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np great wave of sisterly love." All I can really hear or feel
is my heart beating, because I am very frightened to be up here.
part of the price paid for being "Gene Damon" was living away
from people for twenty years of my life. Collecting and
reading books was about all I did while writing for The Laddex.
This makes speaking to even a happy, good audience very diffi-
cult for me.

1 have always been arrogant about The Ladder and our past. And
because I spend all my time reading about what happened to all
of us or all those lesbians who came before us, I've always
assumed that everybody else knew all those things too. But,
obviously, that's not so.

The Ladden was begun in 1956, ran until 1972 and stopped pub-
lishing. We hope someday that if it doesn't begin again some
magazine will come along to do the things it began. There were
other writers beyond those that Valerie Taylor mentioned. One
early contributor of two lengthy letter-essays was Lorraine
Hansberry. We published her in 1956, about a year before she
became the first--let's see, I want to get this right--the
first Black writer to win the New York Drama Critics Circle
Award for her play, A Raisin .in the Sun. T am especially proud
that she was among the very first contributors. Every fifth
issue in those days we had to write a disclaimer telling our
readers, 'Your name is safe, we won't tell that you subscribe
to The ladden.”" Our mail was almost evenly divided between
women who were overjoyed that we existed and those who were so
terrified that they wanted their names off the mailing list
after seeing an issue or two.

That's very sad, and I'm glad that that's gone and over. There
could have been no meeting like this one tonight then. Which
brings me back to "Gene Damon'' which has now become my alba-
tross. By the time it was "all right' not to use a psSeudonyn,
I was too well-known as "Gene Damon' to become "Barbara Grier".
At a speech Robin Morgan gave in Los Angeles a few years ago
she said, "Among the women who founded the DOB and began The
Ladder, were Del Martin and Phyllis Lyon and Barbara Grier."
Two different friends wrote me to say they heard women in the
audience say, "Who the hell is Barbara Grier?"

Hopefully, next year Diana Press will be bringing out a three-
volume compilation of biography, fiction and essays from back
issues of The Ladder. The information on the jacket of these
books is going to say "Gene Damon" though I have insisted that
"Barbara Grier" appear in parentheses after it everywhere that

the name comes up. I guess after twenty years I'm stuck with
it.




j being an 'up-front" lesbian, the pseudonym
325t2§ts¥23i;:pogeoplegfrom finding out that Barbara Grier was
and is a lesbian. I began telling p89ple I was a lesbian when
I was about twelves-which is when I discovered it. The very
first person I told, I have since learned, is the last person
most people tell. I went home and told my mother. I was very
lucky she took it so well;‘1t m1ght have glven.herlldeqq
because my next youngest sister is also a lesbian.

There seems to be a real demand for the women of our past. And
that's really what I want to talk about Fonlght. I'm always
expected to talk about literature and writers, bup I don't have
to do that by myself anymore because, as Marie pointed out,
there's a marvelous book out which does a good job of talking
about the more famous and open lesbian writers of our past,
Lesbian Images, by Jane Rule. There are other books bearing on
the subject; many women are interested in-talking about lesbian
writers--Marie's own bibliography is an excellent example. I
said about all I needed to say in The Lesbian in Liferature,
which is a guide to help you find the books if you want to read
on the subject.

We have a glorious past and much emphasis in the lesbian press
in recent years has been placed on how lost our women have been,
buried, more or less in male history. Buried they may well

have been, but we are here to dig them up, figuratively, to
bring them to life for today. We need less commentary on our
losses and more on our gains . . and much more research and
reportage for the women who will come after us, women hungry to
know their heritage,

You out there in the audience are their hope. A year ago at
one of the myriad conferences on the west coast dealing with
lesbians, a packet of information distributed contained a se-
ries of interesting quotations from one of the developers of
tbe meeting. She said in effect, that she was ignorant of her
history as a lesbian and "not into a scholarly trip", that she
hoped to learn from sisters willing to do the "hard research."

