zes: Some Trnoughis on
Afro-Caribbean Lesbians,” Lesbians in Canada, ed. Sraron
Dale Stone, (Toronio: 3enweer the Unes, 19900, pp. 48-60.

3. Much of Samois’s Coming To Power {1981} and Jan
Ciausen's and Ja~ Brown's pieces n OUTA OOK Winter
1990) fall into this category.
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AN INTERVIEW WITH
SARA LEVI
CALDERON

Lisa Geduldig

Dos Mujeres (Two Women) by Sara Levi Calderon is a surprise bestseller in Mexico, where only two other explicitly

lesbian books have been published. This love story between two divorced Mexican Jewish women, Valeria and

Genovesa, was published in April by Diana, Mexico’s largest mainstream publisher. The novel discusses the univer-

sal theme of coming out amidst a family, culture, and world that's not ready to accept homosexuality and the more

specific one of an upper middle—class Mexican Jewish family and community. Currently number five on Mexico’s list

of bestsellers, Dos Mujeres just went to a second printing with a third expected this winter.

Sara Levi Calderén is the pen name of a Mexican Jewish lesbian who is fending off the ostracism of both her family

and the tight-knit Jewish community of Mexico City, where she was raised. She spoke with Lisa Geduldig during a

recent visit to San Francisco. While Calderdn was in the US, her family discovered that she was the author of the {in

many circles) scandalous Dos Mujeres. Calderdn, 48, has two grown sons and a new granddaughter.

Calderdn is now working on a second novel, which she hopes to publish in 1991. Aunt Lute Books has just

announced that it will publish the English translation of Dos Mujeres next year.

How would you describe your
B, 6vel? Is it a lesbian love story? A
B story of two women coming of
age in Mexico? Of two Jewish women?

A: T would describe it as one woman looking
for the freedom she doesn’t have and finding
it through loving another woman. And that
freedom is very connected with the possibility
of Valeria writing a book. She does become a
writer after coming out as a lesbian.

Q: Are you Valeria? You don’t have (o answer
that.

A: T would love to. I am my fiction character.

It is like this other ego that I always wanted to
be. And sometimes [ live my life as if it were a
movie of it. Valeria is also this woman that
comes out when I’'m at my computer and she
does so many things without me knowing or
wanting or deciding. She sometimes becomes
herself.

Q: She’s a pretty adventurous alter ego.
A: Yeah.

Q: Is this your first novel?

A: Yes. I have written some poetry and drama,

INTERVIEW
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but this 1s my first novel—and the first thing
I've ever published. I'm a sociologist. I was
working at the University of Mexico City as a
sociologist when I met my lover. I always want-
ed to write, and suddenly I had something to
write about—my love with this woman. It gave
me the ability to know what I wanted. I want-
ed to talk—to tell about the experiences I was
living and feeling. It became so important for
me to write that it’s almost impossible to be-
lieve that I haven’t been doing it all my life.

Q: How did you end up having your book
published by Diana—the largest publishing
house in Mexico?

A: It took me
six, almost sev-
en years to
write the book.
When it was
finished, I
showed it to
many  good
friends who
have been writ-
ing for many
years—who
have good
names for
themselves.
They told me, “Your novel is ready to go out.”
So, I decided to go to the biggest publisher
because I wanted it to be everywhere.

They received me. And they said that
they thought it was a very good novel—that it
was very commercial, too—but they wouldn’t
publish it. So, I felt horrible. I wanted to cry. I
started thinking, I'm going to have to go to the
publishers one by one, and have them receive this
lesbian novel—in Mexico City.

But I picked up my manuscript again
and decided to speak to the man in charge of
Diana—and I asked him why, if they thought
it was a good fiction book and was going to
be very commercial, were they rejecting it?
So, he looked at me and looked at the
manuscript and told me, “Yeah, I know this is
a very good one, let me think it over for a

"THEY'RE SAYING
THAT A LESBIAN
DOESN'T HAVE THE
RIGHT TO SAY
ANYTHING ABOUT

THE FAMILY.” story that I

week and then call you.” So, that week was in-
credible for me. I was counting every minute.
When I called him back, he told me, “OK, it’s
accepted.” It was as easy as that.

Q: Did you assume that your audience would
be just a lesbian audience? Your book is being
sold in Gigante, the large supermarket chain.
Did that surprise you?

A: [One of the reasons Diana is] very big is
because they know how to put their books ev-
erywhere. Yes, it was very strange for me to see
my book in the supermarket—I thought it was
something for the bookstore. I saw these two
women in the
supermarket
hiding  this
book, not really
wanting to
show that they
were going to
buy it. I think
that each place
selling the
book has very
different audi-
ences. This is a

think is very in-

teresting for
many people. It’s been sold to many women,
some of them lesbians, some of them wives
married with children—they could very easily
be lesbians but because they’re not and buy it,
they have to have it hidden. I have heard that
many of them will put a piece of paper over
the cover and read it on the bus, the subway,
or in the office. So, it’s a hidden book.

As for the Jewish people in Mexico, the
book has been a scandal because as a minori-
ty (like in the US for Latinas) Jews shouldn’t
speak, we should keep silent, other people
shouldn’t hear that we’re not wonderful. And
wonderful for them is being one way—other
ways don’t exist.

Q: Why did you write the book under a
pseudonym?




- Well, I'm a mother and I live in Mexico—
==d all Latinas know what I mean by that.
~21d of course any lesbian who has lived per-
~aps also in a very strict Jewish family also
<nows what that means. I'm a Latina and I'm
Jewish. For these two minorities, it’s horrible
‘0 be a lesbian. They don’t know what it
means, but they know they don’t want it. So, I
“hought it was enough that the book came
~ut and was read by many people. For my
“zmily—in a way I thought they were going to
- protected [by the pseudonym]. They were
~ot because as soon as the book came out ev-
srvone knew that it was me.

J: How have
- our family and
-riends reacted
ince they've
~nown  that
>ara Levi
~alderén was
zcrually you?

~ They are say-
mg that no one
:nould speak
it about fami-
- matters. It is
eIy  strange
“hat they are saying that. I really don’t know
hv. My novel is very erotic, and I know that
or them it is quite a shock to read these erot-
- parts, but they will not say a word about
:hese two women loving each other and liv-
ng together. About that they will not say one
word, but they will say, “She’s talking about
e family, and she’s ready to break it up and
=0 break up her community, too.” And they
nate that about me. I think what’s behind
“~hat they're saying is the belief that a lesbian
doesn’t have the right to say anything about
e family.

Besides that, I know two or three men
-hose response to the novel was, “We’re not
at bad.” You know, I didn’t want to say any-
“hing bad about men—I'm not saying men
zre bad. But men are taking it personally—

"BEING JEWISH IN
MEXICO MEANS LIVING
IN A VERY SMALL
COMMUNITY THAT'S
ALWAYS TRYING
TO SHOW ITS BEST FACE.” i cmsic

that has been the most interesting thing.

Q: Being both lesbian and Jewish, do you feel
like you have to be doubly in the closet in
Mexico?

A: Yeah, it’s exactly that. Me being lesbian
and being Jewish—both things are difficult
because Mexico is a very Catholic country.
They have an old way of thinking, like Jewish
people killed Jesus Christ. Believe it or not,
that belief is so strong. From that they will
start having a very strange idea about you...
they think somebody back in your family
killed their god. And besides, being Jewish in
such a country
also means liv-
ing in a very
small commu-
nity that’s al-
ways trying to
show its best
face—there
can be no suf-
fering, no bad
words. And my
family is very,

that way.

Q: Your char-
acters are Jewish. Now is that something very
uncommon in a novel that has come out in
Mexico——that there are Jewish characters de-
scribed in a positive manner?

A: Yes, it is. First of all, here in the United
States, you can see Black women talking
about themselves, Jewish women talking
about themselves, Latinas talking about
themselves. You can see the differences com-
ing out now and everyone’s fighting for their
identity. Besides being lesbian or heterosexu-
al, each of these women is 2 member of some
other group. In Mexico City, we haven’t been
able yet to address those differences. I would
say that there are not too many Jewish writers,
so those stories haven’t been told yet. Why
they haven’t been, I don’t know exactly. Per-
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haps because everyone’s afraid to talk about
themselves. When you have to talk honestly
about yourself, you have to talk about your
family—you grew up in a family, you grew up
in a school, you grew up with friends, you
grew up surrounded by an ideology. And if
you are not allowed to say anything about
those things, you remain quiet.

Q: It is my understanding that this is the sec-
ond Mexican lesbian novel—that there have
only been two—yours and Rosamaria
Roffiel’s novel Amora?

A: Yes. There is also a book of poetry. I'd call
it the third book. It’s called Lunas, by Sabina
Berman. I like it very much. I think it’s beau-
tifully written—very sexy, very erotic, and
very intelligent. I'm sure that lesbians are
happier now that they at least have some-
thing to read.

Q: Do you know if your book has reached
other Latin American countries?

A: Not yet because it is very, very new in Mexi-
co. It will be reprinted—you can’t find a sin-
gle copy left anywhere. Diana has the rights
in Spanish. I'm not able or allowed to do any-
thing else. But it will make its way to some
other Latin American countries. All Span-
ish-speaking people who want to will be able
to get it here in the States too. It will travel by
itself.

Q: What is the situation for lesbians who are
public figures—writers or performers in Mex-
ico who are “out” about being lesbian?

A: It’s very difficult. I'm going to go back to
Mexico now and taste exactly what that
means. I'm afraid because I know we haven’t

s

ki




won a place in society like lesbians and gay
men here in the United States. I don’t know,
~ut I think it’s going to be very difficult to be
= public figure as a lesbian in Mexico City.
3t I'm ready to accept it as a torment in the
+za. And I'm going to be strong, attached to
“=¢ mast, and I'm going to stay with my boat.
T e first step is very difficult, but I'm happy
- zcause the book is going to be a way to
-zen up things for many women.

_: Are there other openly lesbian figures,
- witers, performers?

= There are very few.
I think that I'm going to feel freer here
- the US. My lover wants to come here, too.
we are going to try and come back for a
~‘le and speak out about what we have to
- zre—because we won’t be able to speak too
~uch in Mexico City. I was not expecting to

d. ;‘LIS‘;‘Iﬁ;t“ new,territbry .

“Twant to make you mine, [
- want to become yours,” Lmur-

~ ‘Two women ”Ithought desue ~ mured in her ear.
_ rising through every pore. \/,[y L :
mouth paused at her neck. 1
sunk down to her stomach,
held bac her hips. She moved ‘_ ples, her smooth stomach: it
- breasts towa dmy breasts
en to my ;face to my mouth
She icked my neck We '

My excited tongué traveled over
~ her breasts, her bright red nip-

pcnetrated her vulva of cool =
moss. Silvery sparks falling into
_ alead-greysea. [ felt strong and.
hmzﬂess, - :

; ,kf"‘I m so afrmd of ¥ you I'm (ﬁzz;,
. ‘She sald

,The earth turned hqmd W
held each other fast. She recog-
. mzed her t&ste ACTOSS my

, mouth The ﬁrewood crackled

i W&S mme amd no one.

become a public figure, but now that I know
what's happening with my book in Mexico, 1
have to accept it as a fact. I have to face it,
and I'm going to face it proudly because I am
very, very proud of who T am.

Lisa Geduldig is a writer, radio reporter, and stand-up
comic who also works in advertising for QUT/LOOK
and Mother Jones.
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From Gay Semiotics
(1977), by Hal Fischer

The gay semiotic, specifically
the handkerchief signifier, was
created in the leather commu-
nity for practicality. Patrons of
leather bars wanted to know
who to cruise—they needed an
identification system which
would label men as passive or
aggressive and also signify the
type of sex act in which they
wished to engage.

In San Francisco, the signs
began appearing around 1971.
The Trading Post, a depart-

ment store specializing in erot-
ic merchandise, began pro-
moting handkerchiefs in the
store and printing cards with
their meanings. The red and
blue handkerchiefs and their
significance were already in
existence, and meanings were
assigned to other colors as
well.

Traditionally western soci-
eties have utilized signifiers for
non-accessibility. The wedding
ring, engagement ring, lava-
liere or pin are signifiers for
non-availability which are al-
ways attached to women.

all photos © He

Signs for availability simply dc
not exist.

In gay culture, the reverse is
true. Signifiers exist for acces-
sibility. Obviously, one reason
behind this is that gays are
less constrained by a type of
code which defines people as
property of others or feels the
need to promote monogamy.
The gay semiotic is far more
sophisticated than straight
sign language, because in gay
culture, roles are not as clearly
defined. On the streetorin a
bar it's impossible most of the
time to determine a gay man'’s
sexual preference either in
terms of activity or passive/ag-
gressive nature. Gays have
many more sexual possibilities
than straight people and there-
fore need a more intricate
communication system.

In the gay semiotic the
body is divided into sides, the
left representing the aggres-
sive, the right the passive. Any
sign placed on the left side in-
dicates that the wearer will al-
ways take an active role during
sexual activity. Conversely, a
sign on the right side of the
body indicates passive behav-
ior. Three basic signifiers are
recognized: handkerchiefs,
keys, and earrings.

Handkerchiefs are assigned
meaning by color. The blue
handkerchief is a signifier for
anal intercourse. A blue hand-
kerchief in the left hip pocket
indicates that the wearer will
assume the dominant role.
Conversely, a blue handker-
chief in the right hip pocket in-
dicates that the wearer will
play the passive role.

Red handkerchiefs signify
behavior relating to anal/hand
insertion, while black handker-
chiefs indicate masochistic/
sadistic tendencies. Yellow



nandkerchiefs represent sexual
=ctivities with the participants’
-rine, or in gay jargon “water
scorts.”

Keys hung from a metal clasp
z=zched to a belt loop are an-
2:~2r common signifier for gay
z:2vity. While the body orienta-
© 21 remains constant, keys are
- 27 'ndicative of specific types of
1=« Jal activity.

g earring is sometimes em-
Z z.zd as asign, but is rather
3 in meaning. While hand-
‘efs and keys have either
z::.line or neutral connota-
173 Ine earring has strong fem-
- -z mplications and at times is
© — 2 . an object of fashion. The
-:°° -z is a somewhat confused
=~ because its uses and
- ~gs are so varied.

.~"'& the gay semiotic mode
Coo wd it is not necessarily
=7 222 by or adhered to with-

- = strata of the gay communi-
-. =or example, the handker-

.- ef placed in the rear hip pock-

37 is always a gay signifier, but it

‘s not always used as a sign for a

oarticular activity. Interestingly

“~= Landkerchief is seen more
2=z~ on the left or active side,

:- = sss frequently 1% page 46

Street Fashion

THE DEMISE OF
THE ZIPPERED
SWEATSHIRT:
HAL FISCHER'S

GAY SEMIOTICS
(1977)

Jan Zita Grover

ay Semiotics is an historic document. It

vas the first photographic attempt to

apply contemporary art and cultural
theory to gay street culture.

“The inspiration for my gay work came from
subcultural coding devices,” says author Hal
Fischer. “There were all those handkerchiefs,
keys, and earrings. In 1977 these signs were tak-
en seriously in the gay community. The Trad-
ing Post, San Francisco’s largest leather empo-
rium, published a semi—-humorous ‘hankie de-
coder’ as well as an extensive catalogue of
leather apparel, bondage devices, and the
like.” Gay Semiotics, published by NFS Press in
1977, documented these visual codes.

