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Editorial

Azalea has profoundly declared its posi-
tion in the lesbian community by adding
three new members to our collective. The
new spirits go by names of Claudette Fur-
longe, Leocadia Daniels and Candice Boyce
These new wimmin will add, yet, another

touch to our magazine.

The idea of support should be the most {m-
portant thought in the minds of Third -

World Lesbians today. We decided to
make this idea an action - Azalea 1is going
to reach out to more sisters. We are

coming to meetings and events to make

you aware of your magazine. We are start-
ing an ''East Coast Affair" by getting in

touch with sisters in Washington, D.C.,
Boston, Philadelphia and other cities to

distribute or exchange Azalea.

We thank all the wimmin who attended our

benefit for Azalea - the Third World
lLesbian Writers Conference, on February

24, 1979 - for sharing strengths and
giving support.

Proposed themes for the next two issues:
summer /Fall 1979 -*Definition of 3rd World -

BEERENERNE 2T, 1979 (.. back cover)

winter 1979-80 - Third World Lesbian Mothers"
DEADLINE: OCTOBER 31, 1979
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HERSTORY IN THE MAKING

THE FIRST 3rd WORLD LESBIAN WRITERS CONFERENCE was

held at the NYC Women's Center on Saturday,
February 24, 1979. This was an event 1 had been

eagerly anticipating for several weeks after some
beautiful sister mailed us the flyer announcing

the Conference.

1t was destined by the Great Goddess that I be in
attendance:; first, I was late arriving at the bus
station--the bus was later; and second, I arrived at
the Women's Center, believing I was again late--the

registration was just beginning.

Let me say from the outset that the First 3rd World
Lesbians Writer's Conference exceeded my greatest
expectations. Talk about "high hopes’......

There were five (5) workshops scheduled at staggered
times, but when virtually every womon there wanted to
attend ALL of the workshops, Azzjea and workshop
moderators, re-scheduled them to run concurrently.

Most of what follows are excerpts from my notes---
for the first time in my life, I really regretted

a0t knowing shorthand or speedwriting.

There were at least 55 sisters of color in attendance.

lhere was only one disappointment; there were no
Native American, two Chicana/Latina Lesbians there.

fhe 1st workshop was on "Political Poetry" facilitated
oy Audre Lorde (The Black Unicorn) and Yvonne Flowers.
lhe first thing Audre did was ask us to introduce

Jur selves, since she and we knew who she was. She
santed more than just blank faces. Audre asked how
Il'lany of us in the room thought of our selves as
writers'"; very few raised their hands. Then she
isked us why we had come, what we wanted/expected

from that workshop, "how can I give you what you want/
Fxpect if YOU won't say exactly what it is that you
"apt /expect? We all have fears......what counts is
*eing able to write thru our fears....Every Lesbian

. 5




I was delighted. I was soon joined by the womon from

the Islands who, besides caressing a steel string
guitar, and singing like a Mahalia Jackson with an

accent, dances as sensuously and pulsingly as she
sings and plays.

We closed with a circle for the Lost Black Goddesses
singing "This Little Light of Mine, I'm Gonna lLet It

Shine".

I guess you can tell from the above ravings, I enjoyed
my self, learned a lot and met some really beautiful,

POLITICAL Lesbians of Color.

Oh yes, I almost forgot......Wimmin from the Lesbian
Herstory Archives taped and took pictures during this

HERstoric Conference and Cultural Event.

THANK YOU AZALEA , SALSA SOUL SISTERS and the Wimmin

of the NYC Wimmin's Center. Thank you all you NYC
Lesbians of Color for being who you are at this time

in my life,

Isis 1
AIN'T T A WOMON?
Washington, D.C.

The AIN'T I A WOMON? collective

is made up of sisters - Lesbians

of Color - who are putting together
~a special issue of Off Our Backs,
a womyn's newsjournal, based in
Washington, D.C. They are solici-
ting articles, graphics, poems,
fiction, photographs, etc....
The deadl
. _Apsue An DAY 1,.19279.
~ Send all contributions to:
B AMIN'T 1. A WOMAN?