Har@ is not a valid word for the work needed; most of it is
exciting and the sources exist. Willingness to spend time
reading and compiling is half the battle. The possibilities
are staggering. 1 have card files overflowing with unworked
information, notes on women I've personally not had time to
r§search fully or even at all beyond the basics. And even the
fifty or so women I've written about at length through the
years need much more said about them.

I'd like to talk about a particular woman who is virtually un-
known. The fascinating, almost movie script life of Marion
Barbara Carstairs deserves a full-length book at the very
lgast. And one of these days, possibly someone in this room
will write it. '"Jo' Carstairs was born in 1500 into a socially

prominent family. As have so many women in such surroundings,
she rebelled early. She ran away from Lowe-Heywood School in
Connecticut when she was sixteen. She went to England, drove
an ambulance in the First World War as did the heroine of The
wWell of Lomeliness as well as its author, Radclyffe Hall. She
raced boats, raced motorcycles and drove fast cars; she ran a
gypsy caravan in Brighton. None of this weould make her candi-
date for extensive biography, possibly, but her later life
surely would. In 1933, the year I was born, Jo liquidated her
personal fortune (by that time, despite having been disinherite
by her family, she was wealthy) and bought an island in the
Bahamas called Whale Cay. She moved there at once, finding
she'd become owner of 3000 acres of land, 8 miles long and 16
miles wide, covered with scrub and virtually uninhabitable
except for a lighthouse cared for by a lonely elderly couple.
In the next eight years, she built that island into a paradise
and a fortress. She put fifteen miles of paved road on it,
She built forty-odd buildings, including a house that would
make this church look small. She brought an almost-army of
workers to it and gave them all jobs and training. Then she
turned it into a vegetable-growing paradise. Which perhaps
doesn't sound remarkable in Chicago this year, but it was
remarkable on the soil available there. And that's just the
barc bones of the things in her life. She really was a fabu-
lous sister. She belongs to our past; somebody should dig her
up and write about her.

There are many, many others like her. I have probably three
thousand cards, just single cards at home in files. Each one
of them has just one or sometimes two--pairs of women are much
nicer really--and every one of them should be looked into. Not
all of them, probably, would be worthy of a book; but certainly
all would be a chapter or at least a few lines, and they all
need to be talked about because all the women out there are
really waiting te hear about their past.

It's very, very difficult to feel that you were born when you
came out and women are still doing that today. When you are
close to a movement, as presumably all of you are, it's hard to
realize that most of the women who come out come out alone.
That's something I do know about, because through the years,
the vast majority of women who were most interested in receiv-
ing The Ladden were isolated people who lived in small towns.
They still exist; we still get mail constantly, from yocung
women primarily, although not exclusively, between fifteen and
twenty-five. They write saying: "I have just discovered my-
self; no one else in the world, no one else in my area is like
me.'" They all love some kind of identity.

{Comment from audience: Do you try to put them in-contact
wWith one another?} No, I really don't have the facilities to
do that; however, we do answer all the mail we get. Which
brings me to another thing: the problem of responsibility in
publishing, and it's something I have to mention tonight



because it seems an important part of keeping everything going
and everyone together. Probably most of you are familiar with
Ambitious Amazons' Lesbiaw Counection--the lesbian newsletter
that is coming out with lesbian information and going to people
free. They are trying to keep a sort of tie with every group so
that all lesbians can keep in touch with what is going on in
their world wherever their world may be at the time. We need a
great deal more of that; but also, those of us who work with
publications in any sense need to be responsible to people who
write in to us or approach us in any way. It's still as diffi-
cult today as it was fifteen or eighteen years ago to get
responses to mail inquiries. We are not even active in the
sense that The Laddet has not been published since 1972, but we
do still answer {nquinies. Many, many publications are not
answering their mail. Many of them do not have or do not think
they have the time to do so. But we have to have the time to do
so. We have to, even if it means less public activity or pri-
vate time, because it's extremefy important. The only way our
ranks will swell the way they have to swell, the only way all
the women will come out is if we help everybody who is in the
process of coming out. Not just the people we know and greet ,
happily as we did downstairs tonight--all fairly self-confident,’
all very happy to be here, all very unnervous about being here.