Viewed across time, the work reads like a
map to another country, one whose inclusions
and exclusions may be more obvious now be-
cause of the distance that time creates. The
taces looking out of Fischer’s photographs are
uniformly in their mid—to-late twenties. They
are all white, they are all slim. They all look—
how photographs deceivel—robust and
healthy. Are these the only men or sort of men
to be found in the Castro? Or the only men
corresponding to Fischer’s own desire? Is the
artist responsible only to his own desire—the
slice of history he chooses to own and docu-
ment? If so, how and by whom will the uncho-
sen, silenced slices of history be voiced? Is the
artist responsible only to collective pressures—
the slices of history that his community chooses

FEATURE
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FISCHER = on the right or passive
side, because gays are often re-
luctant to advertise their passive
tendencies.

Handkerchiefs are also am-
bivalent signifiers because
many individuals prefer to pick
their roles after they pick their
partners. In fact, the “switch hit-
ter” is probably more common
to the gay scene than the indi-
vidual committed to a particular
activity.

However, the one area in
which signifiers are stringently
observed is the cult in which
they originated. The leather cul-
ture exists as a subculture with-
in a subculture, where the more
unconventional sex acts involv-
ing sadism, masochism and wa-
ter sports are practiced with fre-
quency. Due to the variety and
intensity with which the leather
cult participates in these activi-
ties, the handkerchief signs are
taken quite seriously.

Like any other cultural group,
gay people have developed a
semiotics intended both for
identification and/or invisibility
within the larger culture, as well
as communication among them-
selves. As economic, political
and social levels of interaction
fluctuate, the uses of the lan-
guage will broaden and new,
more evolved—overt as well as
covert—terms will come into
use. As the gay community is
polarized on some issues and
cohesive around others, the
semiotic process which helps lo-
cate it in the larger culture will
flourish with interesting and un-
doubtedly provocative results.

Street Fashion
Leather

to own and document? If so, how and when
will he be able to follow paths darker, less pop-
ular, more personal? These are questions that
historical documents inevitably raise. They are
not answered by an essay like Gay Semiotics, but
they are raised.

“When I look back on it,” Fischer says, “Gay
Semiotics is a reliquary of my experience in the
late 1970s. There aren’t any people of color or
lesbians in it. The work was very much about
my own experience—a private discourse on
friends, desires, and fantasies.

“My own experience in the late 1970s didn’t
deviate much from the popular or dominant
assumptions of that period about gay male cul-
ture. The icon of gay sensibility was a white
man in his late twenties. This was the promot-
ed ‘reality’ of that era. It was also my reality.”

Fischer came to San Francisco in 1975 as a
graduate student in photography at San Fran-
cisco State. At that time, State’s photography
department, like those of most colleges and
universities across North America, taught and
supported a modernist reading of pho-
tographs: meanings were thought to inhere in
what viewers saw within the image frame, and
the more sensitive and “visually literate” viewers
were, the deeper they were supposed to pene-
trate into the essence of a photograph’s inborn
meaning. Photographic criticism was widely
viewed as the practice of this refined sensibility
as it gazed across the field of individual pho-
tographs.

Fischer rejected this purist approach to pho-
tographic meaning. Central to his more com-
plex understanding of photographs were his
coming out as a gay man and joining a group
of local photographers, the “photo~language”
people.

The late 1970s were a time when North
Americans first encountered European theo-
ries and practical criticism of cultural coding
(e.g., Roland Barthes, Umberto Eco, Julia Kris-
teva, Stuart Hall) in English translation and
American editions. The effect on many young
artists and writers was to try applying these the-
ories to their own circumstances. In San Fran-
cisco, Lew Thomas, a local photographer and
fledgling book publisher (NFS Press), became



Archetypal Media Image
Urbane

the center for a group of photographers who
rejected modernist, essentialist readings of
zhotographs in favor of viewing them, as
Sarthes or Eco did, as culturally coded signs.
“scher became actively involved with the pho-
“:—language group; the difference between his
. iodce md the rest of theirs was that he took
—ode theory and applied it to the Castro’s
“_ient gay street life.
"I began Gay Semiotics,” he says, “when there
= tirtually no precedent for this type of pho-
-aphy in relation to a gay sensibility. While
zzazines like the Advocate did publish gay
- :tographs, there was a huge gap between
work—most of it beefcake—and art that
s zav but also spoke to mainstream art-criti-
. Joncerns.”
>ay Semiotics was one of the first works to
7 together these two strands (the other
= was Robert Mapplethorpe’s X Portfolio,
-shed the following year). It sold 3,000
_=s—a surprising number for a small-press
-+ =ith very limited bookstore circulation.

In it, Fischer wove together a serious attempt to
apply contemporary theories of signs to gay
street life and a deadpan humor that poked
fun at field studies, documentary photography,
and the supposed truth—value of photographs.

When OUT/LOOK decided to reprint parts
of Gay Semiotics, we hoped that Hal Fischer
would complement the 1976-77 photographs
with new ones that documented the vastly
wider, more inclusive world of gay and lesbian
culture and its coding in 1990.

Fischer sighed when I asked him to do that.
“I've been asked more than once to consider
updating it,” he says. “I can’t do it. First of all, |
question whether such an investigation would
even be appropriate. In the 1970s, the sign sys-
tem was drawn around a simple distinction be-
tween gay and straight. Now it seems to be
drawn along more intricate and varying lines—
hip versus unhip, political versus apolitical, and
that most American of distinctions, wealthy ver-
sus impoverished.

“The coding systems and uniforms of the
1970s are still elemental to segments of the gay
community, but the vocabulary of forms today
is far bigger, taking in everything from nerd
eyeglasses to pierced anything. The variations
are a lot more subtle—the club look, for exam-
ple, versus the ACT UP look versus the Queer
Nation look.

“I'm thirteen years older now and I'm no
longer directly involved with the nuances of
contemporary style articulated by people in
their twenties. I'm getting older. Life was easier
and less expensive when two pairs of 501s, a
couple of flannel shirts, a leather jacket, and a
zippered sweatshirt pretty much got gay men
in San Francisco through a season in paradise.”

Gay Semiotics was reprinted and abridged from Gay Semiotics: A
Photographic Study of Visual Coding Among Homosexual Men, ¢ 1977
Hal Fischer.

What are the cultural codes in your community?
OUT/LOOK wants to update Hal Fischer's Gay Semiotics
by featuring your own photographs. Send us your 5x7- or
8x10-inch biack-and-white photographs of lesbian/
gay/queer cultural codes in your own community. Please
include a SASE unless you do not want them returned.
Deadline: 15 January, 1991.
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WHAT IDEALS GUIDE OURACTIONS’

ARTISTS, CENSORSHIP, AND BUILDING COMMUNITY

Sarah Schulman

believe that the National
Endowment for the Arts (NEA)
funding crisis has its roots in three

different areas. It is a result of ten years of

Reaganism and the right-wing coalition that

“has kept Reagan and Bush in power. It is part

of the broad homophobic backlash to the vis-
ibility that has accompanied AIDS. And itisa

_reaction to years of artists’ isolation from

other communities.

If artists really believe all our talk about
racism, sexismyiand class privilege, then we
must articulate a clear and inclusive vision of
how we want to live. This vision can include
an arts-reward system that does not perpetu-

ate the special privileges for an elite and the
[institutional neglect that have become nor-

mal for an increasing number of Americans,
This vision means that as we oppose the |

exclusion of gay artists from NEA grants, we
must; with equal vigor, oppose the systematic
exclusion of other entire communities of
artists—an exclusion that many of us have
previously accepted as normal.

The orgatiized arts community has a lot
of soul-searching to do about our own histo-
ry of exclusion. Before Jesse Helms, many
other biases existed in the funding and pre-
sentation of artwork. Historically, the reward
system in the arts has been reserved primarily
tor white people from the middle and upper
classes whose work fits the aesthetic agendas
of «critics and arts administrators.
Acknowledging and dismantling these exclu-
sions is equally important and must be done
hand-in—hand with our opposition to Helms
and homophobia

Marketing, nepotxsm and racial exclu-
sion have always been taboo topics for discus-
sion in the arts. And some are saying that this
is not the strategic moment to “open up this
can of worms.” But I would argue that, strate-

gically, this is the perfect time because this is
when the attention is on funding and this is
when we are all scrambling to find out what
we stand for. We knowywé are opposed to
Helms. But what ideals guide our actions? Do

we want to “save the NEA"—that is, return to
the status quo of exclusion that existed quiet-

ly a year and a half ago?*

We are artists in a’ pohy cal battle and
our role can be similar to the role of the
left—that is, to be radical, to be challenging,
to propose a vision. Look at how that struc- .
ture has functioned in the gay movement.
Since ACT UP came along and stretched the
parameters of gay politics, suddenly we see an

issue like domestic partnership given enor-

- mous credibility. Before ACT UP and gay civil
_ disobedience, the simple request for a legal-
 ized gay family was considered absurd. ACT

. UP has made it seem reasonable. Why then
are artists and the centrist arts establishments
taking the same position—that is, a return to
the status quo? True, the, m'ost funded artists.
have the same interests as the mstltutlons but
what about the vast majority Df us? Shouldn’t
we be constantly pushing for more minority
representation in arts organizations, stronger,
community relations, and more equitable dis-
tribution of resources? Let’s articulate a
visionary agenda of concrete reforms that we

want to see put in the place of current cor-

ruptions. Okay, we know that these reforms
won’t be instituted next year or the year after
that, but an agenda can give us some cohe-
sion and clarity about what we are workmg

toward.

There will never be a fa;lr dlstrlbutxon of
grants as long as the arts reward system

remains a white majority induétry. So let’s first
propose that panels should proportionally

represent underfunded communities and be

80 to 90 percent Black, Latin, and Natwe

This representation would guarantee a more




diverse collection of recipients. Secondly, how
about real peer panels to look at artists” work
and recommend grants? We're told that the
NEA has peer panels now, but that’s not really
the case. Panels should be 100 percent artists.
The arts administrators and critics who also at
present serve on panels reccive salaries and
have their own agendas and their own profes-
sional debts and alliances. Administrators,
critics, and publishers are also overwhelming-
lv white, way out of proportion to artists.
Third, people who sit on panels should not be
allowed to receive grants from those panels.
That’s where the system currently sinks deep-
estinto corruption.

Another challenge to building a move-
ment is to take the NEA issues out of the
province of arts—only advocacy groups and
instead build with other communities along
the shared experiences of repressive legisla-
tion. How many times have I heard someone
say, “Artists need health insurance.” Don’t we
all need health insurance? Besides, history
has shown that single—issue organizing never
works because social change requires a social
context. Gay art came out in the first place
because of gay liberation in everyday life, not
because of a small group of gay lobbyists
going to Washington. Artists need to use our
skills to confront the widespread lack of fund-
ing and services affecting a diverse and grow-
ing spectrum of people in this country.

Some immediate tasks have to do with
reclaiming the vocabulary imposed on this
event by the press. This is probably the first
time in history that the media has defined a
gay and lesbian issue before we had tdme to
figure it out for ourselves. In this country, the
government and the media exist in a dialectic
of power, When the government takes away a
grant and the media replies with millions of
dollars’ worth of publicity, it would be false to
call this simply. “censorship.” Without any
compromise, people who had their grants
taken away should receive the money that
they were awarded. But because we're facing
a complicated system of “censorship” and
career inflation existing simultaneously, we
need, even more, to clearly articulate our

opposition to all exclusion. Just as artists
should not be cut out because thev're gavy,
neither should they be excluded because
they're the wrong color, they have no friends
on the pancl, or their work isn’t trendy
enough. We fight homophobia not because
we think gav people are superior, but because
we follow a larger principle of cqual access
for all without bias. 1 know it is virtually
impossible to get a complicated message out
through the simple-minded media. But in
our own territory we can use words like cen-
sorship, blacklist, and defunded more truthfully
to describe people’s different levels of access
to visibility and support.

Finally, I want to say a few words about
sex. Another complex issue in this debate is
the role of sexual material in the funding of
gay and lesbian art. While it is true that most
gay artwork continues to be excluded from
the upper echelons of power, the future art
of this country (most of which will unfortu-
nately appear in corporate boardrooms and
on HBO) is being determined today in small
community and avant-garde venues.
Ironically, in a number of fields, program-
mers, critics, and funders are more likely to
support gay sexual content than openly gay
work without sexual content. This bias
reflects stereotypes that the proper role for a
lesbian artist is to talk about sex and the
proper role for a gay artist is to talk about
AIDS. As a result, many people receive no
institutional support, with or without the
Helms amendment, because their gay and
lesbian work confronts subjects such as male
power and race.

We have to build a vibrant, resonant
alternative that can feed our activist move-
ments. Right now, we’re being offered two
choices: Helms or The Same Old Thing. We

have to say no to both.
*This paper was delivered on September 26, 1990, in New York
City as part of a pancl sponsored by The Publishing Triangle.

Sarah Schulman is the author of five novels: The Sophie
Horowitz Story, Girls, Visions and Everything, After
Delores, People in Troubfe, and Empathy, which will be
published in 1992,
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QUEER BE

Wednesday, 14 March 1990, noon.

A queer fear grabs me by the throat . . . turns
my head . . . directs my gaze out the window
onto 41st. Nothing. Nothing noteworthy any-
way. A solitary passerby . . . a scatter of cars
... all unoccupied . . . parked along the street.
From here, two stories up, I see a lot—and
nothing’s out there. Zero. Zip. Nada. And
yet .. .1 feelit.

Sometimes a shadow . . . even in the noonday
sun . .. like now . . . for no daylight reason . . .
when nothing is discernibly wrong.

I'm kinda paranoid. I know that. But I cut
myself some slack. In my world the apparent
and the 7eal are so often at odds that I trust the
nudge of shadow. I mean, look at me. I'm in
this tie, this jacket—middle class, proprietary
drag. You’d think I owned this place, that I
belong here. 1 run this office, after all. The
Office of the Dean. I'm assistant to the dean.
Yeah, I'm a glorified secretary; but I do run
this place. And, at the nuts-and-bolts, here-
and-there level of things, I even run the dean.
But none of it’s real. At least not to me.

My life’s queer all over. I'm really an activist, a
faggot activist. My real work is volunteer. These
days, for instance, I’'m on this committee—a

Stan Henry

ATER

FOR MY

RAGING

BABY

HONEY

JOSH

JOSHUA,

FURIOUS FAGGOT, ESQ.,
DEAD

lesbian/gay youth project. Us older queers are
trying to spare gay babies some of the violence
that’s beaten us up all our lives.

I'm out. The dean knows I'm a fag. She knows
I'm an activist. She knows I'm on this project,
the American Friends Service Committee
Lesbian/Gay Youth Project. And she approves.
Hell, she’s an activist herself.

I really like my dean. She cuts me slack, too.
Like tomorrow afternoon. She’ll let me off
early, about three, to do this talk. You guessed
it—the topic’s lesbian /gay youth.

A friend of mine—her name is Shimizu—con-
sults every month with a group of high school
social workers in a school district south of
town. These are in—service educationals—very
professional. Shimizu’s a hotshot in social
work, just the sort of person you come to meet
when you re assistant to the dean. That's how I
met her. And, since 'm a public fag, and an
activist, who else would a hotshot social worker
call as her man in the field when she needs a
resource person to educate high school social
workers about high school queers.

