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FROM THE EDITOR

TRO
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faces? |
It's a painful truth that we have a
tendency to become judge, jury, exe-
cutioner, killing our own kind. The rea-
sons to love, honor, and respect each

“other are legion, and the taste of sis-

terlove is sweet on the tongue. Yet we
fasten onto what's easiest and most
bitter tasting and suck it dry. We

VERSY

BEGINS AT HOME

Greetings my Sisters!

t is with great pride that I present

to you this, the summer issue of

Aché. I agreed to guest edit partly

as a favor to the standing Senior
Editor, Natalie Devora, and partly as
a favor to myself. Working on a pro-
ject whose topic is controversy has
given me the opportunity to confront
the controversies in my own life and
to stand before you in my truth.

I am a lesbian of African descent.
My ex-husband is a white Jewish
man. I participate in SM. I have dated
white women. I am a survivor of
childhood sexual abuse. I have sexual
fantasies about men.

I tell you these things because I
want you to know me. I also want to
know you. I want to know which of you
will hear the facts of my herstory
and dismiss me. More importantly, I
want to know toward whom I can
turn with my truth and find love and
acceptance. For you see, it is Black
women I love most and fear most.

It is my belief that the greatest
controversy is not about what we do
in our beds or in our minds. It is
about what we do to each other. Do we
allow each other to grow? To risk
being vulnerable? To make choices and
decisions from the strength of our
own knowing? Or do we write off a
sister at a moment’s notice, just as so
many of our families wrote us off
when we came out to them, or as
this society tries to write us off the
moment they peer into our brown

drown ourselves and our sisters in
the acid we brew in our mouths.

With this issue, I challenge myself
and all of you to do something truly
controversial; in the face of societal cen-
sure, love another woman of African
descent. Begin with the one you see
in the mirror every morning and
branch out from there. Love the young
sister strolling through the Castro
dressed in leather, the gray-haired
matron coming out of church on
Sunday morning, and yes, love the
sister with straightened hair holding
the hand of her blonde, blue-eyed
girlfriend. Love these women not for
how they look or what they do, but
simply because they are. For the sur-
vival of even one Black woman is
cause for celebration. And a sister
who holds her head high and allows
no one to give her grief about her
choices is someone we can all follow
onto the battleground of self-deter-
mination.

We need each other. We love each
other. Let's make a point to show
these truths in ways that we can both
hear and hold. We have the power to
make this happen.

Acheé!

Klarse s C. Sanias

We hope this leave of absence has
given Natalie the time and space she
needed to take care of herself. We
welcome her back for the fall issue.
Deadline for submissions is August 3.




LETTERS TO ACHE

Dear Natalie Devora,
Senior Editor, Aché

I enclose a check for $50 to extend
my subscription to the Aché Journal
and as a small contribution to your
enterprise.

Your magazine is extremely inter-
esting and inspirational. The poetry
crackles, the essays instruct, the art-
work and photographs illuminate,
and the erotica stimulates many
desires. I know that Aché is “A Journal
for Lesbians of African Descent” but
this reader is a heterosexual male of
Latvian-Russian descent. Go figure.

[ too felt a great sense of loss at the
horribly premature death of Audre
Lorde. Her collections, Sister Qutsider
and A Burst of Light, were inspired pas-
sionate writings that had a powerful
effect on me too. Call it hybrid vigor,
genuine multi-cultural diversity or
whatever. It worked. The entire Audre
Lorde Memorial Section is first-rate but
the photograph on page six says it all
for me.

According to the “Aché Wish List"
on page four, you're looking for file
cabinets. I have a five drawer, steel sus-
pension, letter-sized cabinet in excel-
lent condition. Unfortunately, it's
sitting in a storage unit here in Chico.
However, if someone with a small
truck or large station wagon is passing
by Chico anytime, I'd be happy to
maneuver it into the car for them.
Please let me know if that seems to be
a possibility.

With best wishes for continued
success in your publishing and other
activities.

Sincerely yours,

Charles L. Geshekter

Pub. note: Anyone out there with a
truck passing through the Chico area?

Dear Blake Aarens [cc: Aché€],

I am delighted to inform you that
your recent work: “I Have Something
For You,” Aché, February/March
1992, has been nominated and
accepted for inclusion in the pre-
mier volume of The Best American
Erotica 1993, which is scheduled to be
published in trade paperback in 1993
by Collier Books at MacMillan
Publishing.

This new series, honoring the best
of American erotic writing each year,
follows in the steps of Collier’s suc-
cessful Best of American Poetry series.
I am especially pleased that erotic fic-
tion, and your work in particular,
has the occasion to be appreciated and
anthologized in such a manner.

I have previously edited three
volumes of erotic fiction by women
authors (Herotica I, II and forth-
coming, III,) and I have long desired
to edit an anthology of the finest
quality work by women and men
with a breadth of erotic content. The
first volume from Collier's will be a pio-
neering collection in this regard.

I am delighted to see what good
company the first volume has brought
together. You have written a piece of
outstanding erotic fiction and I believe
that this state of the art collection

will be particularly well-received and
rewarded.

Best regards,

Susie Bright,

Editor, Best of American Erotica

To the women of Aché,

“First they came for the Jews, I was
silent, I was not a Jew. Then they came
for the communists, I was silent, I was
not a communist. Then they came for
me, and there was no one left to
speak for me.”

This excerpt stands as a haunting
reminder of what will occur again if

we do not build the alliances we have
with each other as disenfranchised
groups. We must combat the current
political and religious right's attempt
to splinter oppressed groups. We, as
gay men and lesbians, must look
beyond one political and social agenda
to embrace the issues we all have as
oppressed people, the issues of
freedom and equality.

I ask you now to look with me at
our brothers and sisters in the com-
munity. We represent every eth-
nicity,all genders, every form of
physical challenge, and the spectrum
of sexual orientation. This diversity
must be protected. We must take on
the causes of our brothers and sisters
as our own. As we do, we will see just
how similar our efforts are.

Gay men must take up our sisters’
fight over reproductive rights. There
is little difference between the battle
women wage over control of their
bodies and men's fight over existing
sodomy laws. The Spanner convictions
over consensual S/M mirrors this
country’s prohibition of Native
American’s from performing their
religious rituals. The exact arguments
used 50 years ago to keep African
Americans out of the military are
being used now to ban our brothers
and sisters. During World War 11,
thousands of Japanese Americans
were interned. And today I see people
living with AIDS and tuberculosis
also being quarantined without legal
hearings.

History will repeat itself if we
allow it. Gay men and lesbians, this
1s a call to arms. We must actively
strive for a coalition of all oppressed
groups. Only with a united front will
we make a difference. We must come
together as a community, with love
and with pride, and refuse to be
silenced.

Edward Kaufman,
Mr. Pit Leather ‘93
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ACHE

EDITORIAL
STATEMENT

Aché is a quarterly publication
by lesbians of African descent for the
benefit of all black women. The joumal
serves to reflect and celebrate the
wide spectrum of our experiences.
We are committed to open and critical
dialogue about the issues affecting
our lives, but Aché will not print any-
thing that is oppressive or demeaning
to us as lesbians of African descent.
We especially encourage submis-
sions from women who have never
been published. The editors will work
with all contributors to ensure that
the final published text has been mutu-
ally agreed upon.

The appearance of names or
images in this publication does not indi-
cate the sexual orientation of the
person of persons.

ACHE
SUBMISSION

POLICY

The deadline for submissions is the
first Monday two months prior to pub-
lication. Neatly handwritten, typed
materials, and 3.5 Macintosh disks
using MacWrite, or Microsoft Word
are accepted. Include name, address
and phone number on all submissions
as well as a biographical statement no
longer than 20 words. Please specify
if you would not like your full name
reproduced in Aché. Please do not
submit originals, we do not have the
respurces to return them. All artwork

- should be sent to Art Editor ¢/o Aché.

Antwork is accepted in black and white.
Each issue shall showcase the work of
the featured artist. A SASE should be
inclnded to insure the return of each
individual‘'s work. Please do not send

originals.

ACHE PROJECT PAGE

FROM THE 1993 BOARD OF DIRECTORS

We often hear “Aché is the only thing we've got!” Well, this is exactly the
type of ownership we need in order to maintain this project. Now that we've
got it, let’s keep it! In other words, we need your support, your commitment
and dedication, to continue the success we've experienced so far.

Many sisters have come forth to volunteer their help and we have not for-
gotten you. We now have a few designated projects for you to choose from:

Giving a fundraising party, BBQ, gathering, etc.
Soliciting writings & artwork submissions for the journal
Staffing an Aché table at an event

Grantwriting

Producing events

Answering phones at our office during the day

Selling current and back issues of the journal
Distributing flyers and subscription information

Hosting an Aché open house

For those who don't know we now have a beautiful storefront office at 3122
Shattuck Ave. in Berkeley located directly across the street from La Pefia
Cultural Center. The beautiful storefront paint job is the work of this issue's fea-
tured artist Jackie Hill and the office interior has a new, warm antique white
finish thanks solely to the labor of Adalia Selket. Even with all of the attention
the office has already received, it is still in need of tender loving care. So, the
Board of Directors would like to invite the entire community to participate in
the “It's Our House” building campaign. Of course financial donations are the
kind we can take to the bank but donated labor is also welcome. The first task
in this campaign is to raise funds to renovate the office. Remember, a commitment
to ourseives is a commitment to our community.... “It’s Our House."

Already this year Aché has been supported by grants from the Vanguard
Foundation with a grant for $4,500 and the Chicago Resource Fund with a grant
for $6,000. Also, Vanguard gave Aché firll tuition for two board members to attend
a fundraising workshop held by the Center for Third World Organizing. Can our
community match this? Can we give to ourselves?

Finally, the board would like to invite the community to attend our regu-
larly scheduled meeting on Tuesday, July 6th at 6:30pm. We will be dis-
cussing the future of Aché. We would like to hear from you and listen to your
constrictive suggestions. We hope that you are well and peace be with you. Adios!

Earthlyn Manuel
Chairperson, Aché Board of Directors

CHECK OUT ACHE'S NEW EVENTS HOT-
LINE FOR THE LATEST IN UPCOMING

EVENTS: (510) 849-2819!
ACHE WISH LIST

File cabinets ¢ laserprinter ¢ fax machine € copy machine ¢
Macintosh computer equipment 4 sofa @ folding chairs




by Sauda Burch

Colleen Small, Queen Cougar, is the
current and first Black Ms. San
Francisco Leather, I talked with
Colleen after she submitted a piece to
Ache’ discussing her s/m practice as
an African-American lesbian.

Tell me about becoming Ms.
San Francisco Leather.

Part of my s/m and leather prac-
tice is exhibitionism. You don't enter
a contest unless you have a touch of
that. ] went to the contests last year,
and what the peopie did to win—per-
formance of fantasies and the speeches,
I knew I could do. 1 wasn't sure that
I would have the support; 1 didn't
know many people and winning was
partly dependent on having people
there to vote for you. I'm also clean
and sober and consistently attend
meetings. 1 would go to aleather AA
(Alcohol Anonymous) s/m meeting,
and we would go for coffee after-
wards and talk about past contests. I
thought I could put something
together—1I have abackground in the-
ater and 1 love to perform. I over-
came my concern that I wouldn’t
have the votes. People would have to
get to know me. I was building a
group of friends from recovery meet-
ings. These people pumpexd me up tor
the contest.

Pumped you up?
Yeah. There is quite a bit of apathy

__-—__—-—uﬂ_-l-——___-—'-—-_ &
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around these contests. A lot of people
who do participate in contests have
done it for years and lately only a few
women run. The men have a lot more
contests than the women do. It's fun
running for the title, but once you get
it, people expect you to have political
savvy and become a spokesperson
for the community. Many women
have seen how some title holders
have been trashed or how people
have handled those expectations—
they are reluctant to run.

How long have you been “out”
in the leather s/m commumnity?

Technically, about four years, I had
been playing with s/m since I was 12
years old though 1 didn’t have the
words or the understanding for it
then. As a kid 1 was reading The Story
of O and Return to the Chateau. As ]
moved into recovery, I became aware
of the things I really liked. I discovered
that I had not been completely
expressing my sexual self. I got enough
strength to accept what was really
mine. I got to the point in my recovery
where I was determined to survive. |
let go of people’s concern for who
they thought I should be so that i
could be who 1 really was.