Most lesbians are still nervous. Yesterday afterncon in down-
town Chicago, while going around a corner of a building, Donna
and I passed a sister who isn't here tonight.
she tried to crawl through the stone wall of the building just
because she had seen us walking together down the street.
There are still, for every one in this room, thousands out
there who would react the way she did.
tonight; I wish they aff were. I'm sure you know what I mean,
and the writérs--lesbian writers--are the people who can do
this, We can with what we write, what we publish, what we put
together and send out. For the isclated ones, the frightened
ones, we're their only hope. The only place they have to go,
for the most part.

Which brings me to publishing, More of it is needed; new
presses, more newsletters and newspapers, all magazines that
exist, and we're right now mourning the death of Amazen
Quantenly; it has issued its last. 1 understand--and I won't
name them (that sometimes is almost a death sign)--there are at
least two other publications, one of which is exclusively les-
bian and one of which is lesbian/feminist, that are definitely
dying and dying almost immediately. Reasons given are usually
time and money . . but there is, I suspect, a far more
dangerous reason, the malaise of overwork and the exhaustion of
those willing to work. We need to support them and I domn't
necessarily mean support them with money, although that helps a
great deal. We need to send them material. They still, all of
them, suffer for material. All they get (and I've had this in-
formation from several) is coming-out stories or political
analysis, and they cannot build whole issues on this material.

She should be: l
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I wish she were here }

-Because eventually when the readers cannot stand to read any

more pelitical analysis, and don't care who came out, they'll
stop reading. :

About once every month, T am asked to write a biographical or
historical article; right now I am not--I may be again--but
there have to be a lot of women right here in this room who can
do the necessary bare-bones research and write a biographicatl
article for whatever local newsletter, newspaper--or one of the
national ones; they all need material badly.

Most of the lesbian writers I know are interested in {ndividual
pubfications, which is understandable; to be a writer means to
have an ego, it means to think that you have something to say
that is important enough that at least one or two other people
in the world will read what you have to say. So I can under-
stand wanting to do individual publications. They're very,
very important, but there's no money for that either. In a lot
of cases, so many more cooperative enterprises need to happen.
We need to put things together with the help of other people,

‘pocl the resources to get things out; once again, if we don't,

they won't get out. Everything that gets out, brings out more
people; the more resources, the more money. All of it is very
important. All of it needs to be done.

So far almost none of ocur publishing ventures have been self-
sustaining . and there is going to be a long period of time
probably before that will happen. There are encouraging signs
in the book creating publishing ventures. Daughters, Inc. of
Vermont is flourishing; if I understand correctly--they have a
great deal of money. They deal now entirely in fictien. Diana
Press is functioning well, though they struggle a good bit.
They are doing non-fiction though and that is encouraging.

Their next release is Jeannette Howard Foster's Sex Variant
Women An Literatune, due out on or about Thanksgiving Day this
year. Next year, they are to begin publishing a series of
three anthologies gathered from the sixteen years of The ladder,
the late lamented lesbian journal to which I owe my life's
allegiance. The first of these is to be biographical in nature,
the second a collection of fiction and the last a coliection of
essays from The Laddet's pages. Many other presses are dealing
in poetry, which is a loving and needed, but very limited field.
The Naiad Press which just began in 1973, has so far published
enly fiction, two novels now out and two scheduled for release
in 1976. Chicago's own Lavender Press has published poetry and
Womanpress Women Loving Women an annotated bibliography. The
Ladder has issued its own index and the new edition of The Les-
bian in Literatune (which title was supposed to be my talk to-
night, but I fooled you!)