I've even got credentials. I'm not a social work-
er, but I've got myself this master’s degree in
counseling and . . . family studies. Pretty radical,
don’tcha think? A fag in family studies . . . the

FIRST-PERSON
SINGULAR
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cutting edge of the new gay day. But I admit
it...Ididn’t get the degree 'cause 1 was some
visionary activist. I wasn’t then. It was the 70s,
after all; and I was a would-be bi. It’s a long
and ugly story. But it has a lot to do with how I
think. Now. It taught me something about the
shadow. About the real. And that’s why, no
matter how honest and up front I may be on
any mainstream job, I am not a mainstream
boy. However middle class and proprietary I
may look, it’s drag to me. However much I
may like playing assistant to the dean, it’s
make-believe to me. My heart is elsewhere. My
heart is a fist.

So I'm looking out this window onto 41st. ..
and I've got this feeling . . . and I trust it . . .
even though everything looks like it’s just fine
out there.

I'm on my way out there myself. A quick trek
down the street. Four, five blocks from here on
41st, is the University Friends Meeting and, of
course, the office of the American Friends
Service Committee, where I'm about to go to
pick up some brochures for my talk tomorrow
afternoon about . . . yeah, you remember . . .
lesbian/gay youth.

It’s a pretty day. Sunshine, not too cold. I enjoy
the walk, the breeze in my face. I say a cheery
hi to the woman at the Service Committee
desk. She gives me my brochures, a tidy pack-
et. And, just that fast, I'm out the door, back
on 41st, heading those few blocks east toward
the School of Social Work.

I notice, at a corner by the Law School, these
two guys. They're talking to each other . . .
nothing businesslike. They’re both dressed
casually, too. One’s in jeans and a jacket—pret-
ty dumpy, frankly. The other, however, is one
hot man.

Irepeat: one. .. hot. .. man!
The motherfucker knows it, too. He glories in

it. You know the type—they suck on the desire
of fags passing by. His face, however, is not GO.

In fact, as I look him over, the image that
comes to mind, at least as regards his face, is
one of those goons in those old Popeye car-
toons . . . you remember . . . the eyes close
together, riding the top of a nose overlong.

Kinda like this guy’s balls . . . not that he’s a
long—schlong or anything—not that I'm a size
queen—it’s just that . . . well . . . it’s all right
there. Right there . .. out on 41st.

I mean, it’s covered . . . he’s covered . . . from
neck to toe. He’s wearing sweats. Loose sweats.
Red. The term fire—engine comes to mind.
He’s in running shoes, but who cares? It’s the
sweats that grab my eye.

I've always said, “The clothes may make the
man; but, honey, it’s the body that makes the
clothes.” And, underneath this guy’s red
sweats . . . is nothin’ but body. I mean, we are
not talkin’ jock straps. This motherfucker’s
naked underneath those sweats. And in those
sweats, he’s better than naked . . . the cops
won’t pick him up, and yet . . . those loose,
yielding sweats of his reveal, if not caress, his
every body line . . . the way, say, my hand
would.

We've all got our types, and this one’s mine.
Call me a narcissist, but I like a guy who’s built
like me: a little mesomorph. And this guy’s
short and thick, broadchested, muscled, work-
out strong. He looks to be mid-thirties; I'm a
solid thirty—eight.

He looks at me. My balls tingle. He looks away . . .

Energy buzzed in his glance. Ya never know,
though, about these sexy-dressing guys—
they’re all gamers. Exactly which game they're
playing is, at the outset, hard to tell. But, from
what I've seen, the bottom line of all of ’em is
to rip off your lust and to pocket it for their
egos like small change. But . . . big deal if he
rips me off . . . I'm a public fag and my lust is
free to whoever it shines on. I learned a long
time ago to lust in the absolute. Lust is a fun
enough game just for itself . . . within the juris-



diction of the tingle of my balls. Most of the
time the politics of other people’s meat just
fucks things up. And, frankly, the politics of
sexv—dressers’” meat is not safe sex.

This one’s clearly dressed for his favorite sport.
So, fuck it... I'll plav.

He looks at me again. This time longer. [ look
right back. Favor for favor. And then I smile.

My fag radar notwithstanding, I can’t be sure
that he is gay. That worries me a little bit. An
out-there fag is one thing. but some scxv-
dressers play dicier games.

He looks awav again. Goes back to talking to
his friend. 1 keep walking. But turn a glance
back.

And there he is. Lookin” at me for all he’s
worth . . . onc of those shootcha—dead salvos
of a look. He sees I keep on walking. He
knows [ know the game. I know he wants to
stop me in my tracks. He wants me to drool on
the fuckin’ sidewalk.
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His friend, peripheral now, is bouncing looks
back and forth from Red Sweats to me like

we're athletes in the heat of sport.

Is Red Sweats who breaks it He turns from
me. Back to his buddy. They say something,
low . . . their mien conspiratorial.

This I do not dig. I sense the game is shifting.
I've had it. "Fuck it,” T think, “this blows it big-
ame.” Whether he’s a pink bov sucking on my
lust or some redneck blue bov rutting after my
blood . . . T'in outta here. I've spent my tngle,
shot the last volley of mv wad. Time for me to
collect my balls and wander back to work.

As 1 wurn to go. I notice a clutch of college
boys passing close tome. 1 realize they've been
spectators at my sport, when one of them whis-
pers. “Faggot,” under his breath as he {lexes
bv.

I don’t look back. Nor do I huryy. Just keep on
walking, straight and proud. The tingle, now,
is in my back. Only when I hear the latching
click of mv office door do I relax.

I LIULSULAY, 10 IvTasuls 1000, .00 .

-

T T B Py | B

hy any n'nﬂlnt* 1IOW W0 pien e NN We aoreca

IO vvesie L. 10 et d o e OUlavswl L Ot

Wl /an Ll\t

Vs wandy dar My kT § W e -

TV DACKAPAUN, T rvvw goo olas LN A O

SEDNE T R DI D A Pmrnrnn( Tl e

KON rnnw EISC 1y PAC A VIS
VG COE TS RETUGHAS A NI DPE PRI N

[ L L U I TS I PO, ~ T . T ae WWALLRN YYLLAL e anaa e

Ahooses R wektorn sSnote QL Lt - - 1
LodAt LN, dlao ATooavlbdl \Il((lllll, it

RS TN Abvnaetrate o Sl et

ON ANEA WG L g 1 hﬁr K \\n( 1€ Cartauns
1.

PO R | T A RS
that wept its br anches to lhc sur la( C Of L
lake. Why [ tarried there 1 couldn’t say . . . just

had this feeling.

or 1997

U

DUT/LOOK win



1661 Joum N0O0TLNO

56

And then I saw it. Bobbing up and down, float-
ing among the stalks, riding the little waves
that hit shore in some water—skier’s wake, I saw
a baseball bat, its handle turned my way. I
soaked my shoes to get it. And, pulling it from
the water, I was shocked to see it wasn’t whole.
It was sawed off.

A chill went down my spine. The words
sawed—off shotgun fired through my head.
How odd . . . a simple baseball bat, that
friendly summer symbol of the great American
pastime. Sawed off.

The wood was old and mostly waterlogged;
the thing could barely float. Clearly it'd been
in the soak a long, long time. I felt the surface
... chipped . . . cracked—the result of swelling
... maybe . .. or the force of blows?

Turning it between both hands, I noticed let-
tering—handpainted, crude, black—capital
letters running the length of it. Though so
faded in parts that I could barely make them
out, I realized they read:

“MY QUEER BEATER STICK.”

I shuddered. My spine flinched a chill. I
almost dropped it, but then gripped it for dear
life. It hit me: this QUEER BEATER STICK
had come to me like a confession. I looked out
over the water and thanked the lake. It
seemed as if some spirit had hit me over the
head with it . . . to get me to get it. Little
namby-pamby I had never wanted to see it. . .
didn’t wanna believe . . . the danger in my
every movement, my every move through life.
I wanted things to be just fine . . . no shadows
out there . . . except the ones you see . . . the
ones cast in daylight . . . the real ones.

MY QUEER BEATER STICK is in my back-
pack, too. It really doesn’t fit inside . . . too
long. It pushes against the zipper of my pack
the way my hard-on might against my fly. I
didn’t try to zip the pack shut all the way. I
worried that, if I forced it, the zipper’d break.

Before 1 start my talk, I'll show those high
school social workers this stick of mine. I'll
pass it around to each of them, let them feel

its heft and shape . . . let them read it for
themselves . . . let it confess to them the dan-
ger that baby dykes and fags are up against . ..
what I am up against . . . in every moment of
my life.

“Faggot!”

I turn.

Idon’t...Ican’t. .. believe ... butyes...
me! . . . it's me he’s yelling at. Right here in
public on 41st.

He grabs me by the neck, his fist clutches
the knot of my tie. His face is in my face. I
feel the heat of his breath. This face flashes
in my memory . . . like a goon from a
Popeye cartoon. . .

... it's Red Sweats . . . though today he’s in a
tie like me.

He hits me. A punch to my cheek. It throws
me back. I fall to the pavement, still gripping
my pack. I taste blood. I drool blood. I see
blood.

Faster than I can think I see my pack is
open/the zipper’s open wide /faster than I
can think to stop myself I reach for my
queer beater stick/grip it/rip it out/my
mouth is full of blood/hot iron blood/my
grip is blood/hot and iron/my body surges
like a geyser of blood/rising/I spit/my fury
spews like a ruptured artery from a heart
boiled over/with my arm of iron/with my
iron grip on my queer beater stick/in my
heat/I wield/one/fell /blow.

Stan Henry is finishing a novel,
Enkidu, and is collaborating on a
musical play, Hibiscus. He lives in
Seattle but dreams of Neptune,
where the sun is less loud.
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UNIVERSITY PRESSES, QUEER BOOKS

majoritv of all current

nonfiction lesbian /gav

books have been pub-
lished by university presses. And
because of thehr commitent
keeping their titles in print. uni-
versity-published titdes remain
availuble far longer than the aver-
age, quickly-remaindered com-
mercial publication.

Here is a partial list of academ-
ic presses that bave published ci-
ther gay and lesbhian titdes or
books incorporating gav and les-
blan perspectives in the past
decade:

Cambridge University Press
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-~ z=d University Press

~z-z Cambridge. MA 02138
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cardedo Laving With AIDS

Indiana University Press

Ienth and Morton Streets, Bloomington,
IN 47405

Alan P Belll Sexual Preference: Its Decelopment
in Mer and Women {1981

Ravla Jav, The Amazon and the Page: Natalie
Clifford Barney and Renée Vivien (1388)

Joseph P Goodwin, More Man Than Youll
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Middle America (1989

Massachusetts Iustitute of Tech-
nology Press

35 Flasward Avenne. Cambridge. MA 02139

Huns Maver, Qutsiders: A Study in Life and
Letters, ans. Dents Sweet (1982)

Douglas Crimp, od.. AIDS: Cultural Analysis,
Cultiral Activism (1988)

New York University Press
200 Madison Avenuc, New York, NY 10016

Judith Brown. Immodesi Acts: The Life of a Les-

bian Nun in Renaissance ltaly (1985)
Guido Ruggicro, Boundaries of Evos: Sex.
Crime, and Sexuality in Renaissance Venice
{1983)
Michael Koch. AIDS: From Molecule to Pan-
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Princeton University Press

-1 William Street, Princeton, NJ 08510

Ronald Bayer, HHomosexuality and American
Psychiatyy: The Politics of Diagnosts (1987)

Rutgers University Press
109 Church Swrect, New Brunswick, N
08901

James Kinsella, Coveing the Plagiee: AIDS and

the Amevican Media (1990)

State University of New York
Press
State Liniversiny Plaza, Albany, NY 12216

Jettuer Alten. Leshian Philosophies and Cul

noes (19903

Southern Illinois University Press

Box 3697, Carbondale, 11 62901

Thomas Stoddard, Rights of Gay People
(1982)

Temple University Press
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University of California Press
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1958)

Sarah Rosen
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Longing is the great sea we drift on
Day and night we taste the salt of it
every inch from head to toe

No one knows how lovers come back
after going under

The flower of the hibiscus lasts
but two days and a night—
How suddenly our love

came and went

TO J.B.

I’ve been in your light for so long

e my body goes on glowing

= Heads turn in the street as I walk by

3 Your name is on everyone’s lips

z though they don’t know it

g

8

58 Poems don’t come like they used to
I have to coax them like a reluctant

virgin

come on sweet poem open up your lovely
ass here I come

I go on keeping secrets

Somewhere inside words don’t reach me.
We lay close together at night
deciphering each other’s lips

Michael Mayo

FOR TOMMY DOWLING

What a shock to think of my friend dead
His voice going on in my head now
The feel of his hand on my thigh 12 years ago

TO R.

Near (s aaadet around por wrist
where you cut yourself
Only magic can sooth love’s wounds

It’s true you don’t want
anything more to do with me—
Still, I take my pleasure
walking past your window

every night on Haight Street

His cock his balls in my mouth
the damp musky smell of autumn in ¢
crack of his ass

Break open the poem what you’ve found
is none other than yourself



POEM FOR A DIVA
big strong women
wit fierce attitude in the strect
an exquisitely arched evebrow
may be/all she has/for you
but she got something else to show me
behind that worldly camouflage
we was soft-to-soft
Storme Weber rock & water & carth shuddered

rose & fell
and that ficrce strong woman
cried sweet sacred tears
i had no answer for

DESIRES NIGHT OUT except to hold her:

standin posed alimost cool,/45° tighter.

angling away [rom her half lidded cyes/

breath of jasmine honeysuckle

gardenia scented lips full and tender

a slight tremble passin through her

as she glimpsed the woman/self-assurance

emanating with no let up/feelings nameless and specific

and heated flowed through her tingled her senscs

she wanted to know this one more that that

she wanted to possess her and to be possessed in turn.,

diva stratcgv moved into action and she began moving 1o

decrease that 46° difference. wait. a few more moments

of examination: the woman is handsome, not a masculine bul

astrong beauty her features speaking of afrika, and

native american ancient wisdoms travelled through time

and now resting before her appraising cyes in lower manhattan island.

so many lifetimes before this very land that lie far beneath the concrete

they posed upon was stolen [rom indian ancestors by english fast talkers

here and now they stood in this bar of shady origin/catering to women

like themselves, ironically called the duchess.

all of this history and reality seen and felt swirled around them/

just outside of their awareness. inside awareness: sounds—women’s voices

loud and soft, laughter, fingersnap, “i wonder if i take you home /will

you thrill me tonight baby because i need you tonight.” the pulse of new york

was not left at the door—underlying it all an energy, an urgency, a recognition

and need. but now back to our diva. she has passed in front of the object of

her fascination/givin much subtle seduction attitude & just enul scent

of woman, fragrance, desire as she moved on through. she continued on

downstairs to spend a few minutes in the mirror/satisflied with what she saw

she moved back up towards her fantasy. the strength in her was not lessened by

her lipstick, liner, soft skin revealed and accentuated—sensuous power

emanated from each movement and the roll and gentle sway of her steps

OUT/LOOK winter 1991
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ANATOMY Juduth Ferguson
" .. none of the funds authorized to be appropriated for the National
Endowment for the Arts ... may be used to promote, disseminate, or
produce materials which in the judgement of the NEA ... may be con-
sidered obscene, including but not limited to depictions of ... homo-
eroticism ...

from a letter of agreement sent to NEA grant recipients.

We, each of us, have our reason,
here is mine—

I want you to press your hands
and lips to the canvas,

want you to know my love—

5o if she dies before me

I will not be alone

in grief.

I pull the cloth

down from her shoulder

so you see her

as I see her

undraped—I know, it is always this way,
she has no need of it—

the frame, the posture,

the light arranged.