You talked in your piece about
the general lack of support
you have gotten from African
American lesbians regarding
your s/m practice. Can you talk
more about that?

] was going to a dance with a les-
bian who was my lover at the time. She
played with s/m, but like a lot of
women of color didn't want anyone to
know about it. . .

You think there are more les-
bians of color practicing s/m
than will admiit it?

Absolutely. That's why I was able
to play for years and not know what
it was, and also not get good infor-
mation about what 1 was doing. It
was an unwritten rule that we didn't

talk about what we did during sex. -

When I became more visible as a
leather dyke, some lesbians of color
asked my lover, “So your girlfriend is
into s/m now and hanging out with
those people?” My lover was in denial
about her own hehavior. She told
them to ask me and not her. Now |
don't believe we would have been
together if we weren't mutually sat-
isfying each other. Ultimately that
relationship ended.

wWhen I started to really wear
leather and enjoy the company of
other leather people, many lesbians
moved away from me. To them I was
befriending the “Nazis in the corner.”
Black leshians treated me different
when they found out that I was not
ashamed to say that I practiced s/m.
There were times when we would
be planning a group gathering and
someone would say, “You're not going
to wear leather, are you?” And I would
say, “It's a hot summer day so 1 don’t
see why I should, but 1 hope you




don't have a problem with it." These
were women I had known for years.

Sounds like you lost some
friends because of your s/m
practice.

ACHE ¢ SUMMER 1993

You know, I would say that I lost
a lot more friends when 1 got into
recovery. A number of women were
my friends because we all did recre-
ational drugs. I was known as being
a fun person. When I got into recovery

Photo by Myra Fourwinds

these women avoided me because
they thought I was no longer fun to be
around, and also because they didn't
want to confront their own stuft.

Do you think the same is true
for lesbians who avoid you
because you practice s/m—that
they don’t want to confront
their own stuff?

Sure. A few women who have
problems with my s/m were in rela-
tionships with me. They don't want to
be associated with me because they
don't want anyone to know that they
are participating in or ever participated
in s/m behavior. They know that
some of the of the ways they “play” and
have sex are part of s/m. People
would prefer that you lie about this.
Everything is okay as long as you
aren’t public about it.

When vou were coming to
terms with what you enjoy sex-
ually, as you wrote, “a certain
degree of pain coupled with
pleasure was acceptable in my
sexual experience,” did you
experience any conflict
between your being African
American and practicing s/m?

[ knew the stigma associated with
s/m and I was very aware of the
stigma in communities of color. I
always felt different from my friends.
I came into the community and tried
to fit in. Those who knew me then,
except for a few close friends and
lovers, didn't have an idea who I was.
I had a past that had some abuse—I was
a prostitute in LA before comingto the
Bay Area. I never shared that with most
people—everyone was so wholesome
here. I wanted that life, so I thought
if I let anyone know about my past they
would push away from me. I've always
been on the fringe. 1 thought that
was why some women were attracted
to me—clearly that's how I got girl-
friends. The ones who claimed they
were against this or that were really
into certain s/m behaviors when we
were alone.

Was this before you were
naming it as s/m?




Right. I didn't equate that when

someone smacks your butt, that was'

s/m.

People have ideas about what
s/m is and isn’t. Not everyone
would agree that “smacking
your butt” is s/m.

You are receiving pain in the midst
of a pleasurable act. People call their
experiences what they want to call
them. You might think of s/m as a host
of other behaviors that you choose
never to be involved in. That doesn't
mean what you do isn't s/m.

So what is your definitdon of
s/m?

A degree of pain coupled with the
possibility of pleasure. S/M is nego-
tiation of experience within erotic
situations. S/M people don't all do
the same things; there is no one par-
ticular type of behavior. 1 think we
eroticize pain and that seems ill to
people. People think that pain could
never be pleasurable.

Why do you think pain is
eroticized?

It's a feeling thing. Why do people
watch spooky or violent movies? No
one considers those people to be a real
problem.

Well, I do. When I am able to
sit through a violent movie
and not be completely horri-
fied, I wonder about myself. I
feel somewhat numbed to the
daily violence in real life. I
don’t like it.

I agree we have been numbed to
certain aspects of violence. Ultimately
it comes down to a level of taste.
Personal taste is complex. Not everyone
will find some degree of pain accept-
able. However, there are many people
who do . Most people who practice s/m
are doing so consensually between two
rational adults. On some level we
can accept some pain and not freak out
about it. Who knows why?

How do you separate the con-
temporary understanding and

\

practice of s/m, with the docu-
mented origins of the prac-
tice? For example, how is the
legacy of the Marquis de Sade
and Nazi Germany connected
to s/m as it is practiced today?

Contemporary s/m is about con-
sensuality. What the Marquis de Sade
and the Nazis did was not consen-
sual. It had nothing to do with pleasure.
It had everything to do with power and
domination—and here words can get
in the way because there is domina-
tion and submission in s/m “play”
but by no means is it nonconsensual.
If it is, it's unacceptable. The Marquis
de Sade made us aware of behavior that
already existed. We don't have to con-
done what he did. You won't find too
many people who would accept muti-
lation of someone as acceptable. There
is no pleasure in that.

So if your practice isn’t about
violence, degradation and
humiliation as we have come
to understand s/m, why con-
tinue to call the behavior s/m?

Some of the behaviors that the
Marquis de Sade initiated are practiced
in 8/m. In the extreme, what de Sade
did was objectionable. But we don't call
what we do by another name because
it is sadism and masochism. There are
some “plays” or scenes that involve
degradation or humiliation. But it's con-
sensual. The “play” is about negotia-
tion. Experienced players will not
“play” with people who don’t under-
stand their own boundaries and lim-
itations. That's dangerous. We are
not in this to really get hurt or to
hurt anyone else. Still, there are
people who will exploit or abuse any
situation. There are people in s/m who
will use sadism to exploit their desire
to lash out for the things that happened
to them. There are also people who also
use the “play” in s/m to heal from past
abuse situations.

Let’s talk about the person
who uses sadism to work out
her issues. When do you know
that a person has healed from
her abuse enough where it

does not become part of the
s/m “play”?

Negotiation is key. If you are
talking about “playing” with someone
and you get the sense that this person
is saying to you that they understand
your boundaries, but will make you
accept what they want you to do ...
Well, on a titillation level you might
think that person's power is exciting.
On another level, you know that you
are talking to someone who's not
going to respect your boundaries.
You cannot put yourself in the hands
of someone like that. You can get
hurt. I stress negotiation whenever I
talk about s/m or when I am sitting
with people who are new to the com-
munity. Sit, watch, listen and learn,
first. If you see a person be very mean
to their lover, chances are they are
going to bring that behavior into their
relationship with you.

But if you haven’t healed —the
effects of abuse can manifest
in a person feeling that they
deserve the violence—you
might well walk away with that
person.

Responsible “tops” would choose not
to “play” with that person because
the possibility of doing damage is
greater with someone who thinks
that it is okay to be treated badly.
There are people who would take
that person aside and talk with them.

Is this responsible behavior
indicative of most of the s/m
community or are you specifi-
cally talking about people in
recovery?

When people drink and use they
can't be rational. Consensuality, ratio-
nality and responsibility in the s/m
community means that people who
drink and drug don't do it when they
are “playing”. Whether you are a top
and you're taking control over someone
or if you are a bottom and you are
giving up control, you don’t do that in
an altered state of consciousness.
This is understood throughout the
community.

People who “play” loaded do not
represent the whole s/m commu-

SUMMER 1993 ¢ ACHE
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nity. At “play” parties people who
come loaded are asked to leave. As in
any community there are people who
do things that are against what the
majority are about—we are not about
hurting each other as lesbians, but
there are lesbians who batter their
lovers. We would be offended if
someone thought that this was what the
whole lesbian community was about.
Society gets the wrong impression of
s/m because the very visible people in
the community are often the ones
that are “troubled”. That's what the title
holder is about, creating a positive
image on the visual level—that as
s/m people we can take care of busi-
ness and our community, sponsor
events, give talks, educate, without
being totally objectionable.

When do you think private
behavior become community
business?

If someone claims they have been
severely abused by me then it becomes
community business—abuse is com-
munity business. Consensuality, what
goes on behind closed doors, is my busi-
ness. People can voice their opinion of
what they don't understand,-but 1
expect them to accept what I do as long
as I am taking care of the people I am
relating to. I'm not killing anyone,
grabbing kids off the street or rob-
bing people of their personal rights.
Honey, if someone is beating my ass
I expect you to save me or talk to me
or tell that person to stop. But if I am
clear and rational, and not impeding
anyone from doing what they need to
do, let me do what I want to do. That
doesn't stop me from being a sister and
loving you.

A sister might say that being
ant-s/m is loving you.

I'm fine with concern. There needs
to be more dialogue. If a friend comes
to me from a place of love and care
because they have a history with me
and worry that I am doing something
that could harm me, I'm open to
looking at that. That’s support. After
that, you have to let go. I am an adult
making rational decisions about my life.
If I'm really having a problem it will
ultimately come out.

Concern is not intrusion. It's intru-
sion when the person seems to be
ACHE ¢ SUMMER 1993

saying, “I don't think you should do that
because 1 wouldn't do that. * They
are judging you based on their values.
If people are in your life only if you step
the path they step, are those people
really your friends?

Where do you think we can
meet as African American les-
bians? I imagine for some s/m
brings up the painful history
of slavery in the U.S. and the
Diaspora.

First, not to be facetious, 1 grew up
in the Bronx and not on a plantation.
This has to be a harder issue for
someone my mother’s or grandmother’s
age. I cannot relate to the connec-
tion of the s/m lifestyle to slavery. I'm
not going to have a relationship with
someone who does not respect me.
Clearly there was no respect between
masters and slaves. In the s/m com-
munity people who play that scene
mutually respect each other. It's not
a demeaning situation. If it is, those
people are in it for the wrong rea-
sOns.

Some lesbians say that I'm not a
member of the community of color
because I practice s/m. How's that?
Whenever 1 walk into a room full of
white people I'm a woman of color. I
will not change because I am not
doing what is accepted in your circle.
I have the ancestors and the history that
I have. I respect and love my culture.
I am a beautiful, Black woman. I
would not be a part of any community
that would not respect that. I have
gotten respect because 1 have given
myself that respect. I will accept

nothing less. I am not ashamed; I
don't have to be.

We compartmentalize each other.
Instead of giving our support, we force
each other to separate into a thou-
sand qubby holes. And if you become
visible out of one of those, like I have
done, you become open for every-
thing and anything. People who are not
accepting and supporting you are not
feeding you emotionally. I can get
support from people who wear leather
and have whips and chains at home or
people who wear cotton and
Birkenstocks. You get your support
where it is.

What would be your advice to
lesbians who are interested in
s/m?

Educate yourself. Read The Lesbian
Safe Sex Manual, Macho Sluts and/or
Coming to Power. These books talk
about women involved in rational
s/m play. Stormy Leather in San
Francisco is a good resource place.
The store is primarily owned and
managed by women. Take a class
through QSM (Queer S/M); you get an
opportunity to be in a workshop with
other interested people at all different
levels. You might contact the “Outcasts”,
a women's SM group in San Francisco.
Sometimes people need to see what the
scene is about. Get information first.
When I got into the lifestyle intensely,
I didn't “play” for a while, I just watched.
I talked with people, even women I was
attracted to, but I watched and lis-
tened because I had to figure out who
was for real and who wasn't. Don't be
in a hurry to “play”.

O00KR3, t7c.

(just north of North Berkeley)
feminist - lesbian - gay - multicultural

398 Colusa Ave.
Kensington, CA 94707

(510)559-9184
Mon-Sat 11 -9p.m.
Sundays 10 - 7p.m.




Interviewed by Laura L. Post

votcja Jiltonilro is a musi-

cian/vocalist/dj/off-

Broadway

composer/photogra-
pher/storyteller/teacher. In con-
templating her, a comparison with
Audre Lorde springs to mind. Both
poets, both extraordinary creative
spirits with powerful energy fields sur-
rounding their persons, both women
writing about and speaking of them-
selves and their lives. There's a
rhythm to Avotcja’s poetry, a jazz
looseness to her rap, a Spanglish/island
perspective to her blues; she spins
multi-textured joy at the literary,
benefit, revolutionary, Third World,
and women's events where she per-
forms.