What to do next? Well, one thing is certain, those of us who
fancy ourselves as writers for the lesbian movement have got to
begin contributing well-worked out material to the existing



newspapers. Most of them are in need of material and welcome
it. Most of them will privately admit to getting a good many
coming-out tales and a good deal of political analysis and
little else. They can also use, where you are situated physi-
cally near enough to help, your presence as a laborer, and the
writers of this movement have got to be laborers, too.

There are many women to find, many lesbians to write about and
for. We are the women to do this. We are leaders, whether we
like that term or not. Not elitists, and maybe not even doers

. . . we are the orators. We watch and record . . that is
our place and it is a good one. We have to go out on hills and
listen for the fine wild sweet singing of our past and record it
for our future.

If anyone has anything they want to ask, 1'll-try to answer it.

Q: I'm really unfamiliar with the reasons for The Ladder
ceasing publication. Could you fill me in?

A: Yes. I know that so well I figured it was common knowledge.
The Ladden published for sixteen years and stopped publishing
with the August/September 1972 issue. It reached what is called
a "circulation plateau"--this happens in publications where they
don't have enough money to get to the next highest plateau in
circulation to maintain enough money to keep on publishing. 1
see Valerie Taylor laughing. 1 know she is very familiar with
this, having been in the publlshlng world most of her life.

The only excuse that 1 can give beyond that--and I always
feel very apologetic because it's like my life, a great part of
it, died at that point--the only excuse that I can .give is that
magazines support themselves in only three ways. One way is by
advertising; and there simply was never enough money in that
that could be fairly charged, and we wouldn't accept the kinds
of ads that quite possibly would have made it possible to keep
The laddexr publishing because, if we had, the women who read
The Ladden wouldn't have read it. So there was no way to do it
with advertising.

The other way is by having a benefactress, which we did
have for many years, and which we lost in 1970 as a direct
result of The Ladden's becoming less preoccupied with "homo-
sex-u-al-ity'--that is, in the sense of male homosexuals--and
more preoccupied with where I think it's all coming from--the
Women's Movement. That is not to say the Women's Movement sans
the Lesbian Movement, but the Women's Movement and the Lesbian
Movement, And as herstory has shown, I was right about that.
I'm sorry we lost the benefactress. I wouldn't want The Laddex
again at the price of the changes that were made in it.

There's the editorial responsibility there. And that part I
accept. I don't know if I answered your question.

Q: What was the third way a magazine could be supported?
A: As I said before--subscriptions. You could do it now on
subscriptions even though everything is much higher than it was
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then, and everything then was outrageous. You could do it to-
day on subscriptions. I can tell just from the way The Ladden
mailing 1ist has grown. For example, tonight we had somé cards
down there and we've asked people, just. casually, you know,
give us your name and address and we'll put you on The Laddea
mailing list. Assuming you could-find a room full of lesbians
ten years ago--you might at-a party or a bar--then, after you'd
found them, if you really wanted to watch them scatter, just
ask them to please put their name and address down on a piece
of paper. There wouldn't have been very many lesbians left in
the room. And now, of course,’' there are actually enough les-
bians to support a publication once it gets off the ground. I
believe that Gina and Laurel of Amazon Quarterly really are
saying, and I have no reason to believe that it isn't so, that
when AD reached its thitrd year, it began to make enough money
at least to drag along with. They were surviving, in other
words, so that it could be dene. Ironically, AQ died about the
time it.really went somewhere. The circulation doubled for the
first two years in a row, and-by the time it reached its all-
time high, that was when it shut down. I'm being cautious,
because the minute you say anyth1ng in publlshlng is a fact,
it's not true anymore, - :

Q: What was the c1rculat10n of The -Ladden when it stopped pub-
lishing?

A: The mailing list was 3,850, right at. Incidentally, nobody
else has ever been that big. '

Q: Why did you have over-twenty-one-year-olds only on the
list?