If I sign this agreement

I consent to the betrayal

of my own hands.

I agree to what I will not paint

what I will not love,

with the unprotected tip of each finger,
with the unabashed tip of my tongue:

First, the skin, the integument,

first line of defense against

disease, and first to rise

to my touch—

look closely—erector pili

muscled tense in unison

to my tongue along her inner thigh.

Next, the parts that go without saying:
no breasts, nipples, areola,

no clitoris, no labia, minora, majora,
no vagina, no symphisis pubis,

anus, rectum, sphincter—all out

of the question.

What if I said I was in love

with her brain,

would make love

to each convolution, each fissure and sulci,
to the pink and white and grey,

was especially

aroused by her pleasure center?

what then, if none of this

is allowed?

What of the mouth, the tongue and teeth
that nip and suck and trace?

of the clean line of the mandible?

no whispering music across her vocal chords,
no breathless ache

to her exact fingers pulling strings.

No flash electric current blue,
no voluptuous optic nerve,

no dilating blood vessels—

from the rose-flush of the cheeks
to that heaviness in her pelvis,
no impression of tension

no color of moan.

No counting each careful rib

spooned by each intercostal,

arching a perfect arc to her heart—
no velvet chambers

plush from continuous rhythm,

no ripple inward to the exquisite bone
from kisses placed in her

anticubital for safekeeping.

And finally, the absolute—
nothing organic:

no liver,

change one letter and it’s lover,
one lover implies another

and here we are again—
homoerotic.



Deborah
Shea

LUCINDA

put her hands

on me
her mouth
on me

her tongue
went deep
inside of my
glide

she said
Idid I

slid

her hands
in me

her mouth
on me

her fingers
did

what fingers
born

are born
to do

she rose

to kiss

she rose

to this

she could
be said

to raise

the dead
which is
what
Lucinda
did

STONEWALL AND THE MANIFESTO

At the bottom of a pile of green ash

there is a woman with a banner and a guitar

and she is yelling and her head is firmly planted

in a red brick wall

and she keeps yelling when she needs to yell

and she speaks softly when it is necessary

and correct

for the trade unions that were only waiting

to get their work done

for the authors who wrote forbidden books that turned black
in the sun and went rotten in the dark and were thrown away in the
secret rivers

for the one time that New York City said it had made it possible
and that it was possible to make it women and women

and men and men and still live in a house and have running water
and a doctor and a job

for the children of color who made soup in their own
kitchens and for the ones who made soup on the street by themselves
with street ingredients

for her long legs that sat apart

from the politics and the train stations the one thing she took as
the symbol of her going away my going away our

solitude

for the Earth which was given its one sunny Sunday

day

And once she along with rows and rows

of men and women turned to smoke at the podium

and there was a great political erotic fire

and energy burning all the way from its source to a storm

to a crying to a disruption of that day’s

collegiate board meeting

And she wishes she could remember more about Vietnam

but she was old enough to see the Nixon resignation and most of
Watergate

(pictured: Ferguson, left and Renée, right) Judith Ferguson is a poet who also works as a Registered Nurse and currently lives in
Austin, Texas. Some of her poems will be appearing in an anthology of Southwest women writers entitled Dance in the Sun
(Plain View Press), due out in 1991. Deborah Shea lives in Vermont. Robin Renée lives in New Brunswick, New Jersey, and is the
lead vocalist/keyboardist for the world-beat rock band, Spy Gods. Her unpublished collection of poems, Into the Splintered Talk
Show, was the first-prize winner of the Evelyn Hamilton Award in Creative Writing at Rutgers University in 1989. Storme Weber
is a poet, writer, visual and performance artist, and political activist. Michael Mayo is the author of the book of poems A/l Fall
Down, and received a 1987 American Book Award for editing Practising Angels: A Contemporary Anthology of San Francisco
Bay Area Poetry. He has been living a charmed life in San Francisco since autumn 1983.

Robin Renee
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SAFE SEX WITHOUT CONDOMS

ODYSSEUS,

an early experimenter in safe sex, fell into it
in this way: he was torn between his longing
to hear the song of the Sirens and his fear.
Sailors were regularly lured to their deaths by
their tantalizing call. Yet Odysseus had to
experience it, he would not shut his ears. But
neither was he keen on suicide.

He found a way.

Desire, above all, desire. But desire is
death, the experts urged. “So what else is
new?” our hero wondered. Above all, he val-
ued desire. “Tie me to the mast.” And they
did, and he heard the Sirens singing, while
his muscles ached against the ropes, and he
tugged and pulled in a fury of desire, but was
restrained. Afterwards, he said, “That was the
best I ever had it. I came without even touch-
ing myself—I couldn’t touch mysell. T bit my
lip.” (And there was blood clotted there yet.)
“I never wanted it so bad. Every inch of my
skin was reaching out for them. When I get
home, I’'m gonna have Penelope tie me down

»

I remember the early years of the AIDS cri-
sis, desire and death and fear, all mingled
together. You could feel it, palpable, every-
where in the gay community. To be afraid of
our desire—we thought we’d escaped that,
and now we were being called back. We who

John Wagenhauser

had once been afraid of going to hell, and
had come out of that night, now we were
afraid to die. For sex, all for sex. And the
same primal responses roll into place. Old
demons come to birth again: He was walking
down the street when he saw him, eyes smil-
ing encouragement, jeans sitting on his hips
like a blanket folded heavy on the arm of a
chair: one brush from an elbow would knock
them off. Knock them off, these things on his
warm brown skin, knock them off and lay
bare that abdomen like a sapling stretching
over the stream, that belly like a goblet, those
thighs ...

But no, the response was fear. “1 walked
past,” he told me with a shrug. “And then,
you know, I turned around to get another
look. But all of a sudden, I felt afraid. It was
here,” and he pointed to his belly. “I could feel
it here, the fear.” )

Eros and Thanatos, sex and death, inex-
tricably linked. (“So what else is new?”)

Fear lacerates. It’s a two—edged blade,
without a handle. How to hold it, that’s the
problem, how to find a third alternative
between total paralysis and complete denial
of very real danger. We have to walk a
tightrope, and balance is never easy to
acquire. But creating the impossible third
alternatives that we needed—that weren’t
offered to us by this narrow world—this is
our history; this is what we’ve always done,

FIRST-PERSON
SINGULAR
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_..while he sucked my
fingers, while | bit his
nipples, while his
eyes locked on mine

and begged

this is how we came out in the first place.
One must be careful how onc follows
desire. (“So what else is new?”) We resisted
desirves to plunge from precipices, laugh dur-
ing funerals, and put our hands on the bod-
ies of strangers in the subway. Desire. never a
sure and trustworthy guide in and of itselt is
indispensable for Al that. We must not feel
that it suddenly became a betraver. (Te always
was. Odvsseus knew, long ago.) Tt is not a
deposed god. Tt never reallv: had deity, but 1
was a path o life and therefore the Godhead.
and sll is.
I met this guy, James. James held onto me,
Kissed me, his lips trembling so much vou
could tell that his mouth was his primary sex-
ual organ: He liked nothing better than o
kiss and to bite and lick, but this was carly on
in the crisis, and evervone was ahraid of saliva

cven. So when he kissed me on the mouth,
he kept his Tips closed, like @ movie star in the
fifties. He sucked my jaw, and licked me
behind the car, and came all over myv stom-
ach ... but kissing mv mouth he kept his lips
shut firm. although his (‘}'(‘,\—1)])(’I]——])](‘Zl(l-
cd, begged, implored desire. Tied 1o our
masts. never has a closed—=mouth, movie=star
kiss been so hot, rarely has desire stood up so
firm as when his eves were begging me. and
his lips were closed.

James hated condoms. but thevire not
at all necessary for safe sex. We used to jerk
each other off while he sucked myv fingers,
while T bit his nipples, while his eves locked
on mine and begged and drank—such hun-
ary eyves he had.

He used K=Y, Water—soluble. it drics
quickly when exposed to air, becomes sticky, a
hindrance. So he kept a crvstal bowl of water
next to his bed, and all night his hand would
dabble in the water, softly splashing. then
come back o me, cool at first but once again
slippery. succulent as the fruit with which

goblins temptvirgity.

As the alchemist knows, the antidote can
be a dose of the poison itsclf.
And it is not desire we arc o fear. Itis

not even sex, as the foot fetishist knows, so
long as he sticks single—mindedly o his fetish:
to feet, and shoes, and nvlon stockings. He
langhs when he hears that the preachers are
saving that God’s wrath is poured out on per-
verts. Happy pervert, he who the more purcehy
perverted he remains, the less he has to fear

Before anvone was aware of the Thuman
[mmunodeliciency Virus, J-O. clubs existed,
an odd sexual specialty, a bunch of Queer
perverts practicing sale sex before being
compelled to by AIDS. Some members have
expressed resentiment towards the new flood
of men interested in JLO. "Thev just want to
join because of AIDS. But they don’t really
know what iUs all about. T was into 1t long
before AIDS.”

l-(mging for the night, invitation folded in
m pocket, T go o the bathroom five or six
times to look at it. (I can’t unfold it at my
desk because of the drawing of two guys with
very large cocks and nipples as huge as
thwmnbs.) ight o'dlock. Get theve Iy eight-ihirly.
when we lock the doors. $10. Bring a [riend, or
crm aloye. My heart is turgid. heavy i fear
and anticipation. I've never even been to the
baths, T have no expericnce in group sex.
Now I'm going 1o a J.O. club. It feels ke the
first night I went into a gay bar. fear and
anticipation. The flip side of Eros: fear. The
flip side of Thanatos: anticipation. Also like
that first night, when finally I knew 1 wouldn't
go 1o hell for this. tonight T know I won't
have unsale sex. They have rules, masts we all
ask one another to tie us to.

THESE ARE THE RULES:
"LIPS ABOVE THE HIPSY”
"ON ME, NOT IN MLE”

Rent (or borrow) someonce s lolt, or
mavbe a theater space. Buy beer and soda (in
six—ounce cans: people have a habit of leav-
ing them around unfinished). Stock up on
lubricant and paper towels, artfully scattered
around the room in convenient locatons.

Agonize over the tapes for the stereo. Trade



free admission and tips for half an evening’s
service on clothes check, bartending, and
“clean—up.

Right inside the door hand everyone a
hanger, and position a lot of chairs nearby, so
they don’t have to hobble around taking off
their pants. There are always some bags to
check, but never shoes. The floor gets sticky,
so everyone keeps their socks and sneakers
on. An anomaly, this room of near-naked
men and dicks sticking out of Jockey shorts,
all clodding around in their sneakers. And
they can keep their clothes tickets in their
socks, too.

Most guys wear Jockey-style briefs, with a
few jock-straps scattered throughout. Here
and there someone is naked (except for the
sneakers), but on the whole there is some
unspoken need to start the evening just
slightly dressed in some way (which makes
keeping track of your shorts a problem).

The fashion changes, evolves according
to rules that escape me. One night, Calvin
Klcin’s candy—striped briefs are in, and every-
one’s wearing them. Suddenly, a month later,
there’s a switch to those boxer—briefs, half
boxers and half jockeys: the familiar white
cotton knit tracing the leg, duplicating the
skin, all the way to mid-thigh. All the really
cool guys are wearing them. How did they
know? What faint breath of the Zeitgeist am [
not attuned to?

One guy, short and stocky, muscular,
with an arrogant look on his face, struts
around in a bright yellow bathing suit—mar-
velously, spectacularly ill-fitting, so tight
around his high round ass that the seams
pull, showing white threads. Its height reach-
es to only just above the cheeks, where the
very top of the crack between flows out to the
dimples of his lower back, and the front is so
low, so inadequate, that the bulk within pulls
the material away from his stomach, revealing
the tangle of pubic hair just above the root of
his cock.

Thcse parties always seem to take forever to
get started. Everyone stands around in their

underwear talking and laughing and drink-
ing beer, catching up with friends. By now
I'm an old timer, and stll I never know what
to say to anyone. I listen to their conversa-
tions, wondering what it is they find to say.
But it’s just conversation. It starts to get
crowded. I like squeezing through the room,
you can feel the heat come off their skin as
you pass. Even when your shoulders don’t
touch, and your arm doesn’t brush his back,
still your body heat and his caress each other,
like spirits intermingling. As it gets more
crowded, passing through means more con-
tact, a breast against an upper arm, a polite
and gentle hand on the small of my back, a
friendly pause of palm on warm cotton—clad
ass—cheek. In conversation, someonc playful-
ly tugs at the elastic waist of my jockeys, as
someone else, passing by, rubs the lump in
his shorts against my buttocks.

I talk to Peter, lanky, thin, looking shy
and out of place at a J.O. party—but )
remember his earlier performances. He
stands in his tan bikini, one arm across his
chest, covering his nipples like Venus, the
other clutching a can of beer. I haven’t seen
him in almost a year, not since he found True
Love. His lover doesn’t like him coming here,
but lately there’s a platonic third they discuss
all too frequently, and Peter says, “I needed
to do something real dirty again, and put itin
perspective.”

1 shake my head understandingly, not
understanding—does he want me to tell him
to get out of the relationship, or to tell him
that they’ll pull through? He seems too
depressed for sex; will he have a good time? I
start to run my fingernail along the rim of
elastic where it crosses his abdomen, awed 1
realize by the presence of one I thought out
of reach and affirming the chaste path. He
takes another swig, and then in acknowledg-
ment places the icy can against my nipple.

Around the fringes, there are the grum-
blers: “When are they going to get started?” “
have to get up in the morning.” “What do
they think they’re here for?” I have sometimes
taken things in hand and been the first to
begin. But when the space is not open, when

... a breast against an
upper arm, a polite and
gentle hand on the small
of my back, a friendly
pause of palm on warm

cotton-clad ass-cheek
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Sojustasina
non-sex party,
where everyone
crowds the
kitchen, no matter
how smalli, every-
one eventually
winds up packed
into whatever
"secluded” area

there are other rooms, enclosed recesses, you
never know who started it, you just realize it’s
going on already. The guys who organize
these things, they try to break up the space,
even if they have to hang up sheets. People
come to a sex party, and they’re all walking
around in their underwear, or naked—
hardons hanging out, banging around—but
they still need there to be another place, the
place where you “do it,” the sex room. So just
as in a non-sex party, where everyone crowds
the kitchen, no matter how small, everyone
eventually winds up packed into whatever
“secluded” area there is—as though there
were a possibility for seclusion or privacy
here. But it’s okay, I like the press of sweaty
bodies.

The camaraderie is what chiefly strikes
me—after of course the unbridled lust.
(Sorry, make that “bridled lust,” tied to its
mast.) It’s not a cruisy atmosphere as such,
much friendlier. Eyes everywhere that crinkle
and shine a welcome. Men still check you
out, look you up and down, they’re interested
or they're not. But the overwhelming imper-
sonalization of it, the absolutely uncompro-
mised lack of commitment—not even neces-
sarily for five minutes—adds a humaneness.
The barter here is too ephemeral, so no one
spends all night weighing, “Is this the man 1
want to commit my night to?” If you pause to
give someone a hand in his endeavors,
explore a pectoral or lat, you're still free to
move on a moment later or remain for half
the party. The bumblebee lands briefly on
the clover flower and is gone.

(How frivolous, how fickle can you get?
But the poison is the antidote.)