- 1313 Quincy Street,N.W.
A

-

~ Washington, D.C. 20011
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A Review of the

THIRD WORLD LESBIAN WRITERS CONFERENCE

by Candice Boyce
edited by Chirlane McCray

neld as a benefit for Azalea, the conference took place
rebruary 24, 1979 at the Women's Center located on

143 West 20th St.

1ot's take some space and talk about Azalea, a third
world lesbian magazine published with the sweat, sales,
donations, and money from the pockets of three talented
sisters---Linda Brown, Robin Christian and Joan Gibbs.
Aizalea was born one year ago in the winter months of
1977 and is now celebrating with a first anniversary
birthday cake issue (and of course the writer¢ confer-
ence). The issue is smartly done featuring short
stories, articles, graphics and poetry.

Linda Brown is a brilliant writer and poetess with
talents in the area of graphics. Robin Christian is

a poetess, artist and specializes in graphics. Joan
Cibbs is a writer and poetess with organizing skills.
Put 211 that together and you have Azalea. They need
your articles and your support in the way of subscript-

ions and money so they can keep on keeping on.

Now the conference. For you who missed this cultural
event, I want you to know that you missed something
really positive. First,the agenda was "Political
Poetry" with Audre Lorde and Yvonne Flowers sparking
the conference with this exciting workshop. Audre
wanted to know if the sisters present were writing
and if we all considered ourselves writers even if we
were writing only in journals. Yvonne was interested
In support and emphasized how important support is to
her---she needs it to write, This seemed to be the
consensus of most of the wimmin present and there was
general agreement that we all must write and/or
Support lesbian ideas and works.

I must say T was surprised at statements such as, "I'm

8




not a writer, I just write in my journal", or "I Just
write letters'" and " I'm an ex-writer'". Maybe we
must realize that it doesn't take a Ph.d, doesn't
take being published or having the ability to write
a novel to say 'Yes, I'm a writer'" but just the
desire to validate our existence. Plenty of us
womin have that ability. So write in those journals
and write those letters---and please don't be an

ex-writer.

There was a short break and then two sisters from
Boston, Lorraine Bethel and Barbara Smith, both
feminist critics, hosted a workshop called, "Third
World Feminist Criticism'. I think they made us
much more aware of what role the feminist critic
should take in writing reviews about the works of
lesbian artists. Feminist criticism should be
positive, should help the artist grow and feel
needed in our community. Feminist criticism should

teach the artist, showing her where she may have
faltered. One very important point was made about
reviewing events like art shows, articles, poetry,
plays, etc. When reviews are written, we are inform-
ing other third world lesbians about what is going on
in the community and prodding them to come out, see€
and do. This is a field that's necessary to involve
wimmin., I'm writing this review because of what I

learned from this important workshop.

At 5:00 there was a recess and after dinner and wine,
everyone gathered back together again. There were
supposed to be two workshops going on at the same
time, "The Role of the Writer and Influencing
Positive Thought" on the second floor and on the
third floor, "Writing Critique'. I say "was to be'
because the wimmin would not have it that way. We
were enjoying each other so much we did not want tO
separate, So, both workshops were held one right

after the other on the second floor where we had
created all morning such profound and happy feelings.

First, was '"The Role of the Writer and Influencing
Positive Thought'" with Leocadia Daniels and Claudetté

Furlonge. Lee and Claudette got us thinking and saying

9




that we have to lend positiye images to oyrselyes,
We have to, as lesblans, write about lesbians such as
Pat Parker, Linda Tillery, Audre Lorde, Alexis Deveaux
and I could go on... to keep these positive third
world women in the media for all to know, that in
them we all exist. The lesbian writer must also involve
herself and write about our political attitudes and
wvhere we are going in the political arena. It was
also discussed that the role of the third world writer
{s to get involved in all kinds of media in order to
reach all lesbians such as those who don't read at all,
who don't know how or have no time. We must find a
vay to write for television, to write music, using
such vehicles such as disco to reach a wide variety
of wimmin, We discussed how hearing Gloria Gaynor's
"I Will Survive'" was a refreshing relief from songs
1ike "Shoot Me'" (with your love), or "Tie Me to A Tree,
Hancuff Me." The latter shows how much we need more

positive songs about wimmin.