A: Are you kidding? Have you ever heard of contributing to
the delinquency of a minor? I have had letters from irate par-
ents along this line. (Also, that was the age for membership
in DOB.)

Q: How were you able to get so much national news and tlmely
information?
A: That was easy to do. Laddetr women were extremely loyal
women. We asked that everyone everywhere in the country send
clippings. We had an unbelievably active staff; we had about--
I always exaggerate everything so I have to stop--we had about
twenty-five very active women. Ten of them really worked hard;
they were spread all over the country. [ hadn't, at that
point, ever met any of them. Nobody except the people who were
in couple relationships met; which was wonderful--we didn't
have to spend any time talking at all. All we did was work and
write letters. It really cuts down on all kinds of hassle.
What we did was send out requests for all this clipping
information. It all came eventually to me. I went through it,
sort of lightly, and pulled out everything that I didn't think
would help; and then I marked up everything and put them all
together in stacks. I sent them to a woman in Kansas City whom
I know quite well now but not in those days. She put it to-
gether and then typed it up. She would send it back, and I




would lock through it and send it back, and she typed it up
again. We kept demand up. For one thing, I wrote three hun-
dred letters a week for four years while I edited the magazine.
1 found that since We couldn't pay anyone to function, the only
way we could get people to work was to convince them that it

was important that they do so. The best way to convince people
that they are important to you is to pay attention to them, and
that's how it worked. Everything in The Lladder was put together
pretty much in that way.

Q: I was going to ask, you say The Ladder stopped in 1972,
you've still got a mailing list going .
A: Oh, it's much bigger now.

Q: What have you been doing for these three years, now, trying
to bring The Ladder out?
A: What are we doing? Well . ., ,

Q: Why are you keeping the mailing list alive?
A: Well, would you give up a mailing list of over five thou-
sand?

Q: No.
it.

A: Quite seriously, we are keeping the mailing list alive be-
cause it is probably the largest, and it certainly has got some
of the oldest people on it, I mean really, chronologically,
women who have been in the movement forever. We keep the
mailing list because everything is still happening, many things
are still going on. We put The Index fo The ladder out. It's
an index to the whole sixteen years, and it just has fabulous
things in it. Because we did not have a computer--all we had
was nine hard-working women, some of them right here tonight--
we put it together so that it's running year by year instead of
interfiled which is the way you are supposed to do an index.

We couldn't do it the right way because it would have taken five
years or a computer to do it. As it was, it took almost three
years to get it out; but it does have a lot of rare information
in it because The lLadder had some really fabulous writers, some
of the early writers. Admittedly, a lot of the early women
wrote under pseudonyms, because in the early days, a lot of
people did not want to be shot on the street.

You have to remember that Del Martin and Phyllis Lyon stood
in the Mayor's office in San Francisco about two years after the
DOB was founded and The Ladden was begun, and the then-mayor of-
San -Francisco said, only partially in jest, to them: ™"Del, deo
you realize that someone could shoot you on the street tomorrow,
and run for my job, and win it on that fact alone?" Several

What I'd like to do is find a way to reach everyone on

magazines wrote articles on the menace to society that was
taking place in San Francisco; so understandably, even though
women there were a comparatively speaking up-front brave lot,
some of the outlying women, especially those who were trying to
So we

keep on earning livings--had to write under pseudonyms.

had a lot of women who have now become "quote unquote™ famous
writers writing under pseudonyms. Lorraine Hansberry is an ex-
ample; there were many others. We also published, just recent-
ly, the new edition of The Lesbian in Literature; and it's very
different from'the old one which came out in 1967 and which was
a best seller--which made me think that this one would be, but
it hasn't been yet .