Born in Brooklyn, raised in Spanish
Harlem, influenced by boleros, African,
Euro-classical, salsa, calypso, gospel,
blues and jazz styles, Avotcja 1s a
Black Puerto Rican whose many tal-
ents and barrierdissolving manner are
evidenced by her wide successes and
in the diversity of those with whom
she has shared a stage: Diane Di
Prima, Linda Tillery, Rachel Bagby,
Mary Watkins, Mother Tongue,
Women of All Red Nations,
Casselberry/Dupreé, Pat Parker and
Dance Brigade. Avotcja has also
written three books: La Voz Boricua,
Oh Yeah, and Aché/Power, one in
English, one in Spanish and one bilin-

WE HEAR YOUR SONG,
WE NEED YOUR SONG,
WE LOVE YOUR SONG

gual. She has penned a tome of
poetry, short stories, photography,
and historical documentation, Pura
Candela/Pure Fire, and her cassette Has
Anybody Heard My Song? was recently
released. Not only does she inspire in
the moment, but she has the vision and

courage to empower the next gener-
ation: Inside These Walls is a collection
by prisoners and Ghetto Flowers,
Volumes I and II, due out soon, are the
work of her students.
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I want te begin by asking a little
about your family.

I'm from a family that's from the
Caribbean. I'm the first generation in
the City. My family is Puerto Rican,
Black Puerto Rican, and I come from
a long line of performing artists. In my
growing up, I was surrounded by arts.
My mother and father were both
dancers; my grandmother was a show

girl; my greatgrandparents were in

show business.

From very young, I was in love
with music, 1 was crazy about music.
When I was 14, and got a guitar, my
mother had dreams of me sounding like
Segovia. At that point I wanted to, but
then I heard the blues and heard Rlind
Lemon Jefferson and Leadbelly and
Arsenio Rodriguez from Cuba and
wanted to play like them. My mother
almost had a heart attack, so I left
home with my guitar and fifty cents.

What did you do? Where did you

£0?

I had already gotten strung out—
there's a mythology that most artists are
dope fiends and drunks—so I became
a dope fiend and a drunk. I loved
Mexican trios, they were real popular
in Puerto Rico and among Puerto
Ricans, so I went to Mexico for a while
to hear them. Then, Canada, and the
West Coast, California, ‘the runaway
state.’ In California, if one has parental
consent, one can be declared an eman-
cipated minor; the day before I was 186,
I wound up in California. I looked
Very young, so people that would hire
kids for almost nothing would give
me horrible jobs. From the way I talked
they knew I wasn't quite as young as
I looked, and so I got hired at the play-
ground 10 work with kids who were
learning how to read and write in
English and Spanish.

I now work in the public school
system and in the county jail, teaching
creative writing and music, especially
getting people who may not be profi-
cient in King's English — like any-
body wants t talk like a king in the first
piace! — to look at things for what
they really are. I'm basically getting

- people, English-speaking people and

Black Americans, some Asians, and
a lot of Latins as well, to realize that they
have their own brilliance and to use it.

What we call ‘switch-hittin,” to be
able to speak the King's English when
it comes time to get a job and then go
back to talking whatever they talk, you
know, ghetto rap, barrio rap, as soon
as you walk away. I've taught a Iot of
piaces; after I cleaned up my drug habit,
in 1870, it became more continuous.

How did you get started as a
dee-jay?

When 1 first came out to Califormia,
1 was asked (because I'm known to be
a coilector, a fanatic as far as col-
lecting music) to come down to this or
that radio station with some of my
records. Then, two men asked me to
do their KALX program because they
were going out of town, an vacation,
for two weeks. They showed up sev-
eral months later, and 1 had gotten the
first program on a non-commercial
radio station to get ratings; after that,
other stations started coming after
me.
At first, I was playing Latin music;
then, I just had to slip in some of the
Mighty Sparrow, and Lady Trixie,
and calypso stuff, and folks loved it.
[ started slipping in jazz and blues
and all kinds of African stuff, and
folks went crazy over it, and that's what
my shows became. I currently do two
shows: Thursdays, at KPFA, a mix of
African, calypso, jazz, and salsa, with
blues thrown in, and KPQO, Fridays.

The last Thursday of the month, I
do a blues program. There'’s a weird
blues segregation trip out here that
nobody wants to tatk about; I and
Gorman Lee are the only Black blues
deejays in the Bay Area. The white
blues programs, they talk about blues
like they talk about folklore, like it's
dead. Like it died with Howlin’ Wolf
or Muddy Waters, but it's not dead, it's
very much alive. I play that older
stufl, but I aiso play a lot of the stuff
that's happening now, and it is hap-
pening, big time. Both styles are real
popular, and there’s room enough
for both of them.

Let's talk about your writing...
I'm doing a biography of Connie
Wwilliams. Connie is the person who was
the real founder of Carnaval in the Bay
Area, even though they've given credit

to everyone else. Connie's a

Trinidadian who's in her eighties,
and it's disgraceful what's happened;
it's also a good lesson in what can
happen to folks who do what they
want to do and don’t kiss people’s
behinds. They shined her on, and
she's now living down in the
Tenderloin after supporting every-
body, including the Belafontes and
Sidney Poitier.

Are you afraid of this hap-
pening to you at seme point?

There's a lot of Connie in me, and
I've just accepted the fact that may or
may not happen. That's the price you
pay for doing what you want to do. 1
know what I could do if ] wanted to
make sure that will never happen
and I'm not willing to do that; I've
already had the chance to do that.

This country has never had any
respect for its seniors or Black folks to
begin with, but I think life's too short
to be worried about being afraid all the
time. So, if you want to do some-
thing, and what you're doing is not
what the mainstream wants, or the
media wants, then you should be pre-
pared to pay the price.

You did a set at last year’s
[1992] First West Coast Lesbian
Festival, and have spoken
highly of that experience. How
did you get involved in the fes-
tival, and why was it so special?

When Pat Parker was alive, the
last year's of Pat's life, we double-
billed together. We were never lovers,
only friends, but very close friends. |
was clean and sober, and the fact that
Pat wasn't was no secret. She liked
being around me, and the uitimate
show of friendship was that I never saw
her drunk, and I know when I was
using I could have never done that;
that’s the highest respect that any-
body could ever give.

I was the one who had the ‘in’
with the Black circuit, the chitlin’ cir-
cuit, the cuchifrito circuit. And she had
the ‘in' with the lesbian, the white
leshian circuit. And she had been led
to believe by the group that she had
run with all those years that Black folks
would not like her, and I was led to
believe that white lesbians couldn*
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stand me, either.

Pat knew Marilyn Van Veersen,
and when Pat died, Marilyn and 1
stayed friends, ‘cause I loved working
with her. She's so good [as an
American Sign Language interpreter),
like a dancer, and I just would be hyp-
notized by watching her. When she
and [producer] Lin Daniels were
putting together the lineup for the
West Coast Leshian Festival, { was one
of the first people that Marilyn
called, and she was very strong
about letting me know that she
really wanted me to play there. [ was
in shock, but I wound up being
scheduled.

I was thinking that it was going
to be everybody singing the same
three chords and saying, “1 am a
lesbian. 1 am a woman. I am a lesbian
woman.” But then Marilyn started
hiring people that 1 know, who are
really good artists. Melanie DeMore,
Rashida Oji, June and Jean
Millington, Cheryl Harrison from
up north, and lots of folks of color
who have seen each other in passing
over the years. Still, I thought that,
with the exception of maybe Barbara
Macdonald, I would be the oldest
woman there, nobody else over 45.
I also thought that there would be

T e T B

Melanie and Rashida and Cheryl
and June and Jean would probably
be the only people of color there.

When I got there it was just the
compiete opposite. There were all
these seniors, so many people of
color who were just being who they
were. Nobody was forcing people into
being somebody that they weren't,
and people were dealing with each
other on the basis of respect. It felt
really good.

It can be real weird being a nov-
elty and being one of two older
people in the place, but I'm not that
old by comparison to what was there,
I'm 51 now, so I guess I was 50 then.
There were women there who made
me look like a kid, women that were
old enough to be my mother, maybe
my grandmother, and there weren't
just one or two. There was an army
of older women, and they weren't just
cute little old iadies, I mean these

were HELL-RAISERS! I loved it

There was every kind of music
you coutld think of. There were not
only a lot of seniors, there were a lot
of kids there, kids who were doing
great and positive things. For me,
that's what a festival is supposed to
be like. I don't have enough praises
to say about the festival. I think that

it'’s the best thing geing in the country,

and I want to see it grow. This planet
is real crazy right now, and I respect
Marilyn for going out of her way to
make sure that there's going to be lots
of people of color at the festival on
and off stage, great artists, not just
having somebody of color who's
filling a quota.

I'm afraid of people who have to
have everybody sound the same
and look the same. Something about
that is real scary. I'd go so far as to
say dangerous, There were some
people who really tried to say some
horrible things about the festival.
Several of the so-called in-group gay
papers shined us on and pretended
the festival didn't happen, and that's
real sad. They call it whatever they
want, but racism by any other name
is still racism, Just saying “I'm not a
racist” doesn’t prove anything. |,
for one, need a whole lot more than
being screwed, and fortunately,
there are many others who feel the
same,

For information on her upcoming
performances, or to order her cassette
or books, please write to: P.O. Box
422340, San Francisco, CA 941422340

Bookstore * Coffee
House * information
& culiural center e
Performance space

MAMA
BEARS

Books about women and of interest (o women.
Plus jewelry, crafts, music, cards, and more.
| A lavish cornucopia created by women who iove,
cherish, and esteem women.

OPEN DAILY, 10 to 7 * (510) 428-9684
6536 TELEGRAPH, OAKLAND 94609
(CORNER 66th ST,, BETWEEN ASHBY & ALCATRAZ)
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Photo by Donna Daniels

Uzuri Amini with her altar to Olukun, the Yoruba Spirit of the Ocean.
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by Donna Daniels

hen I was first asked to
write a piece for Aché on
African-based spirituality
to be included in an issue
on controversy 1 was a bit perplexed.
While I had discussed some ideas with
the editor, when I finally sat down at
my computer I asked myself: Is the
embrace of African spiritual princi-
ples by African-American women
really controversial? After wrestling with
this question for some time I decided
yes, it i, because it reflects a non-
Christian response to the range of per-
sonal, political and spiritual issues
facing Black people. More importantly,
this spiritual reverence represents a
unique strategy which some Black
women have employed to address the
particular challenges that they face.

[ first became aware of African-
based traditions in 1987 as a student
living in New Haven, Connecticut. I was
reading Toni Cade Bambara's The Salt
Eaters and Luisah Teish's Jambalaya at
the same time. The African spiritual tra-
ditions that they focused on included
the Yoruba tradition of West Africa
and traditions which emerged as a
result of the slave trade in the African
diaspora: Santeria (Cuba), Candomblé
(Brazil) and Vodun (Haiti.) I remember
thinking that communication with
ancestors and spirits was intriguing
especially since both Teish and Bambara
seemed to be suggesting that healing,
wellness, and an African American
feminist consciousness were not only
intricately related but necessary for a




Black woman's survival.

Six years later and now a doctoral
student in anthropology and a prac-
tioner of African-based spirituality,
I am asking African American
women and other women of color
about their spiritual practices and,
also, reevaluating my own. What has
become clear to me is that while
African-based religions such as
Santeria are traditionally practiced
in houses or small communities of
worship over which a Baba (Father)
or Iya (Mother) presides, there
exists in the Bay Area an informal
network of healers, women who
may or may not have been affiliated
with a house who have chosen to
practice by themselves or in small
groups with other independent prac-
tioners. Many such women describe
their practice as focused upon or
influenced by the Yoruba tradition

Y

L

(the Catholic imagery and Catholic
religious beliefs associated with
Santeria are not employed.) In other
words, they may practice Yoruba
exclusively or they may incorporate
other traditions into their practice.
Also, they may consult a Yoruba
priest or priestess regularly or semi-
regularly. The emphasis of their
spiritual practice is on wellness in
mind, body, and spirit and this is
sought through prayer, meditation,
and acts of healing.