Saving that first orgasm for someone
fantastic, someone spectacular—of course.
Why come with just anybody? Yet there will
be more orgasms tonight. And even when
I’'m popped out, no more cream in the pot, I
like to wander around, linger a bit, flop my
dick here and there, even if I can’t get it up
right now. That inter—coital downtime can be
as amusingly recreational as anything life
offers. Or get away from the “sex room,” wan-
der over towards the bar, talk to someone you

there is—as though there were a possi-
bility for seclusion or privacy here.

haven’t noticed yet, or someone you’ve been
stroking, or wishing you were stroking.
Having just jerked off in a crowd can be quite
an icebreaker.

This guy with dark curly hair—this
Michelangelo—sculpted beauty, leaning
against the wall, fingering the outline of his
penis in his old frayed briefs—is teasing the
blond with the overdeveloped chest (a rib
cage that doesn’t fit correctly over his stom-
ach). I smile at something I overhear, and he
says something in his friend’s ear, nodding
towards me. “Oh yeah,” he answers, laughing
at a private joke, stepping back to include me
in a circle of three. “I was saying, ‘I like your
chest,”” says Michelangelo. I know he’s flatter-
ing me, quite sure I don’t have a chest that
anyone’s ever remarked on before. I answer,
“I like your ... "—what? he’s marvelous—
“everything.” I blew it, and laugh embar-
rassed, but he laughs with me, and starts to
touch my pectoral; he seems sincere about it.
His name is Ray. I put my hand on his slim
ass, a swimmer’s ass. The blond, Jimmie,
reaches forward, slides his hand along my
other pectoral, down my stomach, across my
swelling crotch. Ray familiarly jerks Jimmie’s
Calvin Kleins down to mid-thigh. I reach
over and circle his balls and the base of his
cock with my fingers, while I lean my other
shoulder into Ray, who starts to kiss me, but
with eyes open and intent across the room.
He breaks away to say to Jimmie’s ear, “Now
he’s ditched the tall one, he’s trying to horn
in on the Young Lovers.”

“He,” I learn, is Ray’s lover. Whenever I
see Ray, that night or at the next party, he
always knows exactly where his lover is, what
he’s doing, and to whom. With grim irony, he
reports to Jimmie, to me. “Which one is he,” 1
ask, “What's he wearing?” (I think I liked the
idea of a rival.i The blue boxer shorts. The
escapaces of the blue boxer shorts on which
Rayv drvly comments never seem to me either
out-of-place or strikingly praiseworthy. But
Ray slides between exasperation and awe.

I here’s an acrid smell in the room, beer



and fresh sweat and lubricant in plastic jars.

Groups form, a threesome or foursome
here and there, or a cluster around a central
core, bees vibrating on a comb. These clus-
ters form and break continually all night:
someone who everyone’s been keeping track
of out of the corner of their eye greases up
and starts whanging—everyone wants to
watch, to touch, to be a part of it (and to
glean what attention for themselves they can
get out of being near the center). So long as
the core doesn’t dissuade outside participa-
tion, the accumulation can grow like coral.

And guys laugh as they pause, looking
around, and someone knows what they mean
and hands them the lube from where it lay
hidden behind a cluster of brown and black
and pink flesh.

Then there are the exclusive pairs—two
guys who’d rather focus on one another, no
inviting eves wandering the room, no move-
ment, no impulse, for anyone else but each
other. You'd think they didn’t know they were
in an orgy. This magic works here too. And if
someone is insensitive or blind enough to
approach and offer assistance, his hand is gen-
tly deflected (a move that can happen any-
where in the party, even in the most indiscrim-
inating groups), but other than that, his exis-
tence is ignored. (But being ignored—
beware—is not confined to exclusive
pairings.)

But groups are my favorite. Four or
more guys, in a circle, laughing, grunting,
fingers locked in armpits, touching faces,
reaching forward to stroke bellies—dicks
moving to the rhythm of their own hand or
another’s—arms around one another, body
weight leaning on thigh into thigh—a palm
weighing testes. Who's touching me? Oh,
him. Hi, man. It’s okay if someone joins in,
even if he isn’t your type, even if you
wouldn’t pick him out of any crowd. What's it
hurt, the touch of an imperfect stranger, one
more hand on your dick tonight?

And it gets awful hot (blandly, I refer to
the temperature), especially in summer, with
a furnace heat that under other circum-
stances makes me cringe from direct contact.

It astounds me; how much some guys sweat,
how slippery their skin gets, this juice from
inside their own bodies drenching them like
a swim in a salty sea—it runs off their chest,
sprinkles the floor. When they shake their
heads, in laughter, in ecstasy, or just to clear
vision, drops fly, splashing my face.

I worm my way into a mass of bodies,
toward this black guy I was talking to earlier,
Paul, who’s standing behind a white man with
an impossibly long, skinny penis, wearing
nothing but sandals and a leather string
around his neck. Paul’s arms are wrapped
around his torso, fingertips tugging at the nip-
ples. Their skin smacks as Paul’s body makes a
wet seal on his back and separates. Paul’s dick
is firm between the white thighs, sliding under
the balls. The other guy, his hair pasted to his
forehead, doesn’t see me, doesn’t even see the
guy in front of him, working his cock. His eyes
stare into some other vision—his focus per-
haps the thrust between his legs. But Paul
smiles at me, nodding, and I run my hand
along his skin, following the sweat that flows
down his dripping chest (the lube from my
hand makes a stark white smear against his
black skin and nipple, outlining and accentu-
ating the muscle, like perfect lighting), down
abdomen, oiling his lunging buttocks. He
releases a hand, grips my balls—too tightly—I
wince—he grabs my cock out of my hand,
pulling me against him—against the two of
them—their wet skin slapping against me
from chin to knee. (With my leg I can feel
Paul’s white jockey shorts, taut from knee to
knee, and soaked in sweat.) Paul lets go of my
dick, puts his arm around my shoulder,
clenching me tightly to them both with his
bicep—my dick lodges in the crack where his
hip slides against the thigh and buttock of the
other—to catch my balance, I drape my arm
around the white guy’s waist, across his stom-
ach—I try to catch his eye, but he remains
oblivious. Paul kisses me and starts nibbling
my lip—I'm distracted—the white guy has
begun to shudder, heaving his body back and
forth—his hand blurs as it vibrates along his
shaft—his eyes relinquish whatever vision held
them and roll up under the lids—
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It is, in large groups, necessary to communi-
cate your orgasm widely. Everyone likes to
share. “Come on man, yeah—shoot it—shoot
—SHOOT!” A stinging slap on the ass is wel-
comed by some. So moan especially loud
when you're close, something that comes
from the back of the throat, the base of your
gut, something that sounds like pain.

Things are slowing down. A lot of guys have
left, a few groups of die—hards remain among
the crumpled paper towels and cans of beer
that litter the floor, the chairs.

I wonder if I got so much attention
tonight because I've been working out lately.
But have I been working out all that much?
Are my tits all that fantastic? Or is it more the
look on my face, hungry but without despera-
tion?

Recognition herc can be as shallow and
pointless as any place. Or, let the need on
vour face cross the line into “needy,” and
vou'll be as ignored and invisible as any-
where. My caveat, as always, is, you may find a
lover here, just so long as you're not looking
for one. That seems to be one of the pacts
FEros has made with mankind.

Some guys are getting dressed and talk-
ing, one of them that white guy with the
leather string around his neck, the one who
ignorcd me as 1 pressed against him and
Paul. I find myself surprised as he jokes with
his friends and giggles, and I think, “Well, he
can smile, huh?” Just like a normal person,
approachable, amicable. As I slide behind
him to put my clothes ticket on the countery,
he sees me, he remembers and smiles and
rubs my back. 'm in heaven now: I’'ve made a
friend for life, a buddy. I'll look for him next
time, but already I know he’ll either remem-
ber me then or not.

John Wagenhauser has published
pornography in The Advocate's
recent Fresh Men under the
name Wolfgang. He is still work-
ing on an extremely long, convo-
luted, and self-referential novel,
don't ask him about it.
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t was a sweltering summer night in New

York City, but The Paradise Garage was

jumping. The mammoth, three-tiered,
air-conditioned disco had opened its doors at
midnight with a line of patrons that started at
the King Street entrance and stretched
around the block; by one am. it-was already
half full. Every weekend thousands of stylish
Steppers, ranging in-age from fifteen to forty,
took to the floor to work their bodies with
their freshest moves. Saturday nights were
reserved for gay men; women, and their
guests. On Saturdays the crowd comprised the
cream of Black and Latin gays, mostly in their
teens and twenties, from New York's five bor-
oughs and Jersey. Sometimes they even came



from as far away as Pennsylvania and
Maryland. Many in this unofficial A-group
were in the closet at work and school. At the

Garage they took full advantage of the oppor-
tunity to be themselves.

Geo Rivers, a 19-year—old member of
the Garage’s unofficial A-group, and his best
friend, Bingo Short, were feeling no pain at all
on this particular Sunday morning. They had
been smoking some dynamite reefer the night
before that Bingo’s older brother had laid on
them with his blessing. Bingo’s family, grand-
mother included, were all out partying none
too close to the crib so it was all smooth sail-
ing. After ninety minutes of toking up the two
of them could barely board the 7th Avenue

IRT, but they managed to get to the disco with-
out a hitch. The airport runway lights that illu-
minated the ramp between the front entrance
checkpoint (where a metal detector and two
butch security guards were situated fo screen
out and deter potential bad actors) and the
box office were definitely helpful.

Bingo looked damned good tonight,
thought Geo as he cased out his friend of ten
years. He was forever bending Geo’s ear with
complaints about not meeting anything but
bogus and ugly dudes so tonight Geo wished
his best running buddy good luck. Geo, on
the other hand, was definitely not on the
prowl; he had come to dance. If he hooked
up with somebody, cool; if not, that was okay,
too. As more people took to the dance floor,
it soon became impossible to tell who was with
anvone else unless they were clenching.
Finding himself separated from his friend,
Geo danced alone and still had a good time.

As the DJ started to play a remixed ver-
sion of “Stir It Up,” Geo made his way into the
men’s room. A lghtskinned guy tall enough
to play for the Lakers was changing from a
conservative gray suit to red and black span-
dex leotards next to the urinal Geo was using.
He deposited the suit in a large black bag. He
stopped for a full moment and blatantly fas-
tened his eyes on Geo’s cock.

The dude was too obvious. Geo frowned
at him, zipped up, and turned to leave. On
his way out he checked out his sweaty
reflection in the mirror. He had a pleasant,
square-shaped face with a strong jaw and a
wide, sensual mouth. His deep-set light brown
eyes, sandwiched between thick brows and
long lashes, contrasted well with his dark
brown skin. His chest and shoulders were
broad and muscled. His torso was long and, at
160 pounds, he filled out his five-foot
ten—inch frame admirably. Just to make sure
his time at the gym did not go unnoticed by
the world at large, Geo wore a nylon/span-
dex-blend yellow, black, and white speedsuit,
Jackson Pollack-inspired sweat socks, and bas-
ketball shoes. He edged his way back onto the
dance floor just as the DJ launched into
Strafe’s “Outlaw.” He was getting warmed up,

FICTION
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swaying in place to the rhythm, when he felt a
polite tap on his shoulder.

Geo turned to face a tall, pretty, dark-
skinned Hispanic with curly black side—trailed
hair and a dazzling Colgate smile that
stretched from his eyes to his shoulder blades.
He was about the same height and weight as
Geo. He wore a maroon Paradise Garage
sleeveless t—shirt and a pair of skintight black
Jordache stretch jeans. Geo could see the guy
was beautiful but he was determined to be
cool about it.

“You wanna dance, man?” asked the
Latin.

“I'm already dancing,” replied Geo. He
didn’t want to seem too easy. He didn’t want
to scare the cat away either so he looked
straight at him and smiled, leaving him an
opening for a comeback.

“I see you dancin’ by yourself. I'm
talkin’ ’bout with me.”

Good shot. The dude had some heart.
Besides he looked like a cross between
Spanador from Lisa-Lisa and Cult Jam and
Shabba-Doo Quinones, the guy from Breakin’.

“Sure, let’s do it,” said Geo. The couple
liked each other’s moves enough to stick
together through another two sides. When
Nu Shooz’s “Point of No Return” hit the
speakers, the Latin guy suggested they go up
on the roof garden. There Geo learned that
his name was Curtis Melendez. Curtis’s moth-
er was a Black American from Washington,
D.C., his father was a New York-born Puerto
Rican, and his family lived not too far from
Geo’s in Morningside Heights. Curtis
retrieved a thick, rose—colored joint from a
small, clear plastic carrying case in his pocket
and proceeded to light it. The boys toked up
blissfully in a corner they had staked out as
the strains of “Lost in Emotion” drifted
upstairs. They had gotten three—quarters
through the joint when Geo noticed that
Curtis was standing extremely close to him.
(Or was it the other way around?) With
Curtis’s Certssscented mouth so close to him,
Geo decided to make the first move. He
pulled Curtis close to him and they
embraced. Their lips met and locked in a

head-on collision as they took turns tasting
each other’s tongues. Geo’s nose caught the
scent of Patchouli, his favorite of all the oils
the Muslims sold. He wanted to lick every bit
of that musk off his new—found friend. “Let’s
go somewhere,” mumbled Geo, as intoxicated
by Curtis’s taste, smell, and body as he was by
the grass.

“Where we gonna go, Popi?”

“Anywhere. How "bout my place?”

“Do your parents know about you?”

“They don’t know but it don’t matter. 1
got my own room. Come on, we're wasting
time.” As they left the Garage, Prince and his
band were proclaiming “It’s Gonna Be a
Beautiful Night.” An uptown number one
train pulled into the Houston Street station a
few seconds after they arrived and whisked
them off to 125th Street.

Geo and Curtis had scarcely gotten
behind Geo’s bedroom door when Curtis
stuck what seemed like a country mile of
tongue down Geo’s throat. Geo’s hands
cupped Curtis’s cakes. They felt like two juicy
grapefruits. Curtis sucked and kneaded Geo’s
nipples until they were sharp and pointed
enough to open letters with. Suddenly he
stopped.

“Hey, man. What does Geo stand for?”

“It’s short for George, which I hate,”
replied Geo as he continued to explore
Curtis’s chunky body with his hands. “1 don’t
like Georgie, either. Okay?” Before Curtis
could say anything else, Geo pulled him close
and kissed him again. The few clothes they
were wearing quickly hit the floor. Curtis got
on Geo’s bed face down. Geo stuck his tongue
in Curtis’s right ear then worked his way down
Curtis’s back as Curtis sighed and moaned.
Curts turned over to face Geo, threw his legs
over Geo’s shoulders, and started to guide
Geo’s cock towards his ass. Geo extricated
himself and got off the bed. “I'll be right
back, baby. Keep it warm for me,” said Geo,
stepping out of the room.

Curtis sat up in bed. He was aware of
the faint hum of the air—conditioner. He
could hear water running in the bathroom
next door, then the sound of a toilet flushing.



He thought of Geo's broad shoulders and hot
mouth. e took his hefty cock in his hand
and started stroking it sliding the foreskin
back and forth over the head.

“Don’t do that. man. That's what I'm
herce [or.”

