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February, 1967, the first issue of IKON appeared. IKON was
intended to be a magazine where information would serve as an
impetus to action. Founded on the premise that form and
content are inseparable, it was our contention that there was
no longer a place for the “professional” critic, the professional
“middle-man,” the professional observer. There was no longer a
place for the uninvolved.

Change is contingent on continual re-examination, re-evaluation,
awareness. So now, almost ten years later, focusing on work by
women, IKON is being reborn. It is our hope that IKON will
help contribute to that growth which is so necessary to
comprehend and experience ever more fully the dialogue/
dialectic/meeting/struggle/act of love by which we gather in
and alter our world.

IKON: an image combining separate symbolic elements into a unity in which all are perceived
simultaneously, thereby eliminating the separation of body and mind, spirit and intellect, feeling
and thought.
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FREEING THEBALANCE:

VAK]

act|V|sm and art

In contemporary times, there has been a radical shift of emphasis from things,
objects, people to the background, “field,” the context that makes things possible
—the silences that shape words, the relationships that define people, the needs
that focus our attention on each other, on our world. Consequently, there has been
ashift from description and analysis of “things” to an attempt to understand activity,
function, process, “work.” The background becomes, not the static painted flats
of the theatre, but a set of relationships, of inter-relationships, of needs. The line
of contact is not unidirectional, radiating out from one isolated center. Itis a dialogue.
We become, in a literal sense, not actors on an empty stage, but activities in silence,
formed and focused, brought into speech, by our interaction with each other.

The danger is, with this shift in emphasis, the individual (whether person or
thing) can be misplaced. It is all too easy when making a generalization about
relationship to exclude those making the relationship possible. And with this
removal of structure from content, the fullness, richness, the uniqueness of each
individual and each relationship is lost. By subsuming everything under the abstract
activity, the mathematical or logical relationship, we have the tendency to lose the
tangibleness, the substantiality, and sometimes even the fact of existence. This is
particularly important to recognize now in view of our increasing dependence on
electronic technology and computers, graphs and statistics. Even though pointed
in a different direction, we are still imprisoned by old prejudices, old habits of
thinking, old methods, old speech patterns, old rules. We are still bound by a
system of logic that abstracts form from content whether that content be person,
object or action, that refuses to recognize the multi-leveled nature of reality, that
condemns us to choosing between partial truths. That keeps us powerless.

What is needed are not new words or new definitions, but a radical shift in our
way of looking at our world. Any resolution to a problem brought about in the
first place by the oppressiveness of the society in which we move is not going to be
found using thatsociety'slogic. In fact, it is precisely this conditioning —a conditioning
that denies any system as “unreal” that does not fit within the traditional intellectual
framework —that holds us back. It is not really true that “seeing is believing.”
We can see things and still not believe them if they do not fit into our preconceived
notion of how things should be.

As social beings, our primary commitment is defined as being to the group;
as artists, to the vision, the work. At its two extremes this dichotomy is seen as
the conflict between art as “propaganda”’ and “art for art’s sake.” The former is a
totally utilitarian view of art; the latter (the most accepted and acceptable critical







































































































































































































































































































































































































	IKON1FrontCover
	IKON1Intro
	IKON1Pg1
	IKON1Pg2-7
	IKON1Pg8-11
	IKON1Pg12-23
	IKON1Pg24-25
	IKON1Pg26-30
	IKON1Pg31-34
	IKON1Pg36-40
	IKON1Pg41-43
	IKON1Pg44-53
	IKON1Pg54-59
	IKON1Pg60-67
	IKON1Pg68-69
	IKON1Pg70-75
	IKON1Pg76-80
	IKON1Pg81-85
	IKON1Pg86-94
	IKON1Pg95-109
	IKON1Pg110-111
	IKON1Pg112-118
	IKON1Pg119-126
	IKON1Pg127-129
	IKON1Pg130-131