While such independent practice
may be viewed as controversial
among some priests and priestesses
who head houses in the broader
Orisha community, what I believe
is even more controversial is that a
community of women of color has
committed themselves to a reg-
imen of self-love, self-affirmation,
and wellness amidst a larger society

g

which seeks to limit, deny, and
contain them through the daily
forces of racism, sexism, classism,
and homophobia. What gives rise to
this type of positive commitment to
self? I believe there are several
general principles within the Yoruba
tradition which require such a com-
mitment.

First, there is the internal work
which so many of us struggle to do
daily wherein we honor ourselves
and our ori—the divine principle with
which we are born and which is
seated in our head. (The head
within Yoruba tradition is an impor-
tant area in which many spiritual
qualities are endowed and thus is of
great significance both physically and
metaphorically.)

Honoring the self should not be
confused with being selfish or indi-
vidualistic. Rather, that which is the

-—'\
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best that we may give to ourselves

is what may also be shared and

must be shared with others.

Balance is another sp1r1tual_-

quality crucial to this tradition—
balance or that ability to be centered

is predicated on knowledge of the

self. When one is balanced, one
has an understanding of those qual-
ities which are one's strengths as well
as those tendencies which make
us vitlnerable. Through prayer and
meditation one is able to under-

stand the self and do the internal

work which allows for balance.

A central aspect of the Yoruba tra-
dition that is key for all of the inde-
pendent practioners as well as
house members that | have inter-
viewed is ancestor worship. For
the African American women as
well as Latinas who I have spoken
to whose ancestral line was rup-
tured and transformed as a result of
slavery and colonization, commu-
nication with and worship of one's
ancestors is at once an act of defi-
ance—given that many of the mate-
rial forces which gave rise to these
historical events remain with us
today—as well as an act of healing
and an act of self-love. To chal-
lenge history, and western notions
of time and space in order to have
relationships with those who have
gone before us is ofien affirming and
strengthening. Strategies-for sur-
vival may be learned from those who
suffered, boldness may replace pas-
sivity, and loving and nurturing
relationships may continue even
after someone has passed to the
other side. A pantheon of deities is

“I believe... that a

community of
women of color
has committed
themselves to a
regimen of self-
love, self-
afbirmation, and
wellness amidst a
larger society
which seeks to
limit, deny, and
contain them
through the daily
forces of racism,
sexism, classism,
and homophobia.”

also a feature of this tradition.
Interestingly while each person
will have special relationships with
a host of deities, all of the inde-
pendent practioners that I have
talked to pay special homage to
the power of the female deities
Oshun, Yemaya and Oya. Lastly, rev-
erence of nature often emerged in
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our conversations as of great impor-
tance within these women's daily
practices.

All of these qualities combine as
a basis for healing and for pro-
moting wellness, While many of
the Black women I spoke to did
not describe themselves as feminist
their observations about their lives
and their spiritual growth were
informed by a feminist conscious-
ness uniguely tied to their experi-
ences as African Americans. A
recognition of the ways in which
their lives have been influenced
by oppression surfaced in their
musings. Whether it was dealing with
racist people on a job, healing from
an abusive relationship, or ohserving
the aftermath of the first Rodney
King verdict, spirituality and acts of
healing served as one strategy for
dealing with the issues which they
confront in the world. I am not
talking about some touchy-feely
passtve response of forgiveness or
acceptance, I am describing
mstances in which women channetl
anger, frustration, and disappoint-
ment as well as hopefulness, vigi-
lance, and strength into acts which
empower them,

It 1s a radical act that African
American women and other women
of color in this culture feel good
about themselves and the choices
that they make in their lives. For
some women the practice of African-
based spirituality provides a path
towards self-affirmation and selflove,
and in s¢ doing, women’s acts of faith
and healing emerge as expressions
of self-empowerment.
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et us waste no time. HIV,
I human immunodeficiency
virus, is not waiting. So, like
the disease itself, I must cut
to the quick.

As ominous as it may sound,
testing HIV positive does not mean that
you have AIDS. What it does mean is
that at some point the HIV vinus was
present in your body. In defense--as
with all invaders—your immune
systern manufactured antibodies or nat-
ural vaccines to HIV. Because anti-
bodies are specific to each foreign
attacker, the theory is that to test
HIV +, you must have been HIV
infected. In addition, it is presumed
that you are also a carrier--able to
infect others. Did you know that
some cases that appear to be “full-
blown AIDS* never tést positive for
HIV? There have been gay men with
Kaposi's Sarcoma {a classic AIDS dis-
ease} who never test HIV positive.
There are many who test HIV + and
remain asymptomatic, showing no
iliness or symptoms from the virus.
The problem I have with all this is the
fact that just 1ast year the World AIDS
Conference in Amsterdam disclosed
the fact that there is no absolute test
for HIV. It hasbeen labeled the peek-

~ a-boo virus; test positive one day and

negative the next. Why then, for ten

plus years, has the public been
deceived into putting their faithin a

bogus test? Laboratories have taken
in billions while delivering false
hopes. And anecdotal evidence sug-
gests that when a UC Berkeley micro-
biologist questioned this very point,
his funding was taken away.

AIDS is the worst illness that
comes from being HIV infected. AIDS
is over 80% fatal after 5 years of
being diagnosed. The incubation
period is even less for women. Other
supposedly less fatal HIV-related ill-
nesses, associated diseases, and related
complexes do not seem any more
attractive, In my research 1 viewed
photographs of these victims, I saw pic-
tures of pathological sections. They
gave me a feeling of living death.
The death of one time healthy glands
and organs. 1 have never cried so
much while researching. How cana
virus which you have already cre-
ated antibodies for come back from as
far as ten years and completely shut
down the immune system and kill? It
seems that it cannot be the virus

acting alone.
Over 80% of all ATDS victims in the

U.S. are Black. Of American women
with AIDS, Black women total 70%.
The disproportionate ratio of Black vic-
tims of this killer is beyond belief
and in my opinion beyond coinci-
dence. What is more frightening is that
these numbers are rising.

Tn 1985 the Centers for Disease
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. Control recorded only 93 women
with AIDS. By 1987 this fipure reached
3,126 with an estimated 100,000 HIV
infected, The Morbidity and Mortality

" Weekly Report dated May 12, 1989

- .reported 8,276 womern with AIDS in

1988. In another report, 1 read that the
fipure for women with AIDS had
reached 9,717 and these are only the
reported cases. For your informa-
tion, out of the 9,717 women with
AlIDS, only 79 are lesbians. While
this is certainly a virus that loves
Black people here and even more so
in Africa, the American/Alaskan
Indian seems to have the least risk as
a race. As a sub-culture or lifestyle
group lesbians show the least risk.
While you cannot pick your race,
you can choose your lifestyle. While
I know that a virus cannot be dis-
criminatory in itself, this one seems
to be. Perhaps by design. Why is the
victimization of Blacks so dispropor-
tionate to that of other world peo-
ples? Is this 2 new kind of ethnic
down-sizing? Why are millions dying
on the continent of Africa—which
also has the highest number of chil-
dren with AIDS—a continent which
has everything the capitalistic coun-
tries want?

With lesbians showing such a low
risk, why worry? Well, although 90%
of the people with AIDS are men, it
is the women, many of thern leshian,
who are the caretakers. There are
special precautions to reduce the
possibility of transmission while care-
taking. Be aware that AIDS patients
“are likely to be shedding latent reac-
tivated viruses...as well as a variety of
bacterial, fungal, protozoal, and other
heretofore unidentified viral
pathogens.” Lesbians have gay friends
with HIV-related ilinesses and AIDS.
When it is said that AIDS is a gay
disease, automatically leshians are
thrown into the barrel. Homophobia
then, has an effect on your rights,
housing, employment, insurance,
and let's not forget violence against
pays. If you are exploring donor
insemination you are at risk of
receiving HIV tainted semen. If you
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are involved with a bisexual woman
there is the possibility of male-to-
temale infection being transferred
through female-to-female sex. The
first dﬂcmnﬂnted female-to-female
transmission appeared in the medical
journals in 1984; however, no full
scale study of woman-to-woman trans-
mission has been conducted. There
are four exposure categories for
women (men have six.) The cate-
gories are: IV drug users, blood recip-
ients, heterosexual contact, and no
1dent1ﬁﬂd risk (NIR.) Woman-to-
woman transmission is considered

NIR. By the way, the NIR E:ategﬂry is -
twice as large amnng wnmen asitis =

for mﬂn

Mlat are the symptnms ﬂf HIV: '?: "

The first symptoms of HIV infection
are the same as those of common
infection, like cold or flu:

— unexplained swollen glands,
especially the lymph nodes, for more
than three months

-~ unexplained fever for more
than ten days

— drenching night sweats

— unexplained prelonged fatigue

— severe diarrhea

— significant weight loss not due
to dieting or exercise

— oral candidiasis or thrush (a
thick whitish coating of the mouth or

 tongue)

- dry coughs, colds, or sore throats

(in non-smokers) lasting several

weeks

- appearance of purplish or dis-
colored lesions of the skin or mucous
membranes that do not go away and
increase in size

- €asy bruising and unexplained
bleeding

- If you think you are sick do not
attempt to diagnose yourself, sat:k

. medical help.

What can I do towards preven-
tion? Develop a healthy lifestyle. In
other words, one that is harmonious
with a healthy immune system. IV
drug use is not harmonious. Practice
anything that you are involved in
safely. As one writer put it “do not
allow another person’s semen, blood,

. feces, vaginal secretions, or in the case

of lactating mothers, mother's mitk into
your body.” (Yes, infants can be
infected through mother’s milk,) I
know this seems extreme, after ail
people have lived as family with
other people with AIDS without
masks, gloves, etc. and it was never
transmitted. The idea is to use
commorn sense. Exposure io HiV or
any of the parasites, filngi, and viruses
found among HIV + sufferers is
common. You cannot aveid expo-
sure. What you must do is maintain
protection of a healthy immune
system. Left open to invasion the
result can lead to no defense.

Where can 1 get help or informa-
tion? Contact your Public Health
Service or your own physician.

Where can [ go to help? You can
become a practical support volun-
teer through Project Eden, AIDS
Project/East Bay, Mission: AIDS, or by
contacting Alameda County Health
Services.

Good reading on AIDS:

Women & AIDS, Diane Richardson

Etiology, Diagnosis, Treatment and
Prevention, DeVita, Henman, and
Rosenberg

Room for Doubt, East Bay Express,
July 19,1691

Publisher‘s Note:

We encourage jeedback on all pieces
in this, our *controversy’ issue. See
page 19 for submission guidelines.
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by Cristina Salat.
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his is a true renais-
sance time for les-
bians and gays of
color. Over the past

& ten years we have begun to see

a virtual explosion of
film/video images of our-

. sclves which we for the first
| time controL Landmark works,
¢ ¥7 such as Marlon Riggs’
o & “Tongues Untied”, have

sparked a new generation of
filmmakers and cultural war-
riors who are exploring the
myriad of issues facing our
communities. From estab-
lished directors such as
Michelle Parkerson, Isaac
Julien and Marlon Riggs, to a
growing new crop of upcorming
young filmmakers including
Pratibha Parmar, Cheryl
Dunye and Dawn Suggs—the
future holds much promise.

On Thursday, June 24th,
5pm at the Castro Theatre,
Aché and The Box are the
proud sponsors of SISTAH
ACTION, a compelling
evening of films and videos by
leshians of color hosted by
filmmaker Aarin Burch.
Following the films will be
SISTAH SAID WHAT? — a

& § | panel discussion with the film-

makers including Pratibha
Parmar, Yvonne Welbon, Desi
del Valle, Azian Nurudin, and

t  Dawn Suggs who will talk
¥ B - abouttheir personal motiva-

£ - tions and agendas for making
g5 81 media, how they started out,
¥ and how they feel about the

programming of their work, mod-
erated by filmmaker Shari Frilot.

Join the filmmakers for a reception
following the panel discussion, and

later on for dancing at The Box.

Sponsored by the Laine Family
Foundation, Aché and The Box,

SISTAH SAID WHAT will take
place at 7:30pm moving to UG
Berkeley Extension following the
film screenings. The panel dis-
cussion is free. Don't miss either of
these events!!

Films to be screened at SISTAH
ACTION include:

Bitter Strength - by Azian Nurudin
(1993, 3 min.j

This short film explores the
aesthetics of §/M in PixelVision.

A Cosmic Demonstration of
Sexuality - by Shari Frilot (1893, 15
S€C.)