The visual media is a strong tool of the American
society. Theatre, films and television are powerful

and we must spread out into these areas, showing
positive images of third world lesbian artists and

writers. The workshop ended with one Hispanic

womon voicing her desire to see more Hispanic
womin involved and writing about their struggles in

this society.

Next was "Writing Critique" which was an open poetry
reading. We went around the room reading poetry,
feeling poetry, and inspiring each other with the
love and warmness we feel for ourselvesewimmin.

From 8:00 to 9:00 PM the agenda had down "Evening
Session/Cultural Event" and what an event it was.
Sonia and Loretta and several other wimmin came with
guitars to sing and dance. Wimmin who had been at

the conference all day picked up drums and tambourines
and anything they could bang on. (Yvonne Flowers
tapped on an empty wine bottle). We all clapped

and whistled and sang together. A lovely sister,
Sheila from Washington, D.C. danced and Loretta

helped. We let it all hang out. [




what more can 1 say. The love was thick in the air.
Wimmin, lesblans together as ome, holding hands in a
circle, singing songs, uniting our force and our
power, We're here and we're ready.

Source and antist vaknow 7




a view by Donna Allegra

The intriguing name ''Sweet Honey in the
rock" belongs to Bernice Reagon, Evelyn Harris,
vasmeen Williams and Tulani Jordan, a quartet
of sisters whose naked voices carry the music
of all the Black peoples in Africa and the
Americas.

Sweet Honey in the Rock sang at The Long
Island Women's Music Festival on March 17th and
the following day at My Father's Place in
Roslyn, Long Island. They stood before two
entirely different audiences, yet the people
who experienced their concerts were moved all
up and down the scale from still respect to
jumping joy. The applause testified about all
people's enthusiasm over these Black women
who sing songs of struggle for all kinds of

freedom.
They sing a cappella - a word that in the

15th century defined a religious choral music
that had no instrumental accompaniment. By
way of description, one can say ''They sound

like gospel" but gospel is only one of the
many traditional unaccompanied Black vocal

styles they use. Their song formats include
prison songs of the rural south, spirituals,
revival: hymns, field holleérs, blues and con-

tempoyarv. sgyles.

Sweet Honey covered the range of human
life with material familiar to their fans
and new pieces such as '""Chile, Your Waters
Run Red Through Soweto," 'You Know My Trouble
is Hard," and "No More Auction Blocks for Me."

|12



A n?w woman has been added tq
Sweet honey(nine women have been 2 part

BE. har 1in five years of life):. Tulani

Jordan 1is . the youngest member and she 1is
full of fire and fresh energy. As for
Bernice Rfagon, Evelyn Harris and Yasmeen
Williams, one woman put it this way: "
"They're just fine to get better, like
good cheese and rare wine." The sisters
oohed and aahed about the beauty the women

doing what you love.
The audience was rapt with
attention before the majesty of "No More

Auction Blocks For Me" or the stilling
" We could

resting quietly in her face as she sang,
and we heard how profoundly beautifully

and carefully each woman did her part.
Someone described one of the

Black music styles of Sweet Honey as
"sad" but the songs are more slow than
sad. Relative to New York, Washington
D.C. where Sweet Honey comes from, 1s
the south. The sisters take time for
their music. Taking time for people 1is
part and parcel of southern hospitality
and taking time racks New York City
nerves to pleces. It is not "sad" to
sleep late enough on a Sunday morning
so that you are rested under a l2 noon
sun., In New York, we feel guilty and

wasteful for taking time to do that,

and in a similar manner, a song that takes
its own time to go deep can seem 'sad”

to us., With the song "My Way,'" Yasmeen's
voice came a loose slowly. She was the

honey glistening on to
' s of th k that
Tulani,Evelyn and P € roc 4

|
3'




Bernice raised and held steady for her to lean
back on. The song is about lost love, but hey:
{1t was not sad. It felt nice to take it in
and heal a hurting memory. It was like being
touched by someone who shouldn't be touching

you.