Q: It costs too much! :
A: It does noi cost too much! I am mow maaried to a librarian,
T have been mawiied to a librarian for several years; previously
I was married for twenty years to another librarian; and I will
state categorically that a bibliography that costs $10 and has
96 pages and 2,500 entries and twenty years of my life does not
cost too much at ten dollars. There is another factor. The
books cost a great deal of money; but that does not mean that
I'm saying because 1 paid a lot of momey that I'm ripping off
my sisters to make uwp for it, but the bibliography at $10 is
really not expensive. It really, really is not. My saying it
will not make any of you who think it is, think less so; I
realize that, but I'm trying to be very forceful about it.
Publishing is very expensive. Even if you are capable, physi-
cally, of doing all the work yourself, it's still expensive and
very hard work. A relative of mine the other day stated, "Any
idiot-knows that you don't buy publishing stocks." Now, this
relative of mine is an expert in the stock world, and it is
considered a fact that publishing is bad business--and here I am
recommending that everyone go into it more ardently than ever,
But from the standpoint of money, no one is ever going to make
any money doing it. And that's really not what any of us are
deoing it for, but Marie is asking why The laddes must remain

. . I suppose it's because we must keep doing other things.
We're promoting books for the Naiad Press--that's the new les-
bian press I mentioned, and they're not going to put out any-
thing except lesbian material period--of that I am certain.

Q: Would you say something about Naiad Press?

A: The Naiad Press began in 1973. There are only four people
connected with it. I'm one of the four, but I'm not officially.
I am the promotiopal director since The Lladden is doing all of
its promotion. They do their own mailing of the individual
books. I don't really know when you say tell you about them
what to tell you about them. You give me some idea of what you
want to know--all they've done is publish two books; they'll
publish two more next year, and will probably publish two or
more in the year following. They don't have enough money to
publish many things very fast. It costs so very much in invest-
ment to start a book.

Q: Do they do their own printing?
A: No. They are elderly, not well, women. Literally. The
idea is so ludicrous to think of them as printing thelr own




things; they have enough difficulty just living from day to day.

Q: Why did they decide to publish if they are so frail?

A: Because they love women, and because there aren't enough
women around to publish, and not enough presses around to pub-
lish women's, lesbian, material.

Q: Are they doing it out of their own money?
A: Yes. Out of love.

Q: I just wondered if it were net more economical to have
Diana Press or one of the presses do it. Instead of making one
of your own, support the ones that are existing. Maybe con-
tribute time .

A: Diana Press will not allow wemen to contribute time, and
they don't want women to contribute money--and they have a very
good reason, with which I partially agree. Diana Press feels
that women eventually are going to be paid for their labor, and
therefore, the women who work for Diana Press make some money.
So far they are three women and they are scraping out; they're
starving to death, but in theory, they're being paid--like ten
cents an hour, which is well below minimum wage. And that's
the reason. Your idea is fine, and many, virtually every press
that falls in the area could be helped by what you're suggest-
ing. But Diana Press has taken the stand that women--well, I
say they won't allow contributions; that really is a contradic-
tion, tco, because they did ask for money when they had fire
damage this last year at Christmas. They did ask for help then.
But I think that was a little special. Mostly, I think the
other presses, certainly the newspaper publications, need all
the help they can get. If you've got some anywhere near that
you can help, they'd be more than grateful,

Q: Tell me if T can find this out by reading your bibliography,
but could you name some women who used pseudonyms in The Laddex
who now we'd know by their own names?

A: I was so afraid that someone would ask this--I could, I
really could if I could think. Jeannette Foster had several
names. Lorraine Hansberry just signed her initials to the mar-
velous essays she wrote, What she wrote were two great long
essays on being Black and being a lesbian and being a feminist
and trying to do them all at the same time. They were very ex-
citing. Uhm, women, famous women? Tell you what--I will be
here when I finish on stage; the minute I walk off the stage I
become articulate and intelligent. (Laughter.)

Q: Would you say something .about those three hundred letters
you wrote?

A: What would you like me to say about that? It was hellish.