Cruel - by Desi del Valle (1993,
15 min.) |

The story of the effects of vio-
lence, homophobia and racism on
a Latina lesbian relationship.

If¢ - by Len Keller (1993, 5 min.}

Ifé follows one day in the life of
a black French lesbian in San
Francisco.

I Never Danced the Way Girls
Were Supposed To - by Dawn Suggs
(1992, 7 min.) A fresh and funny
approach to the question “What

‘makes Black lesbians so special?”
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Love Beneath a Noon Sky - by
Christina Ray (1983, 3 min.}

Monigue - by Yvonne Welbon
(1991, 4 min.) |
An award-winning autobio-
graphical piece about the film-
makers first experience with racism.

Monsoon - by Maya Chowdry
(1992, 3 min.)

A poetic look at the cycles of
women and the cycles of the earth,

The Potluck and The Passion - by
Cheryl Dunye (1992, 22 min.)

Safer Sister [PSA #3&4} -by Maria
Perez (1992, 30 sec. ea.)

“Safer sex has to be sold. People
need to be interested in it before
they buy it. I wanted to make this
piece sexy and friendly.”

Sisters in the Life - by Yvonne
Welbon (1993, 23 min.)

An experimental narrative
focusing on Donna, a thirtysome-
thing black lesbian who recalls her
first experience with platonic love
as a fourteen year old.

W

To receive a copy of Acheé’s
Resource Guide to Black Lesbian
& Gay Film/Video with descrip-
tions and complete distribu-
tion information for over 40
works by and about Black
Leshians & Gays, send a SASE
to: Aché Media Guide, 3122
Shattuck Ave., Berkeley, CA
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A speech
delivered

February 14,
Long Beach,
Ca llfornla a

The 1993

Black Gay t? <

Lesbian
Leadershlp

Conference |

“Building
Bridges,
Making

Cor nectluns”

B FeATURES

From the B¢

by Ayofemi Folayan

ou have been here at the
Black Gay and Lesbian
Leadership Conference. You
have attended institutes and
workshops and banquets and dances.
You have been a part of an historic
weekend, because this i1s a new
moment in the evolution of the black
gay and lesbian community. In this
time, when gay and lesbian issues
are splashed across the headlines and
national attention is focused on African-
Americans both around the country and
in this city (in the wake of the uprising
and the new trial of the police officers
whose acquittal ignited those days of
rage) we must remember, in those

words of Audre Lorde, that “we were

never meant to survive.” Survival,
which many of us take for granted, is
not guaranteed. We cannot forget the
early victims of the Holocaust who were
the gay men and lesbians, the gener-
ations of our ancestors whose bodies
line the bottom of the Atlantic Ocean,
the children of our communities whose

daily sport is dodging police bullets and

batons in America.

You are the ones who made the sac
rifice to be here, showed up and were
counted. I know 1 am preaching to the
choir when I say that developing lead-
ership, being accountable and accepting
the challenges of service in this com-
munity are more urgent priorities
than ever before. 1 don't know how far
some of you had to come, both in
terms of geography and psychology,
how deep was the closet whose door
you had to open to be here, how big the

barrier was to acceptance of yourseif

that you had to overcome to be here.
I remember when I was still afraid to
be visible as a black lesbian. I remember
what a hurdle self-acceptance was for
me. I know it was a long journey to be
“out” around other brothers and sisters,
especially when 1 wasn't sure if you
would understand because you were
in the closet, too! I remember how
ostracized and ashamed ! felt when
other African-Americans chose to
exile me for being a lesbian. Like the
famniliar pain of racisry, it left a festering
wound in my heart. I know that we
have stood on the banks of the river,
watching each other and wanting to
reach out and hold on to each other
over the rapid rush of water. 1 know
that in my exhaustion and despair, I
have sometimes thought that reaching
you was impossible.

You have walked across this bridge
called my back. You have plodded, with
spirit heavy and heart weary on the
rough hewn planks of this body, this
one being with many aspects that
you can’t even see. In a world that
defiles our love with bitter words and
actions, we are gathered here on this
day dedicated to love, to define, and
to develop connections that will bind
us together, that will make an unbreak-
able chain to hold us and keep us
strong in these times. But this is no easy
task.

There is an enormous river that
rushes and plunges deep below as
we start to build our bridge. That river
is the source of the energy that we will
use to make this bridge a reality, a
strong link that reaches from one side
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of the river to another. That river
is not the ancient river of forget-
fiilness. It is a river swollen with our
history, our memory. Will we bap-
tize ourselves

in its abun-
dant
flow?

will wWe
remember the

Kie 4.

roots from which we '9
come?
I grew up in a family that share-

cropped land in Alabama, raised
cotton and sold cotton until they
could buy back the land from the
landlord. My great-grandfather,
Patrick Burnett, finally succeeded
in buying back that land in 1924, And
the white people in that part of
Alabama couldn’t stand to see him
as the proud owner of his land, so
they burned his crop. My grand-
mother and great-aunts used to
talk about how he stood and watched
the flames ravaging the cotton and

M
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tears rolled down his cheeks. My
great-grandfather had worked so
hard to get that land back from the

landlord, he didn‘t have anmything left
when they burned his crop. So he
stood there and cried, and when the
last wisp of smoke had curled up
toward the sky, he went into the
house and lay down in his bed and
died. He couldn't rise up for another
effort. But his children, the men and
women of my grandmother’s gen-
eration, all went on to become
strong leaders in their own way.
My great-aunt Ophelia opened
a successful general store in
Lexington Park, Maryland.
My great-uncle Jim opened
a catfish restaurant in
Atlanta. My grand-
mother was one of
the first wonten
ordained in the
Pentecostal

Assemblies of
the World.
It was her

example

and encour-
agement that
have pushed me to
achieve in my own
life. 1t was her sense of
fairness that inspired me

to labor in the fields of civil
rights and justice. Long before ]
ever heard of Martin Luther King,
Jr. I had been instructed to judge by
the content of a person’s character
rather than the color of their skin.
Some of you look up here and
see a fat woman on cnutches and you
want to distance yourself from mie,
because you believe that this shell,
this body defines who I am, what is
in my heart. Some of you look at the
clothes I wear and pass judgement,
whether you think it is too butch,
not femme enough, not Afrocentric
enough. Some of you are whis-

pering among yourselves about
rurnors you have heard about me in
this community, and I know there
are many rumors, but the river
rushes beneath us, the waters are
flowing fast and furious, swollen by
the rains of hatred that have fallen
on us. We must go back and cleanse
ourselves of the petty differences
that keep us on opposite banks,
that fill the river with dangerous divi-
sions, like hungry piranhas circling
under this bridge.

Building this bridge takes every
one of us. We don’t have time or
room for letting go of anyone. How
many willing workers have drowned
in the river because of breast canoer
and AIDS? I see them flcating down-
stream, out of sight, out of our con-
sciousness. The bridge is our
memory, the power t¢ remember
what is really most important after
all. The bridge is the healing that
needs to happen in this community,
the respect and honor we need o
have for each other. It's time for
AIDS workers to realize that breast
cancer is killing women at the rate
of nearly 50,000 per year. That is also
a health crisis in this community.
It is time for the revolution to not
only be televised, but to be recorded
on videotape and distributed to all
of us.

You have walked across this
bridge called my back. I have felt
every one of your steps. It didn't
matter if you were wearing hiking
boots or five-inch heels, I have felt
every one of your steps. You have
assumed that I would lay down
and be that bridge for your crossing.
You have assumed that I would
lay down, grab fast to the other
bank with my tired hands, and let
you walk across the river of our past
without any danger. I have been the
kind and gentle guide, the clear
path across which you could go. I
have been the bridge between the
leather crowd and the lipstick les-
bians. I have been the bridge
between the political radicals and
the rainbow coalition. I have talked

Continued on page 24
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FEATURED ARTIST:

JACKIE HILL

* "WHEN | CREATE, WHEN
) | DESIGN, WHEN | SEE
SOMETHING THAT MY
ANDS HAVE PRO-
DUCED STARING BACK
AT ME FROM A CANVAS,
A SHEET OF PAPER, | FEEL
A VERY STRONG PRES-
ENCE WITH ME. IT IS MY
GRANDFATHER, MY
FATHER'S FATHER. FROM
HIM | RECEIVE THIS
WONDROUS, THIS
BEAUTIFUL GIFT. THESE
EYES OF MINE SEE IN
THAT SPECIAL WAY.

were whie,
AND THESE HANDS POSs-
SESS THIS INCREDIBLE

guroperm,
POWER THAT SOME-

. . f,
TIMES OVERWH ELAS IT’B"LV |Ch,
i

ME. MY NAME IS JACKIE

AND | AM A 29-YEAR-

OLD ARTIST STRUG-
 GLING WITH LIFE'S

~ OBSTACLES (AND THERE mL‘maSKﬂhA
ARE MANY) BUT STILL *
Keep )OWW‘»A

DISCOVERING,
EXPLORING AND _ " il
EXPRESSING MY OLﬁ'D'( ;lﬁnf

CREATIVITY.
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and nurtured the lines of communi-
cation that traverse this bridge, whether
you had straight hair, dredlocks, a
natural, or no hair at all. I have stayed
here on the banks of the river, even
when you chose to hurl stones of
gossip and accusation at my back,
even when we have disagreed about
how to cross the river.

I am a black lesbian feminist with
disabilities. Those are treated as dirty
words that you don't want to soil your
mouth with, I remember when we
were colored. I remember when we
were Negroes. I remember when
black was an insult that could get

you punched in the face or worse. I-

remember the first time I used African-
American, and felt the cables of a
bridge between here and that Mother
Continent from which we all came. 1
remember when 1 first stepped on
the soil of that Continent and felt
myself reaching across oceans to my
past. I felt the long, painful journey
frorn Aftica to America in that naming
of myself as African-American. I
remember the stench of those dark
helds in which we were chained and
forgotten until it was time for us to be
paraded on the auction block. I
remember the brothers and sisters
and cousins and mothers and fathers
who died in those ships on the waters
of the oceans that are the bridge
between Africa and America. |
remember the languages that we
spoke once with knowledge and pride.
the Fulani and Hausa and Mandingo
and Ibo and Yoruba long before the
tongue of Europe captured our mouths
and our minds. I remember the arti-
sans and scholars and griots who cap-
tured the history that flows beneath
me in the river.

I remember when I was a
bulldagger. I remember when les-
bian was something white perverted
women were. 1 remember when dyke
was a word that meant something
hateful that counld get you beat up or
arrested or worse. I felt the long his-
tory of women holding onto other
women, forming a human bridge
across time in secrets that could not

be revealed in the daylight. I remember
Billie Tipton and Billie Holiday and
Bessie Smith and Ma Rainey and all the
voices who sang the blues and changed
the pronouns in their minds. I
remember when Pat Parker and Audre
Lorde and Sonya Sanchez and Jewelle
Gomez and Angela Davis were names
I treasured as writers of my truth as
a Black lesbian, and wondered whether
I could claim and celebrate them as my
OWI.

I don't have to look back at all to
notice how many of you still call my
disabilities *handicaps,” forget-
ting that that word implies beg-
ging, cap in hand, as a means
to survive for those who are
disabled. I still feel exiled
and excluded when your
meetings are held in
rooms that are not
accessible, when
your dances and
parties are held
in a club with a
long flight of
stairs at its
entrance.
While
some of
you
have

increased
CONsSCIOUSNESS
of disabilities as a
result of the AIDS epi-
demic, for many of you I
remain invisible,

Today is Valentine's Day, a day
for lovers, but we are still forgetting
to send our love songs to each other
across the rivers of tears we have
cried in silence. We still forget to
make our community a loving acces-
sible place for everyone. Instead, we
are still worried about wearing the right
clothes, going to the right clubs, being
Afrocentric enough, whatever the
latest excuse is to keep us apart. 1
have had relationships with other
black leshians and I have had rela-
tionships with white women and
Latina women. | don't need any more

L

==

community chaperones in my bed-
room, telling me which women are

acceptable. I don’t need

anyone looking at me

from the outside
with judgmental

and critical
) eves

matter
what I do. Every
time you dive into
the river and search for
gossip to carry to the other

side, you undo the construction on
the bridge of community that we
need to have between us.