On their upbeat songs, they sang and took

a lot of fun by singing musical jokes. The
gong, "Sitting On Top of the World" had Ber-
nice Reagon's deep, pork barrel bass answered by
Tulani, Evelyn and Yasmeen singing in make-
believe, high, tinny voices. Thelr vocal
{instruments and lyrical material raise up a
wall of music that is hard and strong. It 1is
magic the way they make a substance come into
the air where before there was nothing.
Evelyn Harris just did my heart in with
"variations on a Dream.'" Her clear and

true notes were like the first deep breath of
day. She just kept growing taller as she

sang Langston Hughes' words "... and rest at
pale evening, a tall slim tree, night coming

down gently, Black like me." She took us of £
the earth and into the heavens and I just

wanted to take off my wings and stay.
Their other great feature is that in the

tr'adition of Sojourner Truth, Harriet Tubman,
Fannie Lou Hamer, and all the freedom fighters

before them, Sweet Honey in The Rock is re-
lentless in saying that we must be free. They
sing about Soweto, South Africa; Wilmington,
North Carolina; Chile; and the neutron bomb.
The audience is called upon to go home with

more than an offering of applause.
They'll be coming to the Community Church

in New York on May 19th, whem the spring sun

is in full force, softening our hard land to
the point where it is so sweet honey oozes

from the rock.

14
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AZALEA: REFLECTIONS AFTER A YEAR OF
PUBLISHING/WHAT I SEE, WANT AND NEED/
SOME THINGS SOME WIMMIN MAY NOT WANT

TO HEAR
by Linda Brown

I'd like to speak on some things
in my head. I'd like to start written
dialogue on this. Please share your
thoughts, ideas, criticisms...

Send them to me: Linda Brown - AZALEA
magazine - 314 East 91st St./#5E,
NYC 10028.

I2d 3480 like. to state.clearlyy
before I begin that these ideas are
my own: they are not meant to repre-
sent the editorial policy of AZALEA ,
or the feelings of the other collec-
tive members.

I see the magazine as a forum
for all 3rd:Woxrld:Lesbians: a:place
where we can speak to each other
about the things concerning our lives;
a place where we can share ourselves
with each other.-..Il.,.teatatively,
define 3rd World Lesbians as such:
Native American, Chinese, Black,

Latin, Arabic(and other oppressed
Middle Eastern wimmin - some are not,
I feel). I define these wimmin as
3rd World until the political, eco-
nomic and social realities and levels
of oppression that exist in the

world alter that definition 1in my
mind.

To me, AZALEA is one of the
first resources that 3rd Werld
Lesbians have ever had. It 18 one of
the first resources that is con-
trolled and produced, from beginning

16



concepts to final project reality -
by us. To me, that is quite differ-
ent from either asking for or demand-
ing space or recognition from other
sources. I believe this 1s one of the
few concepts(controlling our own des-
tiny) that will stop our oppression,

ihereditorial policy of the
magazine leaves the theme of each
issue to be defined by what wimmin
contribute. I hope that we will con-
tribute whatever we need to see our-
selves. It seems difficult, however,
to get the idea across that we all
must shape the mood of each 1issue.
When I have replied(to some questions,
comments), for example, "If you are in-
terested in the prison system and how
it*relates to us, why don't you do
B ork-‘on- 1t ‘and send*it in?", I
am often met with a blank stare or an
unwillingness on the part of the
womon I am talking to, to actively
take a part in the producing of the
magazine.

I believe power comes from
self-governing;self-governing comes
about by taking political tasks -

even, seemingly, the smallest - like
writing down a sentence about how you
teel =+94into our own hands, and carry-
ing them out.

I know that there are alot of
sisters who are writers/artists in
our community of 3rd World Lesbians.

But, there are alot of wimmin who pay
what T call "lip-service support' to
the concept of self-governing.