In his reverie. Curtis had not noticed
Geo re-cnter the room. Geo held a large
towel which he placed on the bed under
Curtis, kissing him on the thigh. He walked
over to a bottom dresser drawer and retricved
a box of condoms and a small jar of Llbow
Grease [rom their hiding place. He placed
them at the foot of the bed along with a wet
warm washcloth and got hack to his guest.
Curtis took Geo’'s head in his hands and
kisscd him. It scemed he couldn’t get enough
ol any part ol Geo’s body. He felt like he
could make tove with this dude for twenty-
four howrs without coming up for breath,

They weve lving on Geo’s bed, naked
brown bodies cutting an crotic confliguration
on Geo’s Katja Big Band shects. In their
steamy, drug-induced delirium neither of the
two teenage sexual outlaws had thought to
lock the door. Geo was the first to awake.
Sunlight llooded into the room through the
open blinds but blocking a good deal of that
sunlight was an angry, 6-foot, 250-pound,
light-skinned Black man of about fifty wearing
Baptist clerical garb. Te was standing over the
bed. glaring down at them both. 11is fists were
clenched and he was wembling with rage. He
was also velling. )

“Lord, Lord! Don't tell me my only son’s
a faggot! George Rivers, Jit vou get up right
now!” Geo heeded his father’s command,
erabbed a pair of undershorts (it didn’t matter
whether thev were his or Curtis’s), put them
on. and stepped onto the floor. His stirring
macle Curds reach out for him.

“Where vou goin’, Popi? What's all that
noise? Somebody got a TV on or something?”
The voung Latino groggily turned over to
check out the source of the disturbance that
had woken him and, in a sobering moment,
saw the Reverend towering over him with a
death stare.

“Is this who I think 1t is?” he asked Geo

as he stepped onto the floor. Curtis made no
attempt (o cover his nakedness so Geo picked
up Curtis’s jeans, tshirt. and jockstrap and
heaved them ar him. Curtis dressed quickly.

“I can’t believe T got two Godless
Sodomites fornicating under my own roof!
And on the Lord’s day, too! The very ideal”

“Hello, sir,” said Curtls, attempting to
interrupt the rev's righteous tirade. e stood
his ground. clothed but still barefoot with his
right hand half-extended. “Pleased to meet
vou.” Reverend Rivers shot him a stony look
and ignored his hand. “You trvin’ to mock
me, bov: Iwon't be mocked by no Sodomite,
notin my own house.”

“No, sir T didn tmean any disrespect.”

“Just keep vour mouth shut, then. This
here's between me and my son.” Ordinarily
Curtis would have told this old sucker to kiss
his ass and throw up his paws il he didn’t like
the suggestion. But in this case he wanted to
sce Geo agam and he didin’twant the old man
to take out anything on his new—found buddy.
On twop of cvervthing clse, the sucker looked
pretty strong (must have played football or
something) even if he was old. If the old man
decided to cash in any of Curts’s wolf tickers,
there wasn't enough space to escape and hav-
ing his ass whipped by somcone ncarly three
times his age would be ruinous to his rep. He
wotied out his patented Mr. Nice Guy routine.
“I'm sorry we couldn’t have met under better
circumstances, siv.” It wasn’t the world’s most
original line, but it beat “This isi’'t what vou
think™ by @ mile. The Reverend refused to
thaw cven a fraction.

“I'mosorry T omet you at all. bov!
Furthermore. I thought T told you to shut ap.”
He looked down at Geo, who was now sitting
on the edge of the bed with his head bowed.
He was twyving to look properly repentant, an
act that often worked with adults who were
angry with him.

“I've gotta go preach the morning ser-
mon but vou can hurry up and believe we are
gonna talk about this when I get back!” The
Reverend clutched his Concordia bible and
slammed the door shut behind him. If there
had heen a mirror on either side it would have

/3

OQUT/LOOK winter 1991



1661 BIUIM HOOTLNO

74

shattered. Then he reconsidered and threw
the door open, fixing the couple with one
final disapproving glance. “Another thing. I
don’t ever want to catch any of your boyfriends
in my house again. You hear me, boy?”

“Yes, sir,” answered the penitent prodi-
gal son. Geo waited until he saw his father
pass under their third floor window to let the
laughter loose. Curtis laughed too, somewhat
uneasily. Curtis crept up behind Geo, encir-
cled his waist, and pressed his groin against
Geo’s ass. He took Geo’s face in his hands
and, for what seemed like the hundredth
time, kissed Geo on the mouth. Geo returned
the kiss and their tongues began battling for
position. Geo pulled himself loose and held
Curtis close to him.

“Hey, mom’s here so we’'d better not get
into anything too deep,” said Geo, stroking
Curtis’s hair. “Yeah,” said Curtis, “let’s go see
what she has for breakfast. By the way, what
plans you got for today? I thought we could
hang out some.”

“Sounds good to me, Pretty Man. Where
do you want to go?”

“ don’t care, Popi. Just so we’re together.”

“Just try to get away from me,” said
Geo, grinning. He playfully bit one of Curtis’s
nipples.

The unmistakable odors of bacon, eggs,
and coffee wound their way to Geo’s bed-
room. “Boys, your breakfast is ready and wait-
ing,” announced Mrs. Rivers. “You let it get
cold, it won’t taste half as good.” Geo and
Curtis trailed into the kitchen and sat down at
the table. Mrs. Rivers, a tall, broad-faced, big-
boned woman wearing a blue house dress and
an agreeable smile, and smelling of Aviance,
welcomed them as she set the table.

“Good morning,” she greeted Curtis,
shaking his hand. “I'm George’s mother as
you may have guessed. And who are you,
young man?”

“I'm Curtis, ma’am.”

“I do assume you have a last name,
Curtis?”

“Curtis Melendez, ma’am.”

“I ain’t plannin’ to yell at you so you can
both relax. I figure George’s father threw

enough of a fit for both of us.”

Both boys ate their food silently.

“George, you probably wonder why I
seem to be taking all this commotion in my
stride. You see, I've known about you for
some time now.”

“How long, Mama?”

“Oh, I"d say about three years now.”

“How? I didn’t know myself until two
years ago.”

“Mothers always know these kind of
things. They may not always admit it, but they
do know. You were never like my boys from
my first marriage. Every time I looked up
they’d be getting in some sort of trouble with
the law, girls, or somebody. They were such
messes that I left them with their father in
North Carolina.”

“What clued you in about me? I was
always into sports.”

“The sports thing fooled everyone else.
I gotta give it to you. Nobody but me noticed
you never had no real girlfriends. My other
sons couldn’t shut up about their women. You
never talked about any. Girls called the house
for Sly and Ben day and night. You're better
looking than either one of them and women
hardly ever call here for you. Plus that stuff in
your room tells me a lot.”

“What stuff?” Geo prayed she had not
found his formidable collection of male
pornography.

“The Prince poster with him tryin’ to
look like a Black male Brigitte Bardot, all
those pictures of basketball and football play-
ers everywhere, and the Black Gold calendar
with all those pretty Black men in bathing
suits. Just be glad it's me and not your father
who cleans your room.”

“Are you disappointed in me, Mom?”

Curtis ate his food quietly, clinging to
every word while trying to be as unobtrusive
as possible. This was better than All My
Children.

“No, son, I can’t say that I am. I'm a litde
more aware of these things than your father
and better adjusted about "em. Besides, Sly
and Ben got six kids between the two of them
so 1 figure I've got enough grandchildren.”



“It doesn’t bother you that I'm gay,
Mama?”

“Not really. Your father, though, is a
whole 'nother matter. I expect he’ll be foam-
ing at the mouth by the time he comes back
here. At that time I would strongly advise you
to be absent. I'll try and calm him down.”

“But what if he throws me out of the
house?”

“Put my child outdoors? If you leave, so
do 1. Losing a son and a wife, not due to
death or crime? It wouldn’t look too good
and your daddy cares about appearances. So
don’t worry, baby. Okay?”

“Gee, Mama, thanks a lot,” said Geo, giv-
ing his mother a kiss and a bear hug. “You're
the best; I mean it.” She hugged him back.

She cupped his chin and brought his
e s Aase s ey dewt lae «o00dld srmed) Ko
Sen-Sen on her breath.

“I love you very much, honey. Oceans.
You know that, don’t you?”

“I love you, too, Mama. Oceans.”

“I also want you to know that as long as
I’m alive and well, I'll be there for you.

Wkenever you want to falk. Whaieer you want
to talk about. One thing, though. I wouldn’t
go too public with this gay business around
the neighborhood. Everybody’s not as under-
standing as I am. Know what I mean?”

Geo nodded his head. His mother
kissed him on the forehead.

“Good. Now get dressed and get mov-
ing. If your dad runs back and catches you
two here, we’ll all be in a world of trouble.”

As Mrs. Rivers watched Geo disappear
down the hallway, she felt dog tired. She and a
few friends had been out celebrating Rita
Hernandez’s birthday the night before until
two in the morning. She had had to awake at
six in order to get herself together and fix
breakfast for her and George Sr. It was now
nearly 10:30. Sleep was calling her and she still
had to do the dishes before she hit the sack.

“Boys, let’s go!”

“We’re ready, mom.”

“Come on in here and let me see the
two of you.”

Geo and Curtis presented themselves

for inspection. Curtis wore a pair of Geo’s
form-fitting turquoise sweat pants, a dark pur-
ple tank top, wrap—around shades, and a pair
of New Balance Hi-Tops. Geo wore an indigo
blue Paradise Garage t—shirt and tight black
acid-washed Calvins. Both boys carried large
black bags full of toilet articles, sheets, towels,
and a change of clothes, ready for Riis Park.
Mrs. Rivers couldn’t help thinking, as she
admired their colorful outfits, that they
looked like two young Black princes.

“You two look wonderful. Do you have
handkerchiefs in those bags?”

“Mama,” said Geo laughing, “We’ve got
everything in these bags.”

“Good. Now George, remember what I
told you.” She saw them to the door. “Bye Mrs.
Rivers,” said Curtis, extending his hand to her.
She shook bis hond and smiled

“So long, children. You have a good day
now, you hear?” Mrs. Rivers closed the front
door behind them.

Her favorite son had escaped Reverend
Rivers’s righteous wrath for awhile. She knew
that when her husband returned, despite his
temper, he would be easy to handle. En route
to her kitchen chores, she stopped in the bed-
room she shared with George Sr. She found a
tape marked Mellow Sounds, Vol. 1, which
her cousin had made for her, on the dresser.
She inserted the tape into her cassette deck,
turned the power on, and pressed the play
button. She turned the volume to high. Duke
Ellington’s “In a Sentimental Mood,” com-
plete with Ray Nance violin solos, followed
her into the kitchen. As she filled the sink
with hot water, she thought again of the boys.
Somehow she just knew they were going to
have a glorious day.

Previously published in the Pyramid Periodical (Summer 1989).

David Warren Frechette has written about film, pop mu-
sic, and gay culture for such periodicals as Essence, The
Advocate, Right On!, Black Film Review, NY Native,
Black Enterprise, and The City Sun. :
A founding member of Other
Countries, a black gay men'’s writ-
ing workshop, he served as an as-
sociate editor on the group's first §
journal and is currently working on

a book of short stories.
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New Data Released
on Cause of
Homosexuality:

THE CAN THEORY OF SEXUAL PREFERENCE

Eilen F. Klosterman

ABSTRACT: SOCIAL SCIENCE LITERATURE ON HOMOSEXUAL PREFERENCES CONSISTS OF A PROFUSION OF

THEORIES RANGING FROM FREUDIAN CONCEPTUALIZATIONS OF POSSESSIVE MOTHERS AND REJECTING

FATHERS TO MICHAEL STORM’'S HYPOTHESIS THAT CONNECTS EROTIC FANTASIES WITH AGE AT THE ONSET

OF PUBERTY. HOWEVER, RECENT SCHOLARSHIP POINTS TO A MORE SPECIFIC CAUSE, WHICH IS THE BASIS

FOR THE CAN THEORY OF SEXUAL PREFERENCE.
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The Can Theory originated with Simon and
Lioyd's 1984 interviews with homosexuals
incarcerated in the Iowa State Hospital for the
Criminally Insane in Iowa City. The Simon
and Lloyd data evidences that, prior to incar-
ceration, the State Hospital inmates common-
ly consumed canned food while standing over
kitchen sinks. According to specialist William
L. Benson, this behavior reflects “a fixation in
the infantile oral state of gratification” (Simon
and Lloyd, 180). Leading specialists in the
field of sexual deviance recognize oral obses-
sions as characteristic of people who exhibit
abnormal sexual behavior. Simon and Lloyd
were the first to explore homosexual dietary
patterns in this context.

Vincent et al. quickly responded to
Simon and Lloyd’s findings by asserting that
the act of eating food out of the can may not
be as significant as the fact that the food is
unheated. They argue that eating canned
food cold leaves the consumer vulnerable to
contamination from unlawful, unsterile con-
ditions in the food-processing industry and
that people who eat unheated canned food
can damage their perceptions of, and physio-
logical reactions to, the opposite gender.
Evidently people who heat the contents of
cans before consuming food do not suffer any

adverse effects on their sexual preferences.

Hong, Peters, and Easley suggest the
ingredients in cans may in fact be very relevant
to the effect on the subjects because a majority
of the inmates studied in the Simon and Lloyd
data had been consuming primarily
Cammell’s soups; some had even used a fork.
Hong, Peters, and Easley report that the rela-
vely high vegetable content of the soups con-
sumed (FIG. 1) may lead to a protein deficien-
cy if consumed regularly over a period of time.
Without vitamin supplements, damage can
occur to the consumer’s brain functioning
and nervous systems, both of which play vital
roles in human sexual response. In a separate
report, Hong cites the data from Mason’s 1987
findings that a significantly higher proportion
of lesbian than heterosexual female popula-
tions were vegetarian (1=22.6 percent, h=16.1
percent).’

Representatives from the Cammell
Soup Company disagree strongly with the
assertions made by Hong, Peters, and Easley:
“Many consumers purchase our products
without turning queer” (Hedges and
Starnes, 15). The Cammell Soup Company

it must be noted that heterosexual women who
identified themselves as feminists were more likely
than regular women to subsist on vegetarian diets,



claims no responsibility for mutating con-
sumer sexual preference, and the company
also denies all allegations of food—processing
sanitation violations.

In related research, sociologists at Ohio
State University specializing in abnormal sex-
uality suggest that the Can Theory could
reflect the lack of options for homosexuals to
live in any marital status other than single,
and the tendency among singles to spend lit-
tle time or effort on meal preparation when
eating alone (Hampton-Smith and
Smith—-Hampton, 154). This conjecture is sus-
pect, however, because one sociologist found
eating Cream of Asparagus soup out of the
can claimed ‘T like it this way.”

13% pork_
& beans %,

30% spanish

vegetable soup

(gazpacho)

15% cream
of celery

25%

vegetarian

vegetable

soup

AContent Analysis - - -

*2% lite house unsweetened applesauce

FIG 1

In summary, the recently proposed Can
Theory accounts for a curious behavior
observed in approximately 15 percent of a
select population. Some critics argue that the
sample in the original study was too small to
support a theory, but question if this phe-
nomenon may be more widespread in larger
metropolitan areas of the United States
where both homosexuality and crime prolif-
erate (Lee, 386; Hedges and Starnes, 15).
Several leftist critics argue that because of the

which suggests this diet may be linked with increased
hostility toward the opposite gender—a characteristic
common to both feminists and lesbians.

incarceration of original Simon and Lloyd
subjects, the Can Theory can be applied only
to homosexuals who are criminally insane
(Hampton—-Smith and Smith-Hampton,
152). Criminal-justice specialists are search-
ing for another factor that may contribute to
the increasing militancy and hence criminali-
ty among homosexuals, one which causes

‘them to develop characteristics similar to

those found in a group of male inmates in
New York City who had developed kleptoma-
nia primarily for oysters, fine wines, and
chocolates (Juarez and Douglas, 27).