] am sick and tired of being sick
and tired," as Fannie Lou Hamer said.
Like her, I struggle with diabetes and
lapus and yet I am still here. Earlier
this week, I suffered ten seizures in a
four-hour span. I was told that I would
probably not be able to recover in
time to join you this afternoon. I
proved them wrong, because ] am a
bridge. 1 have solid cable and brick run-
ning through me, the unbreakable
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fiber of courage and wisdom that 1 have
inherited from my grandmother
Catherine and Audre Lorde and Frida
Kahlo and Pat Parker and all the
others who were not afraid to step
boldly into the river. I remember
when I was baptized as a child. I was
dressed in a black robe with a bathing
cap and slippers on and the water
was freezing cold, but I had no fear,
because ! knew [ was going into that
water full of faith, full of conviction.
I could let myselfbe placed under the
water and come up filled with the
Holy Ghost, because [ knew those
waters were filled with love. Like the
preacher my grandmother was and I
used to be, I stand before you this after-

noon and piead for your understanding
and compassion, your integrity and
commitment to this project. Let mine
not be the only voice asking vou to
change the future by building a more
loving present, a more powerful reality
based on the willingness to be vis-
ible in your communities, to be true
leaders, stepping boldly onto the
bridge you have built by your example.
We have no more time for judgments
and exclusions. The river is rising
and finishing this bridge is an urgent
priority.

{ will close with a poem by the other
mentor from whom I draw strength,
whose words inspire and nurture me
to hold on to the other bank, though
my hands are tired and my spirit is
weary. I met Pat Parker at the first
Black Gay and Lesbian Leadership
Conference, where she read her work
at the opening plenary session. She
cannot stand here before you this
afternoon, but I am sure she would still
ask this poetic question, which remains
relevant today:

Where Will You Be?
by Pat Parker

Boots are heing polished
Trumpeters clean their horns
Chains and locks are forged
The crusade has begun.

Once again flags of Christ

are unfurled in the dawn
angd cries of soul saviors
sing apocalyptic on air waves.

Citizens, good citizens all
parade into voting booths
and in self-righteous sanctity
X away our right to life.

I do not believe as some
that the vote is an end,
I fear even more

It 18 just a beginning,

50 I must make an assessment
Look to you and ask:

Where will you be

when they come?

They will not come

a mob rolling

through the streets

but quickly and quietly
move into our homes
and remove the evi,
the queerness,

the faggotry,

the perverseness from their midst.
They will not come
clothed in brown,

and swastikas, or
bearing chest heavy with
gleaming crosses.

The time and need

for ruses are over.

They will come

in business suits

to buy your homes

and bring bodies to

fill your jobs.

They will come in robes
to rehabilitate

and white coats

to subjugate

and where will you be
when they come?

Where will we all be
when they come?
And they will come,

they will come
because we are
defined as opposite—
PETVErse

and we are perverse.

Every time we watched

a queer hassled in the
streets and said nothing—
It was an act of perversion.

Every time we tied about
the boyfriend or girlfriend
at coffee break —

It was an act of perversion.

Everytime we heard,

“I don't mind gays

but why must they

be blatant?* and said nothing—
it was an act of perversion.

Everytime we let a leshian mother
lose her child and did not £11

the courtrooms—

It was an act of perversion.

Everytime we let straights
make out in our bars while
we couldn't touch because
of laws—

It was an act of perversion.

Everytime we put on the proper
clothes to go to a family
wedding and left our lovers

at home —

It was an act of perversion,

Everytime we heard

"“Who I go to bed with

1s my personal choice--
It's personal not political”
and said nothing—

It was an act of perversion.

Everytime we let straight relatives
bury our dead and push our
lovers away—

It was an act of perversion.

And they will come,

They will come for

the perverts

& it won't matter

if you're
homosexual, not a faggot
lesbian, not a dyke
gay, not queer

= S UM MER 1993 ¢ ACHE
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They will come
They will come

to the cities

and to the land

to vour front rooms
and in your closets.
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They will come for
the perverts

and where will
you be

‘When they come?
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“tame role definitions. | that we need to celebrate our dife silh dﬂfﬂﬂlatﬁd wnrld ﬁndmg Strﬁllgﬂ'ls
Most of the people with whom ferences; see them as 'stre.ngths_.- - n our dﬁﬂrﬂncf:s ‘which are many, 15
- I'have come into contact who are - For those of us who are Black, = -~ the tlltlﬂlﬂtﬂ act uf remsmnce and sc}l- . |
‘into §/M are very educated in mat- - women and lesbians in a white, . idmty - -
ters of power dynamics, - RS AN ;o
consensuality and
trust...not to mention
anatomy. A woman with .
whom I spoke on the sub-
ject told me that, for her,
it was a progressive act.
She mentioned the dif-
ferent levels of empower-
ment she felt from her
gender, from her les-
bianism, and from the
freedom to take control of
her sexnal fantasies.
Any discussion of /M
always goes back to the
issue of trust. You can't
become involved with
someone, give up your
power to them, give up
your body to them, if you
don't trust them; at least
that is the ideal behind
8/M. Having a lover to
whom you can give your
total trust and control, or
who will turn over, for a
period of time, their con-
trol into your hands, can be
an extremely healing
nrocess in 4 world where
our power, what little of it
exists, is negated by society
daily.
It is around the idea of
taking control in our pri-
vate lives of the power
dynamics prescribed for
us by society, of which we
have no veritable control,
that §/M lies. We all have
power issues, and to deny
that is a real sidestepping
of the issue. To take from
ot sisters, or further ostra-
cize them from what is
often the only community
in which they really feel at
home, that of other Sister
Lesbhians, does an injus-
tice to those women, It
serves only to divide and
fragment our already fragile
cornmmunity. Our late sister
Audre Lorde also told us
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by Aina Herbert

n the storm of controversy sur-
rounding bisexuality, §/M, inter-
racial couplings, and

.. non-monogamy it's often our
first impulse to note our current posi-

tion, justify it, and then challenge §

or censor the womyn who are in dif-
ferent spaces, choosing different
paths. This form of judging seems so
logical and natural, we hardly give
it thought.

As easily as we judge each nther
we accept that our society will jlldgf
us as well. We work towards
being freed of our dis-
approving judgement B2
and awarded a go ahead,
a “stamp of approval.” Asl
think about recent history
| develop a sense of deja-vu. &l
When we fought to end seg-
regation and bigotry during the 50°s
and 60's we were silenced by our
brothers who wanted our backs and
our brains—because of their own
homophobia and their fear that strong,
visible African-American lesbians
would be unacceptable to the larger
society (from whom we were soliciting
a benevolent judgement!) Disillusioned
as we were, most of us accepted our

censored role in order to work for the
good of the whole—only to find our- -

selves, in 1992, baby steps from where
black lesbians were in 1942, Now the
same cycle 1s being repeated within
the lesbian community. We are unsure

psychotic, married to each other with
a dog and a Hibachi or spending four

nights a week at the club. Butwe do
have that right.. We do not need to .

change our sister’s state of mind or
values or personal choices in order to

—

grﬂﬂt
her respect and the @&

freedom to be herself, ¥
What's more, we will only hurt our-
selves if we silence her in an effort to
look as we imagine our oppressors
would like us to. I'm not saying that
we must approve of everyone, because
positive judgements are not much
more helpful than negative judge-

ments. For instance, if you tell me that -

you approve of me because I am

“involved in a long term relationship

with another African-American

‘womon, unlike some sisters who

" don't take relationships seriously and
of our right to be accepted for all of ' A A

the things we are—working class, |
wealthy, sadistic, centered, brilliant,

¢ spend all of their time in bars, 1
would think, “well, before 1 met
Denise, I was in love with a white

womon, and the only reason I don't
g0 out anymore is that 1 don't have the

_time! Would she have accepted me
three years ago? Does she really
. accept me now, or only if 1 stay
. within the value system she has

chosen for
herself?”

& time trying
= t0 decide if
‘monogamy
bad for everyone, if dating

nen African-American
womyn is right or wrong for alt of us.
Let's simply decide what's right for our-
selves, and let's let our sisters decide
what's right for them. And after that
let's give each other room to explore
and change our minds because,
strangely enough, the most effective
way to present a united front is to give
each other unconditional support
and sensitivity. And along that same
line, if we respect one another's
uniqueness of circumstances, per-
sonality and self-expression, we will
create safe space for all of us and
for the ones to come.

Aina Herbert is a 19-year-old poet
from Cleveland, Ohio. When she is not
boring her lover with unanswerable
questions, she is singing Broadway
Show tunes at top volume.
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by J.L. Vest

ost women want to find
soulmates. Many of us
want to raise children.
. ¥V B Many of us want to lead
stable, quiet lives and we think that
monogamy is a prerequisite for such
blessings. Our society in general and
the leshian community specifically
idealizes monogamy, shuns any alter-
native to it, and is at the same time
unwilling to critically analyze the rea-
sons for the creation of this monogarny
model. While it is true that some cou-
ples enter into monogamous unions
which are healthy and positive affir-
mations of their love, many of us do
not. Many of us have motives for our
choice of monogamous lifestyles which
need to be guestioned. =
In theory, a person can only be
Monoegamous or non-monogamnous,
but in reality there is a wide spec-
trizm of practices which end up getting
classified as one-or the other, For
exampie there is serial monogamy. A
person only sleeps with one person at
a time, but changes from one person
to the next very frequently. Then
there's virtual monogarmy, you know,
1 agree not to sleep around but I do
anyway but you don't know it so we're
still monogamous, right? Then of
course there's public monogamy. For
the sake of the community, we're
together and we're faithful. In reality
you slept around on me and I slept
around on you or we agreed to both go
experiment but we want everyone to
think we're faithful otherwise they'H
think we're not happy or that we have
loose morals or perverse tastes.
1 propose that the only kind of
monogamy which should occur is
spontaneous monogamy; the kind

that occurs when two people havea

sexual relationship and decide not to
interact sexually with any other per-
sons because they have no desire to.
Monogamy for any other reason 1s
deception.

Even though we're lesbians and
theoretically our very existence con-
stitutes a challenge to existing pro-
scriptions on female sexuality, many
of us, even the most “politically correct,
non-role-playing, progressive, wom-
anist® types tend to subscribe to tra-
ditional patriarchal definitions of our
sexual expression. Most of us are not
willing to admit to this. Even in the
same breath that we call some woman
a “ho" we rave about the sexual
freedom that we, as lesbians, enjoy. And
who are the “hos"? The non-monoga-
mous of course. |

We perceive non-monogamous
relationships as superficial, unful-
filling, selfish, lustfial, individualistic,
immoral, perverse, and as diverging
from the norm or the ideal which is
monogamy. Monogamy should not
be the standard by which we mea-
sure all other relationships. But it
oftentimes is.

So many of us commit to some
form of monogamy despite the fact that
it does not feel comfortable or ful-
filling. We do it out-of a sense of oblig-
ation and out of a need to fit the bill
of a “good girl.” Whores sleep around.

Women who cannot get a steady, com-
mitted lover sleep around. We can -

get someone to care for us. Women
who are interested in sex for sex’s

sake sleep around. We are not so

lusty. We have morals. We have dis-
cipline.-We are not whores. |

We believe so strongly in the con-
tract we call monogamy that we often
sign it without reading the fine print. .

iy
-

o rl it o i ik
M PRIt ::-_.J_. ,

;:\- . 5.:"@.—' :'::_R.E%
s

& !
A

T

_::"-\. .-\..\: -\. %}
LA

.\;i_::'.-
Hd

=

i

Bty
A

i

e et e L i S e ST e e T St A it e B
PAEN N s e e R e B

-:"53 3‘?‘.’\.& =

Y

.....