Q: What did you do?
A: What did I do in those days? How did I live? Literally?

Q: Well, I just sat here and figured it out--it comes to sixty

“letters a day!

A: TIt's exactly sixty letters a day, which was my absolute
capacity; yes, you're right. Well, first of all, I couldn't do
it now, because I'm forty-two. I was much younger then, 1
think. It was very hard. Now look, when I say sixty letters a
day--I'11 go back and be fair now--some letters were answered
like this: ™"Dear So-And-5o0, I'm really glad you wrote. I'm
sorry I don't have time tonight but the answer to your question
is" and arrows pointing and little words scrawled on the face
of the letters themselves. Then whatever had to be sent to then
was stuck on and back into an envelope and in a pile on the
floor. I was highly organized, and as I said when I first
started tonight, I lived more or less away from the worid for
twenty years. During the four years that I edited The Laddex,
I held down a four or a six hour job every day. At 'least one
of the two. And helped keep a house together and was married.
But I didn't do anything else. By that, I mean I did not take
walks, see a show--no, I did--I saw one show and two ball
games; baseball games--it's a secret addiction. That's it. I
mean I did not do any of the things we think of in terms of
recreation. I got up, I went to work, I came home, T did my
share of the house, and I spent the night at the typewriter or
reading when I quit the typewriter because I couldn't sit up
any longer, I read the mail that was incoming, and the manu-
scripts, and all the periodicals that I had to read in those
days. I was reading every review written in the English lan-
guage about books--especially fiction and biography--so that I
could find all the lesbian books so that I could keep up my
column, and those of you here who may have been reading The Lad-
der in those days know that during the years that I edited The
Ladder the "Lesbiana" column went to hell because I couldn't
keep it up.

Q: What kind of work did you do as "Barbara Grier'?

A: I was a non-professional librarian for five years, senior
correspondent for a mutual fund; I've been a free lance writer
(a bad hack writer--I had a lot of bad paperback books publishe«
back in the days when people could publish paperback books with-
out writing porno, None were lesbian and there were none that
I would want to claim here.) Clerical work. Anything to make
money.



NGTES

Page ! -- Hansberry wrote two long letter-essays to The Ladder,
portions of which were printed in 1956 issues.
Hansberry was alsc one of the founding members of the
New York DOB.

Page 9 -- Naiad incorporated early in 1976 with Barbara Grier

as stockholder. They currently have four titles in
print and two more will be off press before the end of
1976. Tor more information, write to:

The Naiad Press, Inc.

% The Lladdea

Box 5025, Washington Station

Reno, Nevada 89513

Page 10 -- Some early contributors whose names would be
readily recognized by today's readers are Jane Rule,
Rita Mae Brown, Valerie Taylor, Jeannette Foster
(under her own name and the pseudonym Abigail San-
ford), Del Martin, Phyllis Lyon, Alma Rontsong
(under her pseudonym of Isabel Miller), Canadian poet
Helene Rosenthal, Jane Kogan, and Kay Tobin to name a
few.

Other titles available from Womanpress:

Forn My Granddaughters . . . the text of a
speech delivered before the 1lst Annual
Lesbian Writers Conference Chicago, Sep-
tember 13, 1974 by Valerie Taylor

Women Lovdng Women: a select and annotated
bibLiography of women Loving women in
e

Two Women; the poetry of Valernie Taylor and
Jeannette Fosten

Works in progress:

Women Loving, Women Wriiting: an anthology of
poetry and prose grom the Znd Annual Lesbian
Wnitens Congenence, 1975

The Enclosed Garden, poetry by Penelope Pope

Also, the keynote address for the 3rd Annual

Lesbian Writers Conference by Beth Hodges

Write for price and availability on the above,

ELIHU BURRITT LIBRARY
CENTRAL CONNECTICUT STATE UNIVERSITY
REYY BRITANY, COMNECTICUT 06050