Let meé say, here, that I don't
mean to promote AZALEA as the one and
only way. Nothing would be better

{7



than the existence of many magazines,
eroups, and places where Jrd World

lesbians control our owny But I don't

+rhink it can be done without physically

being done.
We are motivated, in large chunks,

by fears: Fear of failure, fear of
success, of being wrong,:of doing new
things, of being right, of saying what
we mean, of being in... out... more.
We are, sometimes, afraid to do our
own work. I believe we know some of
the places these fears stem from (the
various oppressions aimed at us). If
we live for the life of }he world, we
will not know all the pl%ces. I
think we should explore the fears
connected with the self-governing
process. I desperately want to - to
understand my own, both findividually
and collectively... conceptually.

I want to stop here;, for now -
both to reflect and to listen to
other wimmin's voices on;this matter.
Please, let's discuss it.

:

DR N A NP
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a woman locked in a nut-brown shell
's fear

the rough-~hewed sides
| rains and loud thunde

le winds and all
the earth cycle
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Two Love Poems for Sekou

After sharing the very life and breath of you
-hrough ¢ to midnight and ddy
_ ‘have discovered each other again.

er stripping away u
1 pretenses, illusions and wishes
-here is only you

and only me left standing.
' You are defiance
"I am not afraid" is your call
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Two Love Poems for Sekou

I like to saute mushrooms and peppers,
garlic and onions and sprinkle

oregano over everything

when I know you're hungry

because it all smells so good,

ripples in to tantilkze

and bring you in the kitchen--hungry.

And I move toward you like

I'm in the river water free

fern-waving my body in the kitchen currents
just letting it happen

1ike a2 metaphor for tenderness

and how you please me
when you say 1'm magic

because sometimes when you're living with someone
these fixinge are mistaken for duty

or habit or anything,
but caring.

Chirlane McCray
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for sisters of color

I wonder where you've been all my life

my sisters _

I was always afraid of you
afraid you'd sense I was
fferent, fearful, alien--
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want to return to this morning

to that t:lmé
just after we made love

and have the phone not ring
' srminator not be at the door
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And how does the Goddess

Work her wonder?
- In flowers and candles

And songs of love

In wlithe spirits

And flowing gowns
Brewed up by night fire
In smoking incense
And sweet smelling powders

In herbal teas, leathery roots

And coffee's steam
In earth, birth, the menstrual
cycle. In the wails of mothers,
sisters, daughters. In the death
of it all. The Goddess works her
wonder from day to day, night to
night.
In songs of enchantment
Whispered in your ear
Low haunting sounds
She moans to herself
Working her wonder into
Needle and cloth, baskets,
Fine linen, jack hammers
And ovens, silvery rings
And stones of blue.

In bangles and beads

She peers out from

The faces of young girls
And women of older years

In your eyes, in my eyes

h
gﬂéti: gﬁggeogﬁgogggdeee
We are wholly the Goddess

In each others eyes

If we allow her to work
Her wonder

In our lives

The great Goddess
Of all

Saundra Lebby
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She: a woman I met and knew love with.
Her eyes large black jewels in her coco
face. Gleaming, serene she 1s.

I walk in among her aura's
Hers is galleons long
lefions wide

Archways of aura's
And she a massive entity
Holding them to her
Like so many valance shells
Hands on her hips,
Smile at her lips
She starts to move
A slow dance

Dance around
Dance around
0' sweet dahlin'

Do a 1little dance
In the circle of
Your light

Wrap my arms around her
Middle halfway up her
Back hold her to me

Warm kiss her on her mouth

Dance around
Dance around
0' sweet dahlin'

Do & 1ittle dance

In the circle of
Your light

Stomp your heel
Bells on your foot

Do a little dance
In the circle of
Your light




Feel her lips
Give way under mine

Tenderly

Dance around
Dance around
0' sweet dahlin”

Do a little dance
In the circle of
Your light

Stomp your heel
Bells on your foot
Do a little dance
In the circle of
Your light

Saundra Lebby



This Room

this room reminds me of
another room,

rooms I long for, and remember,
and have never seen.

I don't know what makes me more sad:

my pain for the room that I will never see again
or this room's being what it never was

this lovers' room,

live with plants and dangerous with music,
this room

made of the dreams of my‘ life

this room.

Myrna Hill




I want a book of poems
a Good Book of poems
to take me well
through the night

I want a book of poems

--a pocket-book~--
to hold my treasures to me

walking in the night.