T

":'5..},5{"\-.;\._ W S R i
i R

T B L R e T ]
L e e et St e,

- LA T g -E_":.-'.\.-\..\,\.-\:_,\I\.c nenentn
) e e T i nema tE T
L 25‘:‘&%?‘&5??{:;3& TR

a2 :'{.‘j_,

e i
Pl

AT ; ,\_{\.""\.'\: 5 i
R ST A

LA
2 T‘?‘xﬁlté'éﬁ FedeH

: LR -\.:,L_.“ g n
EEE R

et e L
L e e, I S
IR

S

relanie,
- . .
AR

:
R

g e wa
i Sl
R

5
SRR o

._.,_.,-x-.__xx_.k
AT
R

ik § it i
AR

i

R

HE

TR LR L Lt
S

i
1

2

LN
oA

o

g
R
-
T
o
= 1
.
it
3
s




‘

Contracts have a way of being
filled with conditions. This is the
nature of many monogamous rela-
tionships. I will love vou if you
love me. 1 will love you if you
love no other, I will love you if you
only sleep with me. The best evi-
dence for the deceptive pretexts

t e e R -

that one possesses. And one elevates™

~ oneself and one's status by owning
~a woman. Unfortunately many

lesbians have adopted the same
ideological structure so that when
they date a woman, she’s their
woman. They own this woman,

- they own her body, and the way

under which many monogamy -

contracts are signed is the amount
of “cheating” that goes on. People
sign contracts they cannot keep and
break hearts and forfeit friend-
ships in the process. We need to
guestion the commitments we
make before we make them.
Many of us are interested in
monogamy because of the control
we feel it grants us. In the same way
that heterosexual marriage con-
stitutes a contract, a financial and
legal contract, we also, as lesbians,
take out contracts on each others’
bodies when we take lovers.
We're taught in this matenalistic
country tovalue ourselves by our
POSSESSIONS s0 we come to view the
people in our Iives, our children and
our lovers, as our poSSessions.
Traditionally women have been
seen as possessions of men, Women
continue to be portrayed in the
media and in advertising as objects.
Not just sex objects but objects

FF S B T TR - R S R TP ] S T A o A ne o LR R R S R R R R R R R R R -

they define their ownership over
that body is through monogamy.
You know, she-is mine, in other
words she sleeps with nobody but
me. Nobody has access to her body,
or more specifically, her pussy,
but me. It's mine and that's the def
inition of ownership. She's my
girlfriend, my woman, my lover.
Hands off, No rights. My rights.
We see making love as “gsat-
ting into someone's pants” or ‘giving
it up,” or having it “given up” to us.
It is a type of barter or exchange.
In order for two people to make love
they must give each other access
to their bodies. This is a big deal,
this granting of access. So big that
women often attach conditions to
the granting and that's where you
have these conilicts. I love you
but... I don't want you to do what
you want to do if it's not what I want
you to do. 1 love you but... only if
vou love me the way I love you. 1
love you...only if you'll be my

CARTRr SRR SN

L R R I U VO SR S Y N -

woman. I love you ...only if you'll
be monogamous.

We all need to question our-
selves about the decisions we make
about ourselves and the judge-
ments we make about others. We
need to be monogamous when it
feels good to us and we . need to
know why we feel good about it.

. We need to make commitments
~ which will enrich our lives and
not commitments of obligation.

We need to be concerned about the
commitments that others make
only to the extent that it 1s beneficial
to the well-being and mutual growth
of the persons involved. I think
that if we were really interested pri-
marily int having a positive exchange

with someone wherein they grew

and we grew, we expressed our
love and they expressed their love
and we also expressed the other
feelings we had, there would be no
room in that kind of relationship for
possession, there would be no
room for control or ownership.
There would be no room for soci-
etal definitions of our loving. There
wonld only be room for joy and
splendor, spiritual inspiration, pas-
sion, kindness, beauty, and love,
Monogamously or non-monoga-
mously.
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Store hours: 11 to 7, every day

Good Vibrations: A catalog of fine
vibrators and other sex toys, now
featuring hard-to-find “dildos of

color.” Safe sex stuff, toot $4

The Sexuality Library: Over 350
books and videos about sex, from
enlightening advice to electrifying
erotica. Lesbian-made videos $4

$5 for both, good off first order

GOOD VIBRATIONS
- 1210 Valencia 5t. #AC
San Francisco, CA 94110
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ll fear
no evil
bearing only

*

my soul
sing sing

I Wl

hallelujah!
he restoreth
good fruit
preacher preach

woeful sighs
the lord is
my shepherd
she is
my lover
pat pat
of heavy
thighs
i shall
not want
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thank you

*

jesus
for thou art

i need her
caniget

-

with me
as we walk

through the

a witness
he leadeth me

in the paths
of righteousness

valley

Jeom ot

the
shadows

111

hand clappir’

we walk
together
foot stomp

i will

love her

il the

unt

in’
ide the
ill waters
he maketh me

bes
St

TR & R B LR AN G K2 AR Ll A X R L FE YR

16

d

day 1
Amen.

down
th her
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tves and works in the
Los Angeles area.

!

rienne

Ad

my cup
runneth over

HRAbEarr R Al hD R L F I B P LT LI LR PN TEA TR PFRAFERAFIT L PAY P E AR PR TP R RAEITHREREY A st e DB Ty R SR B R b

S P ey

ACHE ¢ SUMMER 1993

.....
I
-
>
T
.
..
y .
L
kY
e
e

LT AT ot L.

St L Ak - O -
FEEENEY i . .. -
1 1




ey,

D . R . L mErr e e el STE ST S e e nm e e mrmer R L L MU SARSE ST e e s samems s e B e rn s s meme e e am e marn o ammran e " v e o o e 15 et = e e, s 8 e s R o e e

DT LTI ¢ Wi, e e s D ot R e et e e i s S R e TR LR SR, e Ty

ﬁﬁﬂﬁ%@@ﬁ%ﬁ@ﬁ@&%%@ﬁﬁ&@%@%@%ﬁﬁ@ﬁ%ﬁ

by Leigh A. Mosley

we will eat the bullets

This time

that rain

we will drink the blood

that pours.

When our children cail
our names a thousand

miles away,
we will come,

This time

we will have our children
come honie laughing
and if every generation

has its war,
this time

will be the last time.

This time

Death will be disallowed.
We will not sacrifice

the sacred cow

or our children for profit.

Even you gave Abraham a

Leigh

second chance...

lives and works in
Detroit, Michigan
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by Cara Page
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You can talk alotta things
Tb black folk

But you can't talk about
Being biracial

Mulatto

Métis

Mélange
Zebra/halfwhite/lightskin
Good hair

Slut Mulatto bitch

NO
It's talking suicide
To exhibit Mulatto pride

And instead

We're supposed

To spend our lives
Hiding our white parents
And be obviously and
politely

Ashamed in public

Of our mongrel blood.
And we just better hope
We can pass for black
And make sure we don't
Have any non-black
Friends or lovers

And don't ever
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By Jennifer Lisa Vest

Question anyone
Who says
Interracial dating
Is sick and wrong
And we better
Talk black
And walk black
And be black
Even if they don't let us
(cause they never let us)

And we're not supposed to
Question

The way everyone
Questions us

All the time
AS to our legitimacy
(cause maybe we really
ain’t black enuf)
And don't let us be caught
Having sympathy
For any bourgeois, I mean
Oreo black folks
And
For God's sake
Don’t ever
Let us
Open our mouths
And say
Something serious
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About how

Being half

Of something

We're supposed to be
And being wholly
(And unacceptably)
Mixed

Is hard.

Because

If we just shut

Our mouths and don't
Talk that Mulatto talk
They might let us be
Even if

They’'ll never let us
Be

Who we are.

Jennifer Lisa Vest is an African
Seminole German Norwegian
poet/artist living in Oakland.
She recently moved from
Washington, D.C. and is seeking
submissions for her upcoming
collection The Fourth World:
An Anthology of Writings by
Women of Mixed Heritage.
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by Renita Lynnet Martin

hat familiar glance that
screamed, “I'm gone heat
yo butt after church!” -
that glance that scared
me enough to momentarily desist
my uncontrollable giggling, shuf-
fling, and turning all the way around
to see who was coming in - was not
needed. Miss Betsy had spoken.
Although my tender eight-year-old
mind didn’t know all the details, I
had heard folks talk. I knew enough
to understand that every Sunday
when Miss Betsy asked the Lord not
to move her mountain, but, give her
the strength to climb, she wasn't
speaking of literal mountains. First
of al], there were no mountains in
Terry, and secondly, her grandson,
Jr., was, at 20, a mountain in him-
self. Every Sunday, my curious
energy was for fifteen minutes,
focused on Miss Betsy's words.
This particular Sunday was dif-
ferent. I knew that when Miss
Betsy said, “Lawd, the mountain is
too high, I's too tired to climb, I
believe you gone have to move it.*
something was going to change.
By nightfall, Jr. was dead, shot
three times in a juke joint brawl,
killed instantly.
Miss Betsy didn't play.
Years later, as she peeked from
behind the screen door, I found
myself unable to remove my eyes

W =
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from the little “roily polly” that
had managed to get stuck in one of
the cracks in Miss Betsy's porch.
“Chile, you gone stand there looking
retarded? Or you gone act like you
got some home trainin and ‘least say
‘hello.* 1 smiled nervously and
hugged her.

Once old times, gossip, and iced
tea had been consumed, I quickly
gave her the ten dollars we had
agreed upon. She handled the
crumpled bill as if she knew that
in it rested my life. Carefully laying
it on the table, she joked, “Mind
reading gone cost you ten mo doil-
lars.”

The tears came fast and hard,
choking, almost drowning me as my
silence had for so long done. A glass
of water, a suffocating embrace,
and a roll of tissue passed before 1
could utter the words, “Fix me."* ]
later learned that the fleeting look
of disappointment in her tired eyes
was not in the thought that I had
gonte and gotten myself “big,” but
that I wanted to be fixed, and that
I wanted her to fix me.

The irony and humor in her
misinterpretation of the words “fix
me" gave me the courage to utter
the truth that had, for a lifetime,
been my prison. From comic relief
flowed the taboo. And in the musk-
sweet air of a south from which { had

o

£
5

1 N ki el Bl N BN



fled, I found myself telling this Old,
Chrisdan, Black Woman that for all my
trying, in all my denying, through
all my fasting, after all my praying, I
could not love any brother the way [
loved the sister down the street; that
if I chopped off my toes, they wouldn't
cease to curl in the presence of a
beautiful woman.

As | had anticipated, she grabbed
, her Bible. However, the traditional
verse— that had taken out of con-
text, —rebuked me; left in, confused
me—was not the one she read.

In everything give thanks to

God for it is the will of God

in Christ Jesus concerning
VOu.

She read, then carefiilly lifted

the ten dollar bill from the table and
secured it between the wrinkled vel-
lowing pages of her Bible. Placing the
Bible in my hands, and my fingers
firmply around it, she said, “The only
mountains God moves is those that
don't be and won't let you be.
Moumntains that be can only be climbed.
You came here “fixed,” now go find the
strength to climb.*

As 1 walked down the road
clutching Miss Betsy's word, the fear
was no less, the pain in struggle, stll
to come. However, 1 found a sweet joy
in not forcing my toes - which auto-
matically curled as the girl down the
street greeted me - to “straighten out.”

© 1993 Lynnet Martin
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Candidate for Acupuncture License

Acupheseure Magsage

259 Prague St. 8. F. Ca. 94112

ToveWorks

: Empowering lesbians to create and maintain
powerful, loving relationships.

Courses, year-long programs & coaching sessions offered by

Sonika Tinker, MSW & Debra Rein, MA
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by Blake C. Aarens

lain hot water in the bathtub.
No bubble bath. No epsom
salts either, though I have
aches and pains enough to
warrant it. I don't light candles; this
isn't a celebration but a cleansing,
and I'm in need of a deep cleansing.

‘T have got to stop doing this,” I say
out loud.

The heat of the water turns the
room into a steam bath. I've wrapped
my dredlocks into a bundle on the top
of my head, but sweat still falls into
my eyes, mingling with the tears
already there. And stinging. I reach
for the peppermint soap. The move-
ment makes the water swirl about my
body and I feel scalded. Masochist that

1 am, I move some more.

. My nipples are sore from Carl's
sucking. I rub my forearms across
them and shudder with the sensa-
tion. But my thoughts are of Denise.
My thoughts are always of her. Even
in Carl's arms she is all that I can think
of. Denise. My best friend. Married
to Carl these past fifteen years.

I wonder if her nipples get as stiff
and sore as mine. Her lips chapped and
bruised frem too much kissing? Her
cunt moist and aching?

‘I have to stop doing this,” I repeat.
I pour the soap onto the washcloth and
drag it across my skin.

“I will take that job in San
Francisco,” I vow, But the thought
ofleaving my beloved Denise forms
a knot in my stomach. I rub my belly
and moan, knowing that this situation,
this mess, is of my own making.