A number of subsequent studies are
already being conducted to distinguish why
protein deficiencies cause homosexuality,
especially to the degree of causing criminal
behavior. Promising research is currently
underway at the Triangle Research Park at
Duke University, in which the behaviors and
eating patterns of homosexuals in New York
City, San Francisco, and Atlanta are being
studied. Specialists at George Washington
University in the burgeoning field of the
parapsychobiology of nutrition are beginning
a longitudinal study which will focus on the
effect of baby—food preferences on the devel-
opment of abnormal adult sexual develop-
ment (Lee, 390).

In the meantime, until further conclu-
sions can be drawn, national and state legisla-
tors are taking preventative measures to
ensure that citizens receive their constitution-
al share of protein. Thus far these initiatives
have focused on the regulation of the price
of meat and dairy products and plans for
expanding free cheese programs in
metropolitan areas. On the local level,
school-lunch programs are reevaluating their
categorization of foods and have made plans
to increase the proportion of protein allotted
per student. North Carolina recently passed a
law requiring programs and institutions
receiving state monies for preventing youths
at risk from becoming adult criminals to insti-
tute high-protein diets (Lee, 391). In Florida
activist Anita Bryant even headed a campaign
that convinced one school board to use funds
designated for AIDS education to hire a

"People who
heat the con-
tents of cans
before consum-
ing food do not
suffer any
adverse effects
on their sexual
preferences.”
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Criminal-justice
specialists are
searching for
another factor
tfound in a group
of male inma‘es
who had devel-
oped kleptoma-
nia for oysters,
fine wines, and
chocolates.

lunch supervisor to monitor students’ and
teachers’ consumption of protein and allow
him to report those who do not clean their
plates. The Board of Directors for Girl Scouts
of America is experiencing severe conflict
over a proposal to increase the content of
dairy products and peanut butter in their
cookies. NASA similarly is planning to redi-
rect its research on nutritional needs and
space exploration. At a recent luncheon for
the Moral Majority committee, religious lead-
er Jerry Falwell reportedly lambasted a waiter
who served him tofutti instead of real ice
cream, shouting “F~—— the cholesterol; I
won’t let Satan turn me into a homo”
(Carnes, 13).

In conclusion, the Can Theorv of
Sexual Preference has developed in the past
few years in spite of opposing forces. Scholars
and researchers on all fronts have stepped up
their commitment to projects stemming from
the Can Theory in a quest to discover the
complete cause for criminal behaviors such
as homosexuality. Lawmakers and political
leaders are busily working to pass legislation
that will protect Americans from the threat of
contamination and perversion. Religious
leaders arc lending support to the political
struggles, which are only in the beginning
stages. Medical experts are encouraging
mothers to support the changes in their local
school systems by adjusting the family menu
to include more protein. The entire nation is
cooperating in making positive changes untl
further research on the Can Theory is com-
pleted. Most importantly, federal spending
has been rcrouted into this research so that
significant progress can be achieved more
quickly. Consequently, within the next five to
ten years, it is hoped that the Can Theory can
be altered 1o an even more accurate cxplana-
tion of deviant lifestyles.
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N D v' COMMENTARY

WE HARDLY KNEW YOU

Howard Cruse

died quietly in the fourth
panel of a newspaper comic
strip while listening to a

Beach Boys tune. He stage-directed his own
memorial service amusingly by videotape. A
panel of his own design was quickly sewn into
the “AIDS Quilt Project.” And now we are left
to contemplate his loss.

As losses to AIDS go, this one is not
exactly a heartrender. Andy Lippincott spent
more Doonesbury instaliments last May dying
than he ever did living—since 1975, when he
came out to Joanie Caucus. How much atten-
tion did we have a right to ask Garry Trudeau
to pay to a gay character in a mere fifteen
years?

Nobody expects a queer soldier to pop
up in Beetle Bailey or a dyke tabby to share
Garfield’s lasagna. Most syndicated strips are
about escape from any and all sides of life
that straight America finds unsettling—
including your existence on this planet and
mine.

But Doonesbury is different. It rose to
prominence because it engaged the gut
issues of our culture that other comic strips
evaded. From its inception, it was the sole
comic-page voice of America’s defiant 1960s
counterculture—the only comic strip where
getting stoned on grass was depicted indul-
gently, where unmarried characters had sex
without being punished, where a motley
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array of cartoon baby boomers regularly
“spoke truth to power.”

It’s hard to think of a significant social
issue or cultural group for which Trudeau
hasn’t created an emblematic character.
Feminists are represented by Joanie Caucus;
campus firebrands have Mark Slackmeyer;
yahoo jocks have B.D; black professionals have
Ginny; spacey hippies have Zonker. Standing in
for our nation’s homeless are Alice and
Elmont; for the embattied Vietnamese during
the war there was lovable Phred; for today’s
Asian-Americans, there is Honey.

And for us gay and lesbian folk, there
has been, just barely, Andy Lippincott.

The now-deceased Andy Lippincott.

Don’t get me wrong. I'm a Doonesbury
fan. I've watched with admiration as Trudeau
has broken through barrier after barrier over
the years in his exceptionally insightful comic
strip. We should all salute him for daring to
introduce, back in the mid-70s, the first gay
comic-strip character ever to surface on a
newspaper page, and for his courage in
choosing recently to deal explicitly with the
ravages of AIDS.

But having saluted, I think some ques-
tions about Andy’s sendoff can fairly be raised.

When Trudeau introduced Andy’s gay-
ness in 1975, T was thrilled. America was
going to get to know and love a gay man the
way America had learned to love Joanie
Caucus. But not so. Andy was never on view
long enough to love. He was never given the
chance that so many others in the strip have
enjoyed in abundance: the chance to reveal
different sides of himself, to be vulnerable, to
transgress and then redeem himself. On and
off in the blink of an eye back in 1975, he sur-
faced again briefly in the mid-80s as an orga-
nizer of the “Bay Area Gay Alliance,” but was
out the door before anyone could even ask if
he’d taken a guy to the movies. The next
thing we knew, it was 1989 and the organ
music was rising.

It would bhe absurd, of course, to have
demanded that Trudeau set aside his satires
of Watergate or Reaganism in order to make
“our” character his strip’s centerpiece. But
we’re talking about a spread of fifteen years
here, not a month or two. There was time to
do more, had the cartoonist been interested.

Put even if we are forgiving of
Trudeau’s failure to bring Andy to life when
the character was healthy, it’s hard to accept
the artist’s waste of a rare opportunity once
he'd made his character ill. In giving Andy
AIDS, Trudeau gave himself the chance to
portray authentically, if comedically, the only
fictional person with AIDS that America is
likely to encounter in the funny pages.

But once he’d heaved Andy into bed,
his vision went slack. He compensated with
jokes.

Which is real, as far as it goes. “Andy
uses humor to soften the rage he feels and to
help him face the abyss,” said Andy’s doctor,
Rudy Klein, to Joanie Caucus last April, as
Andy made jests about poultry infections by
mimicking a chicken’s cluck from his bed.
“AIDS care is about helping people cope,
helping them die in dignity.”

Wait a minute! How about helping
them stay aliver By 1989, most doctors treat-
ing people with AIDS considered the fight
for the patient’s survival to be a fairly impor-
tant part of their mission.

But by wheeling Andy onstage, giving
him a doc who was measuring him for a body
bag before his first dose of pentamidine had
kicked in, and then validating the doctor’s
fatalism by blowing the patient away a couple
of dozen jokes later, Trudeau reinforced the
most nightmarish of assumptions about AIDS
as an unstoppable juggernaut of death. For
the fact that AIDS Kills is truly old news. And
what politically safe news it s, too.

Trudeau could have shown us an Andy
engaged in the nuts-and-bolts survival strug-
gles that people with AIDS confront daily. He



also could have shown us an Andy whose
post-diagnosis life did not revolve totally
around his illness. In other words, he could
have told straight America something it
didn’t already know about PWAs.

Yet in the end, Trudeau did little with
Andy beyond showing him lying in bed mak-
ing wisecracks about incapacitation and
death. Sometimes he was in a rooming
house; once he was even in an earthquake.
There was talk that he’d been to the office
and taken a few depositions, but when the
cameras were on him, Andy was always flat on
his back.

Andy never tried to make a long-
deferred personal dream happen. He never
mulled over the complications of dating
when you’re HIV-positive. He never joined
ACT UP or the PWA Coalition, never waved a
placard or yelled at the National Institutes of
Health, never translated any of the anger
heneath his wisecracks into productive
action. At a time in history when the self-
empowerment movement among HIV-infect-
ed people has been a marvel to behold,
Trudeau’s listless Andy never behaved as if he
had a grain of power to lift a finger, much
less take charge of his life.

Who was Andy Lippincott that we
should care that he died? He was a wisecrack-
er with no community and no context. He
exhibited no functioning anger over his situa-
tion, beyond a bitter remark or two about
Reagan before “the morphine kick[ed] in.”
He had no visible gay friends or activist allies
standing vigil at the end; no lovers, past or
present, held his hand. All ties to the gay
world had vanished into vapor.

How nice that Trudeau could turn to
motherly, heterosexual Joanie when he need-
ed someone to rush to Andy’s bedside. How
nice that Andy’s family arrived and tried to
cope in their bumbling way.

How nice—and how incomplete. Many
a parent and straight friend has come

through with flying colors when HIV put a
gay man’s life in danger, but by and large it
ain’t the straights who've been dependably in
the trenches when it counted. Where were
the faggots and dykes in Andy’s sick room? A
few popped in at the memorial service, but if
they were around before he died, Trudeau
chose to keep them offstage.

When I met Trudeau a few months ago
at a professional gathering, 1 Complimented
him for not killing off Andy during the initial
hospital sequence.

“Yeah, I realized that he was too valu-
able for that,” he said.

My hope was rekindled that this gifted
cartoonist had plot turns in store for us of a
more insightful nature than I'd seen at that
point. Surely Trudeau wasn’t going to simply
paste some purple spots on Andy’s face and
milk him for gallows humor?

But in essence, that’s what happened:
Trudeau played this one for the folks who
never want to get any closer to AIDS than a
thumb-through of A¢ Risk at Waldenbooks.

So Andy Lippincott shed this mortal
coil. And now there are no gay or lesbian
principals in Doonesbury, a supposedly pro-
gressive comic strip about hip young urban-
ites drawn more than twenty years after
Stonewall and three years after 600,000 of us
gays and lesbians demonstrated in
Washington, DC, to demand our civil rights.

“We are everywhere!” I remember
chanting.

I’d forgotten we weren’t in Doonesbury.

Howard Cruse is a cartoonist-and gay activist whose most
recent book, Wendel on the Rebound, was published by
St. Martin's Press in 1988. Wendel
Trupstock also stars in Wendel
Comix #1, a comic book published
in February 1989 by Kitchen Sink
Comix. Cruse's fourth book, Early
Barfootz, will be published by
Fantagraphics this month.

© Tim J. Luddy
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ANNOUNCEMENTS

Flaunting It—Interdisciplinary graduate stu-
dent conference on Lesbian and Gay Studies,
University of Wisconsin-Milwaukee, 18-20 April
1991. One-page proposals by 15 Jan. 1991 to
Cheryl Kader or Thomas Piontek, Dept
English, PO Box 413, UW-Milwaukee, WI
53201.

Where Are The Women—Exhibition of work by
women artists at Lesbian and Gay Communities
Services Center, National Museum of Lesbian
and Gay History, through 30 November 1990.
Contact: Lesbian & Gay Community Services
Center, NYC. (212) 620-7310.

Butch-Fem Anthology—joan Nestle of Lesbian
Herstory Archives, NYC, is producing Alyson
Press anthology. Contributors will be paid.
Contributions—poems, fiction, biography,
essays, photos, &c.—for possible inclusion
should be sent by 1 january 1991 to Joan
Nestle, 215 E. 92nd Street, NYC 10025.

Bi-national, Bi-cultural Lesbian Anthology—
Anthology being prepared on lesbian partner-
ships across nations, cultures. Guidelines: Kate
Pickford, #204 European Haitsu 15 Ban-Kan,
Shinade 21, Yawata, Kyoto 614, Japan.

Lesbian Visual Art and Artists—Soliciting
ideas, information, slides, xeroxes, and copies
of articles for lectures and book on lesbian
artists. Include SASE for any return material.
Tee Corinne, PO Box 278, Wolf Creek, OR
97497.

Call for Submissions—Anthology on women
exploring the mind/body relationship seeks
writings based on personal experiences. Can
include illness, child abuse, spirituality, sexuali-
ty, childbirth, eating, aging, etc. Deadline: July
1991. NO manuscripts. SASE FOR GUIDE-
LINES. A. Stevens, 50 Pleasant St. 9E,
Brookline, MA 02146.

——ENVIRONMENT

CLOTHING
100% COTTON BRAS, outrageously
comfortable, in 10 colors and 50
sizes. Designed by women for
women. For free brochure contact:
Decent Exposures, 2202 NE 115th,
Dept 800, Seattle, WA 98125. (206)
364-4540.

FRIENDS IN RECOVERY: Carry
the message with exclusively
designed T-shirts. Keep it Simple,
One Day at a Time, Easy Does It,
Don’t Push My Buttons, Expect a
Miracle. Satisfaction guaranteed.
For detailed brochure, write: THE
HUMAN TOUCH, P.O. Box 392,
Prospect Heights, IL 60070.

Do you shop for a greener world?
find out in our bestselling
Shopping For A Better World. It
rates toothpaste and 1800 other
products on 11 social criteria:
Environment, Animal Testing,
Family Benefits, etc. Send check for
$4.95 plus postage to CEP, 30 Irving
Place, Dept. O, NY, NY 10003 or
call 800-822-643

GROUPS
MoUNT HOLYOKE COLLEGE LESBIAN
ALUMNAE NETWORK Over 350
nationwide! All lesbian and bisexu-
al womyn with ties to MHC wel-
come. Send SASE, short bio to D.
Albino, 119 Dakota St, Boston, MA
02124,

Correspond with gay men & les-
bians in Sweden, Denmark,
Norway, Iceland, and Finland.
REPORTER, the largest gay/les-
bian monthly in Scandinavia, will
run your correspondence for free
(50 word limit). REPORTER, Box
170, S-101 23 Stockholm, Sweden.

TO PLACE A CLASSIFIED AD
Rates: per word: $1.50; per bold word: $2.00. 10% discount for four—issue placement.
Deadline: Copy must be received by Jan. 2, 1991 for Spring 1991, Issue 12.
Et Cetera: All ads must be prepaid. Post Office boxes, phone numbers, zip codes,

abbreviations and initials count as one word. Hyphenated words count as two. Include

your phone number with your order. No personals. Send ad copy and payment to:
OUT/LOOK Classifieds, 2940 16th Street, Suite 319, San Francisco, CA 94103.

PUBLICATIONS
Learn About OUT/LOOK
Publishing: Volunteer positions
available. Office help needed 9 to 5.
Call Kelly Lee at (415) 626-7929.
Editorial and Design internships
also available. Send inquiry to
OUT/LOOK Interns Program.

ENTRE Nous: Monthly calendar/
newsletter for Bay Area lesbians. PO
Box 70933, Sunnyvale, CA 94086,
for free sample. Subs. $12/year.

Gay LITERATURE. 50 page catalog
1500+ items. Elysian fields, 80-50L
Baxter #339, Elmhurst, NY 11373.

RESEARCH
EX-HETEROSEXUAL? Did you
leave a straight marriage to come
out? Researcher needs your story
for self-help book. Write
RESEARCH, Box 109, 8415
Granville St., Vancouver, BC, CANA-
DA, V6P 479, for questionnaire.
Confidentiality assured.