I want a book of poems
--sweet sounds to sing me
sweet notes to dance me—-
back to myself.

I want a book of poems
love—-notes

to take my hand and lead me
back to my life.

Myrna Hill
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Donna Allegra
A plece from my journal

I don't like to admit it when I
am wrong, but I'm getting better at it,
I feel that I am stupid and worthless
E CBink that
I've gone to anger and put the error
on someone else by calling them stupid

to keep the bad judgment from coming

onto me.
Yesterday, I was taking the bike

downtown and had to drop out of moving
traffic to wait in the static lane

behind a truck so that this cab
wouldn't mow me down. The truck be-
longed to a man and his son and they

didn't see me as they were unloading
something. I didn't bump into the
man, but he didn't like the surprise
of finding me behind him. I decided
against saying "excuse me" as the
well-brought up young lady that I am
would ordinarily do, and by that let
the situation be a no-fault one. 1
satd nothing because he looked like he
was going to put all the blame on me.
I didn't want to carry that load, so
I put out the attitude that turned the
scene around and my vibes said, "You
dummy, why weren't you looking?" I
didn't want any responsibility because
I didn't want his ugly anger smeared Or
me. It would make me feel bad about
myself.

Yet, all I did wrong was in not
alerting the guy that I was there.

I didn't establish my presence be-
cause I didn't think it was necessary:
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r thought he saw me. I didn't expect

N to get Into each other's way, 1
made an error in judgement, a miscal-
culation. How could I have forseen what

would come of it? I couldn't have, and
{ am thinking about it now because it ig
such a common situation in Life. I was
one part in an unavoidable equation and
didn't want to own my share of the con-
sequences. ' don't have to feel dumb
and stupid because it 18 a rhythm of
1ife that brings these almost accidents
into being. They're the other side of
the coin of my good luck. T am not to
blame, but once I'm there, 1" Nhave'a Y ou
sponsibility.

I don't like to take my part because
I am afraid that the other person(s)

involved will put the entire job on

me. I don't like the feel of anger
thrasSt on meé and I've tried to avoid it
by manufacturing my own and turning
Ehal on my partner 1in the dance.

Later on, I realized that when 1
can easily admit when I am wrong, I can
get mad at other people without guilt.
Owning up to my mistakes frees me for
e tuture. | had been on my way to the
station to edit tape when the incident
with the man and the truck happened.
When I got upstairs, a guy was in the
editing room. He had a show on the
alyr and was trying to get his program
together at the last minute. He had
his work on three machines, I was
signed up for one of them, he wasn't
using them all. I asked him to let
me have my machine and he said no, that
he needed them all and I could ask the
engineer on duty. The engineer on duty
couldn't do a damn thing about it be-
cause I was signed up and this asshole
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Litenatune by BLack Women
by Joan Gibbs

The foLLowing List of wrnitings Oy
BLack women was compiled from b4b-
Liographies given to me by sevenak
sistens, among them Becky Bintha,
and from my own search to f4ind
evidence of BLack women's contnri-
bution to Black Literatunre. Since
thene wasn't enough space in Lhis
issue forn the entine List, we de-
cided to nun it in pants. 1In Zthe
futurne, we would Like %o pub £4L4h

a List of books by othen Thinrd
Wonld women - Asian, Native Ameni-
can and Hispanic. 14 you or any-
one you know has access 1o wonrk

by these sistens, please send 4%
to us s0 that it can be shaned.

Nanina Alba
The Parchments =-- poetry

The Parchments I1I == ‘pDOEtry

Johari Amini
Images in Black -- poetry
A Folk Fable -- poetry
Let's Go Some Where -- poetry
A Hip Tale in De¢ath Style -poetry
Re~-deéfinition: Concept as Beilng
- Essays

Maya Angelou
Various works of autobiographical
writings and poetry
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Toni Cade Bambara
Gorilla My Love - short stories
The Sea Birds are Still Alive

’hafacterﬁskétches
rl -- drama
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Mari Evans
| | I am a Black Woman -- poetry
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