TRAVEL
GABRIEL’S: Charming and immac-
ulate apartments and guestrooms.
Always open. Color TV, hot tub, sun
decks, breakfast, fireplaced com-
mon room. 104 Bradford Street,
Provincetown, MA 02657.
(508) 487-3232.

Exchange your apt, flat, house with
members internationally. For vaca-
tions, sabbaticals, weekends, etc.
The Invented City, 41 Sutter, Suite
1090, SF, CA 94104. (415) 673-0347.

LAKE TAHOE: Guest house, skiing,
casinos, hot tub, scenic riverside
location, cathedral ceilings, rock
fireplace, informal elegance.
Sierrawood, P.O. Box 11194, Tahoe
Paradise, CA 95708. (916) 577-6073.

GAY COUNTRY INN: Lovely 19-
room inn on 100 scenic, private
acres in New Hampshire's White
Mountains. Lovely views, heated
pool, hot tub, hiking/skiing, trails.
Grace and Judi, Innkeepers. The
Highlands Inn, Box 1180L, Beth-
lehem, NH 03574. (603) 869-3978.
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MISSING SOMETHING?
Treat yourself and your friends to OUT/LOOK. Issues 1-10 cost only $6.00 each.
Please add $1.50 for postage and handling for one issue, or $2.50 for two or more.
Mail form with payment to OUT/LOOK, Attn: Back Issues,

2940 16th Street, Suite 319, San Francisco, CA 94103

Please send me (indicate qty. desived): 1__ 2 3 4 5 6 7 8 9 10

NAME

ADDRESS

CITY, STATE, ZIP

NO. OF ISSUES ORDERED X $6.00=$. + POSTAGE/HANDLING $ =TOTAL ENCL. §
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RELIGION
~ AND
SPIRITUALITY

Rudzger Busto & Gary Rocchio

_"'I "| l l Slssue 8 Queery concentrates
: on religion and spirituality.
‘We are interested in learning more about the

_ roles, if any, that rehgion and spirituality play
in 1esblans and gay men’s lives. Some éf the

Queery and ask your fnen
parucxpate k




1. How important is religion in
your life?

__ 1 Veryimportant

__ 2 Somewhat important

__ 3 Not important

2. How important is spirituality in
your life?

__ 1Veryimportant

__ 2 Somewhat important

__ 3 Notimportant

3. Compared with five years ago,
how would you describe the
importance of religion or spiritu-
ality in your life today?

1 Increased

__ 2 Stayed the same

3 Declined

4. Do you believe in God or in
some transcendent spiritual
form?

__1Yes _ 2No__3Don’tknow
(If no or don’t know, skip to Q6.)

5. Do you ever pray to God?
__1Yes _ 2No

6. Do you believe that people can
have contact with the supernatu-
ral, such as ghosts or spirits of
the dead?

__1Yes __2No __3Don’tknow

7. Do you believe in reincarnation?
__1Yes __2No__3Don’t know

8. Do you believe in astrology?
__1Yes __2No__3Don’tknow

9. Do you believe pature, or
Mother Earth, has its own kind of
wisdom, a planetary conscious-
ness of its own?

__1Yes __2No __3Don’t know

10. Have you every consulted a
psychic, channeler, shaman, or
trance medium?

__1Yes __2No

11. Which, if any, of the following
do you use for personal spiritual
practice?

__ 1 Bible

__ 2Koran

__ 3 Bhagavad-Gita

4 Other texts:

__ 5 Rosary/meditation beads
__ 6Yoga

7 Candles/incense

__ 8lcons

__ 9 None

12. Which, if any, of the following
do you have on display or use in
your home?

1 Mezuzah

_ 2Votive candles

3 Icons statuars:

4 Bible

_ bAlar

6 Cross

__ 7 Other religious items:

__ 8XNone

13. Has AIDS increased,
decreased, or not affected your
belief in God or a spiritual force?
__ 1 Increased significantly

__ 2 Increased somewhat

__ 8 Not affected

4 Decreased somewhat

__ 5 Decreased significantly

14. To what extent do you agree
or disagree with the following
statements? (Please indicale using
the scale of 5 to 1, where 5 indicates
thal you completely agree, and 1 you
completely disagree.)

1 AIDS is meant to raise our con-
sciousness, open our hearts and

minds.
5 4 3 2 1

2 AIDS was created by a destruc-
tive lifestyle.

5 4 3 2 1
3 AIDS somehow gives our lives
purpose, balance, or completion.

5 4 3 2 1

4 AIDS is punishment from God.
5 4 3 2 1

5 AIDS is a path for gay people to

rediscover our ancient healing

roles.
5 4 3 2 1

6 AIDS has no spiritual/religious

meaning.
5 4 3 2 1

15. Do you believe that there is a
uniquely gay/lesbian spirituality?
__1Yes __ 2No__3Don’t know

16. To what extent has religion or
spirituality ever been an obstacle
in your relationship with a
lover/partner?

1 Extreme obstacle

__ 2 Very much an obstacle

___ 3 Somewhat of an obstacle

__ 4Not very much of an obstacle
__ 5 Notat all an obstacle

__ 6 Never had a relationship

17. Are you currently in a rela-
tionship with a lover/partner?
__1Yes _ 2No

iIf no, please skip to Q19.)

18. Please indicate on the scale
below the extent to which you
share the same religious or spiri-
tual beliefs with your current
lover/partaer. (5 indicales thal you
complelely agree, 1 you complelely dis-
agree, and 0 that you don’t know.)

5 4 3 2 1 0

19. Which, if any, of the following
have you attended? (Please check
all that apply.)

1 Divinity school/seminary
college

2 Certification program

3 Language training

4 Study with a spiritual master
5 Traditional family knowl-
edge

6 Religious primary or high
school

7 Other (Please specify:

8 None

20. In which of the following spir-
itual communities, if any, were
you raised? (Use checklist below. If
none, please skip o Q29.)

21. To which, if any, of the fol-
lowing religious or spiritual com-
munities do you now belong?

20. 21

1 Roman Catholic

2 Maijnline Protestant
3 Evangelical/Funda-
mentalist Christian

4 Gay Christian (MCC,
Dignity, etc.):

5 Other Christian:

6 Jewish

7 Muslim

8 Buddhist

9 Hindu

10 Alternative/"New
Age” (Wicca, pagan,
creation centered, etc.):

11 Recovery organiza-
tions (AA, OA, 12 Step,
etc.):

12 Other:

__ __ 13None

(If none, please skip to Q29.)
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Ladme ASYTL UIC PABL X & LUAUIILLI,
approximately how often did you
participate in your religious or
spiritual community’s services?
__ 1 Daily

2 O0nce aweek

_ 30Once amonth

__ 4 Less frequently

__ b Never

23. Are you currently in a leader-
ship position within your reli-
gious or spiritual community?
_ 1Yes _ 2No

(If no, please skip to Q25.)

24. What is your title or function
in your religious or spiritual com-
munity?

LnFe LTV LA Gy BEARTVY TR T TR

homosexuality is your local reli-
gious or spiritual community?
(Use checklist below.)

26. Overall, how supportive of
homosexuality is your religious or
spiritual community’s official insti-
tution?

25 26. .

1 Extremely supportive
2 Very supportive

3 Somewhat supportive
4 Not very supportive

5 Not at all supportive

6 Don’t know

27. Among the people you know
in your religious or spiritual com-
munity, approximately how many

Datad e

R =

bian, or bisexual?

1 None
92 Less than 256%
_ 325%-49%
_ 450%-74%
5 75% or more

6 Not gay, lesbian, or bisexual

28. Approximately how much
financial support have you, per-
sonally, given to a religious or
spiritual community over the past
12 months?

$

(continued below)

»» Detatch this page, fold in thirds, secure with tape, and mail.

T/LOOK SURVEY

Please
Place
Stamp
Here

DEMOGRAPHICS

29. Are you male or female?
__1Male __ 2Female

30. Which one of the following
categories best describes your
sexual orientation?

__ 1 Gay or leshian

2 Bisexual

3 Heterosexual

31. What is your current HIV sta-
tus?

__ 1 Diagnosed AIDS/ARC

__ 2 HIV-positive

__ 3 HIV-negative

4 Don’t know

ANCISCO, CA 94103

32. What is your age? years

33. What is your race?

1 Asian/Pacific Islander

2 Black

3 Hispanic/Latino

4 Native American

5 White

6 Other (Please specify:
)

34. Please estimate your total per-
sonal income before taxes for all
of 1990. (Please include income
from all sources, e.g., salary,
bonuses, share of profits, invest-
ment income, interest, rental
income, etc.) $

35. Where do you live?
City:
State:

We would love to hear
from you! Please use a sepa-
rate piece of paper to tell us
what important connections,
if any, you see between reli-
gion, spirituality, and homo-
sexuality.

Thank you!



AIDS ACTIVISM: WHERE WE STAND

Jelfrey Escoffier and Gary Rocchio

T H E tactics of AIDS

activism are a con-
stant topic of debate, and intense
interest of OUT/LOOK readers in
these tactics is demonstrated by
the the fact that over 500 people
responded to Queery #9 in the
Spring 1990 issue. Some of the
most interesting results were
found in the cross-tabulations
between responses about tactics
and about HIV status (HIV+ or
HIV-) as the motivation for AIDS
activism. Whatever their serosta-
tus, the vast majority (84 percent)
of those who answered the ques-
tionnaire believe that AIDS activ-
ists have a significant and positive
impact on public health policy.

The interpretation of the

results of this survey is sometimes
unclear because the questions as
well as the issues themselves were
often ambiguous.

ACTIVISM

Of the 549 people who respond-
ed, 32 percent do not define
themselves as active in AIDS poli-
tics. Most people give money (80
percent) and attend rallies (71
percent), while roughly a quarter
work on lobbying and various
other forms of political activity. A
small proportion (15 percent)
have engaged in civil disobedi-
ence or risked arrest.

MOTIVATION & HIV STATUS
Of the 375 respondents who con-

WHO ANSWERED THIS QUEERY:
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Small. Toﬁm
181 %

" Metropolitan
T80

o
o

5
-~
28
BE
&
Eo
g3
&

=

PARTICIPATION IN
AlIDS POLITICS

=
o
0

Parcent of Total
By Gender

GENDER
No Response i
13%

Female §
43.7% ¥

MOTIVATION FOR
PARTICIPATION

PeicentofTotsl =
by Gender 8

o

RESULTS

sider themselves activists, ten per-

cent said they became involved

because they were diagnosed with

AIDS, ARC, or as HIV+,

Throughout the survey a consid-

erable divergence of opinion

existed between people motivat-

ed by their positive HIV status

and people who were not HIV+.

For instance, 37 percent of those

whose motivation for political

activity status was an AIDS or

ARC diagnosis or who tested

HIV+ had engaged in civil disobe-

dience, 55 percent had participat-

ed in lobbying efforts, while 45

percent were involved in other 87
AIDS political efforts. Of those
not HIV+, only 13 percent
engaged in civil disobedience, 24
percent lobbied, and 26 percent
were involved in some other
AIDS political efforts.

Of those 174 respondents who
are not active in AIDS politics, 42
percent said their reason for not
being active was “not enough
time.” Twenty-three percent
objected to many of the uncon-
ventional tactics used in the AIDS
movement, while another 11 per-
cent disagree with the agendas of
the AIDS organizations they
knew. Some of the inactive
respondents feel excluded from
AIDS politics as women (16 per-
cent) or as people of color (2
percent). All but one person in
this group seem to be HIV-,

OUTALOOK winter 1991

MOTIVATION & TACTICS
Irrespective of their HIV status,
most respondents overwhelming-
ly favor “controversial” AIDS
activist tactics such as the ACT
UP/NY's demonstration outside
St. Patrick’s Cathedral, the heck-
ling of President Bush, or the
blocking of rush-hour traffic on
the Golden Gate bridge. The
only exception to widespread
approval of many of these actions
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is the disruption of religious ser-
vices inside St. Patrick’s. Another
striking divergence between peo-
ple of FIIV+ status surfaced on
the gquestion of whether or not it
is acceptable for AIDS activists to
destroy or harm public and pri-
vate property. Those motivated by
AIDS or HIV+ status were evenly
divided between approval (45
percent) and disapproval (47.5)
while those who are presumably
HIV- overwhelmingly (69 per-
cent) disapproved of the destruc-
tion of public or private property
as a part of a protest action.

Respondents rated the follow-
ing tactics on a scale from one to
five with one signifving complete
agreement and five complete dis-
agreement. The graphs below
compare the average scores of.
those primarily motivated to
political action by their positive
HIV status (i.e., AIDS, ARC, and
asymptomatic HIV+) with other
respondents both active and inac-
tive.
¢ To draw public attention to the
need for more funding for AIDS,
San Francisco Bay Area activists stop
traffic for several hours by sitting
down in the middle of Golden Gate
Bridge.

Completely Completely
Agree Dusagree
Other

e Activists heckle President Bush as
he addresses a group on the need to
show compassion for people with
AIDS, while offering no new com-
mitments for federal financial sup-
port.

Completely Completely
Agree Disagree

* To protest US immigration policy
regarding persons with AIDS or who
are HIV=, OUT/Washington, DC

jams phone/fax lines of the

Immigration and Naturalization

Service headquarters, effectivelv dis-
rupting the day’s business.

Completely Completely
Agree Disagree

oo N

e ACT UP/Kansas Citv publicly criti-
cizes its local AIDS organization for
failing to endorse positive gay-rights

legislation.
Completely Completely
Agree Disagree
Other|

¢ ACT UP/New York demonstrates
outside St. Patrick’s Cathedral dur-
ing Mass to protest the resistance of
the Church to rational, inclusive
AIDS policy.

Completely Completely
Agree Disagree

v R >

¢ Members of ACT UP/New York,
during the above-mentioned action,
disrupt services inside the church;
one member throws a communion
wafer on the floor.

Completely Completely
Agree Disagree

° ACT UP/Atlanta disrupts a session
of the Georgla state legislature du-
ring discussion of the state’s anti-
sodomy law.

Completely Completely
Agree Disagree
Other

OUTING

* Support outing of elected or
appointed officials who obstruct
fight against AIDS:

No answer
1.3%

MOTIVATION:
HIV-POSITIVE

ALL RESPONDENTS

* Support outing of government
officials who support policies
that perpewate homophobia &
obstruct gayv/lesbian rights:

No ans:
1.3%

wer
o

ALL RESPONDENTS

MOTIVATION:
FHIV-POSITIVE

¢ Support outing of well-known
individuals (not politicians)
because thev deprive lesbian
and gay movement of visible
role models:

No answoer

No answer
gty 2.5%

ALL RESPONDENTS

MOTIVATION:
HIV-POSITIVE

AIDS AND OTHER ISSUES

Issues related to AIDS, particular-
ly issues such as reproductive
rights, working with other social
movements, and the creation of a
national healthcare system,
appeared low on the priorities of
respondents: 37 percent thought
that working with other social
movements should be a top prior-
ity in the agendas of AIDS organi-
zations. 29 percent telt that
reproductive rights should be a
top priority and 24 percent
thought that such alliances would
detract from the goal of stopping
AIDS. Even the creation of a
national health<are svstem gar-
nered support from only 50% of
the respondents as a top priority
for AIDS activists. Thirtcen per-
cent of our respondents thought
that the issuc would detract from
the AIDS movement’s goals. V¥
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