The doorbell rings. Naked and
dripping water everywhere, I run

m

from the tub to my bedroom to see
who's there. 1 clear a circle on the
fopged window. Denise. No coat on.
Hand on her hip, her right foot tapping
spasmodically, she stares down at
the cracks in the icy sidewalk. I throw
on my robe and rush down the stairs
to the door, eager to once again soothe
whatever hurt has gotten hold of her,

I fling the door open and extend
my arms to embrace her; she is as stiff
and unyielding as a tree trunk. I pull
back to check her expression. She
eyes me suspiciously.

“I have known some two-faced
women in my time, but you top them
all,” Denise says, brushing past me and
on into my living room.

[ follow in a daze, knowing but not
knowing what's going on.

“What's the matter, Denise?" I ask
in a soothing tone.

“Don't play innocent with me!”

Her auburn hair jerks wildly as she
screams at me, [ want to touch it.

“Will you please tell me...” I start,
but she doesn’t let me finish. She
raises her arm and throws something
at me. 1 duck too late. The softness of
the impact surprises me. I dart out my
hand to catch the object before it
falls to the floor. My panties. Half of
a set she gave me for my birthday last
year. Unmistakably mine. ‘Joan’
embroidered on the front in purple.

I turn away from her, the tension
of keeping secrets beginning to drain
away. One down, one to go, I think to
myself. Denise grabs my shoulder
and spins me back around to face
her, She guickly takes her hand away.

*How could you do this to me?” she
yells, “1s this your idea of best friends!"
Then the armor of her anger cracks
and she collapses sobbing into my
rocking chair.
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I want to go
to her, to put my
arms around her
and stroke her
hair, to kiss the
hot tears from
her cheeks, to
love her and
keep her
with me
for the
rest  of
my life.

Instead,
[ sit gin-
gerly on
the
edge
of my
couch
and force
myself to
witness the
pain that I
“have caused
her. I can't hlink
the tears away fast
enough, can't
breathe, can't trust
myself to speak. 1
know what ] want
to say, but 1 don't
think she's 1n any
mood to hear it. ]
o choke out a
few sobs
just  to
keep
from

exploding.
The sound
makes her
loock up.
.P “What
do you
have to cry
.1 apout? It's not

your best
friend that's
been fucking

ACHE ¢ SUMMER 1993

your hushand!

I can't bear the anger in her
voice; or the way her eyes look
through me to the wall. The coldness
there has all but eradicated the heat
of my bath. I cover my face with my
hands. [ open my mouth to beg her
forgiveness, but that's not what
comes out.

“1 love you so much...I only slept
with Carl to be close to you." From
the moment I say it, I begin to
known calm.

“What did vou say?" I hear the
rocker stop. I hold my breath. The
air seems electrified. “I asked you a
guestion,” Denise says.

‘1 only slept with him because
that's as close as I ever thought I'd get
to sleeping with you.” That's twice I've
said it, but 1 still can’t look at her.

“And you planned to go on like
this indefinitely?”

“I didn’t have a plan. I just knew
I couldn’t talk to you about my feel-
ings.”

“And how did you know that!”

Her question interrupts the flow
of my thoughts. I look up at her.
Eves blazing, hands gripping the
armrests, she is fiercely rocking
back and forth in my Bentwood
rocker.

-HI _— I L

“What if you’d gotten pregnant?
Or he'd decided he was ‘in love' and
expected you to marry him? Would
you have told me then?”

Staring at my own lap I mumble,
‘1 don't know.”

I hear her stop rocking again
When she speaks, her voice is calm,
detached.

“One minute vou say you love me,
the next minute you don't know
what’s going on. And I'm supposed
to believe that you really care?”

“Yes.” She doesn't say anything in
response so I figure since I'll prob-
ably never see her again I'll prove 1o
her that I mean what [ say.

“Every time he kissed me, all |
could see was your mouth, your
tongue, the freckles on your lower
lip.” I glance up just long encugh to
see her hand go up to her mouth, as
if tryving to cover the three dark
brown spots we both know are there.

She doesn't speak, so I continue.
“And every time he touched me,

-1 pictured his hand in that gorgeous

hair of yours, on your neck, your
shoulders, sliding down the iength
of your arm. When his mouth was on
my breast, I swear I could feel the fialk-
ness of yours. I'd mimic his sucking,
mouthing air but fantasizing your
breast there. 1 pictured your nip-
ples getting hard, warmth spreading
across your body as it spread across
mine, And when he was inside
me—"

“Stop it!”

“_1 wanted to leave some of me
on him so that the next time he was
inside you, I'd be there.”

I don't realize she's gotten up
until she grabs hold of my dreds
and yvanks my head back. ] stare up
at her, knowing the longing is plain
on my face. It's too much; I close my
Eyes.

“Look at me,” she demands.

Slowly, I open my eyes. The look
on her face is angry, then reproachful,
then surprisingly it softens into ten-
derness. Her mouth falls open. [
can no longer hold back the tears.
They run down my face and pool in
MYy €ars.

“You've kept this from me for
ten years.”

I nod. She loosens her grip on my
dreds.

“Oh, Joan...,"

Placing her hands on either side
of my face, she wipes my tears away
with her thumbs and draws me up
into her kiss. Her mouth tastes
vaguely of chocolate, and the curus
astringency of champagne. No, Asti
Spumante, for the taste is sweet. I lick
the inside of her mouth, run my
tongue across her teeth, suck hard on
her bottom lip, almeost as full as my
own. I want this kiss to last forever.

But it doesn't. Gasping for air
Denise breaks from me. The lock on
her face is clearly one of astonish-
ment. “All this passion for me?” she
says in awe, then smiles that crooked
smile of hers.

She caresses my throat, the fin-
gers of her right hand searching for
my pulse. When she finds it she
plants a light kiss there, and I can't




help but lean my body into her lips.

I don't want gentleness. [ want her
to grab me and press my body into
hers, bite my neck, bruise my lips
with her own, mark me up so that
later, when she's gone, I can trace the
path she makes across my body and
remember.

“Denise?” 1 say.

“Yes?* She lifts her head from
my neck and looks into my eyes.

“Just fuck me," I whisper, “Fuck
me hard.”

I watch as her green eyes widen
and her nostrils flare. She runs her
tongue across her lips and lets out a
noise that sounds just like a low
growl. I feel it travel up my spine.
She slips her thumbs inside the
collar of my robe and pulls it off
me, then steps back to look at me.

“You've been bathing,” she says.

“Yes.”
She comes close to smell me,

sniffing at my neck, in my armpits,
between my breasts, I try to keep my
back from arching as her mouth
grazes my nipple, but I can't.

- “My, aren't you eager,” she
chuckles.

I nod.

She locks up at me as her mouth
closes over my nippile. I stare at the
shiny lipstick marks her pink lips
leave on my brown skin. I close my
eyes to concentrate on the sensahions:
her fingers kneading the small of my
back, her soft hair brushing my
belly, her mouth finally on my
breast. Sucking. But she stops.

*Oh, no,” she says, “you've gotta
look at me. I want you 1o be perfectly
clear as to whose mouth is on you.
And whose hands.”

And with that, she drops to her
knees and slides her hand, without
ceremony, between my legs. “My,
my, my," she gasps. .

My hips are already moving in
timne to her slow, teasing rhythm
when she asks, “You want me?”

“Yes."

“Yes, who?” -

*Denise. Yes, Denise. I want
you."

“Is all this wetness for me?* she
asks.

“Yes, Denise, ail for you.”

“Then I'm gonna take it.”

[ breathe through clenched teeth
and cling to her shoulders as she
inserts first one, then two, then
three fingers into my watering
vagina.

“You're so wet " she breathes, and
kisses my thighs.

I throw my head back and fuck
myself on Denise’s hand.

“Don't you close your eyes,” she
warns me.

*I worr't; I promise.”

I bring my head forward and
look down at her kneeling in front
of me: hand buried between my
legs, skirt riding up on her
hips, her stockingtops and
garters just barely visible. I
rock back and forth on her
hand, almost letting her fingers slip
out of me before thrusting forward
again. My legs start shaking uncon-
troliably and she withdraws her
hand. [ nearly fall. I clench and
unclench the muscles of my
cunt hoping like a magnet to
draw her fingers back inside.

“*Joan?*

“Yes,” I sob.

“I'm thirsty,” she says and
pushes at me until I shamble back-
ward onto my couch.

In one movement she throws

my knees over her shoulders and
puts her motuth where her hand

had been. She licks me with
long, siow strokes. And with
guick darts of her tongue. She
sucks on my dlit like it's a straw, and
nibbles on it until I doubt if I'l
ever be able to walk again. And I
don'’t care. Then her hand is at me
again, her fist demanding entrance
The pressure, the resistance, and
then the pop as she gets past my
barriers. The fullness. Oh,
Goddess, the fullness. She pumps
me hard and fast, and I come.
Naked and writhing on my couch,
with her fist buried deep inside me,
I call her name over and over
again.
“Denise.
Denise.”

Denise. Oh,

©1991 Blake C. Aarens




by E. Jones

urnmner sourds poured through

my window with the oppres-
S sive July heat. Through the

symiphony of crickets, chil-
dren's laughter, and sirens in the
distance, I thought of my history; a
history molded to incite guilt, con-
fusion, and conformity.

[ was sometimes mistaken for a
boy. It didn't help matters any that
my hair was very short, ang, forever
nappy. Dolls, playing house, and all
the other games designed for young
girls had very little space in my life.
But when it came to catching a foot-
bali, or playing basketball, I was as
good, or better, than most of the
boys in my neighborhood. Because

- of this, [ was labeled “tomboy,” i.e: out-
cast; for the culture set up for young
girls not only bored me, but didnt
come nearly as natural as playing
sports; which was designed for the
boys, and meant to exclude me. So,
I timidly braced myself and did what
came natural, and, with that, absorbed
the question not meant for my ears;
*Is that a boy or a girl?* The question
always hit me like a ton of bricks. The
implications that I could never artic-
ulate, nevertheless, caused shame and
guilt.

It wasn't until much later in life
when I met Pam that I understood
‘why being thought a boy, or being
called “tomboy* frightened me so.
Even at eleven when [ would tell
my nine-year old brother to tell dif-
ferent girls how pretty they were, and
how much their body parts excited
him , I, and he, ignored the obvious.
But 1 knew, instinctively, the blas-
phemy associated with my attrac-
tion to women, and uttering any
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words of affection to them was equal
to the highest sin. So, until I met Pam,
during my first year of college, I
forced myself into a world of confu-
sion and conformity that was as awk-
ward as a baby's first steps.

After Pam and 1 became friends,
she told me she was a lesbian and was
attracted to me. “We can still be
friends,” I said, “but I'm straight.”

“Well, what do von think about

that?* she asked.

“l think #t's your business, and
people have a right to live their life
as they see fit." Oh, such denial. 1
believed every word 1 said, or 1
wanted to believe it.

wasn't it [ who held my cousin
around the waist and tried to kiss her
when we were kids? And I would
have, if she hadn’t resisted. My
freshman year of high school I cried
every day over two of the senior
girls on the basketball team. My older
sister would say, “What, are you in
love with them?" How could I have
known it was like any other high-
school crush? With a twist.

Some nights Parn would stay over
at my apartment, and we'd go to
class together the following morning,
One particular night while we were
studying and laughing, she leaned
over the table and kissed me. It was
like the sun shining after a lifetime
of cloudiness. We became lovers. I
found a hest friend, lover, and sister,
all in one person. ! discovered a
new world hidden behind walls of
ignorance and shame. A worid that
we so often deny and dismiss.

As a child I thought I needed to be
a boy to be attracted to girls, and so
I secretly desired to be aboy. As1
woman, I've learned I can be a
woman who loves women, and 1 do
love being a Wornan as much as I love

being Black. Both
my Womenness and
my Blackness are
me, they define
important aspects
of who I am, why
I've had to
struggle in this
society, and
why I often
feel like WV U
Mother Earth or a
piece of dust on it.
Though the war
has changed, it's
still an
everyday
battle com-
bating the
homophobia
I confront on
a daily basis.
But | will live
my life in
accordance
with nature.
Just as being 2
Black
person, and
a Woman,
cannot be
changed, (and 1
would not
change if I
could), nei-
ther can the
fact that 1
love loving
women be
changed.
Because
loving
women is as
natural, to
me, as the
color of my
skin.
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SUPPORT GROUPS

African-American Lesbians 40+, for
more information call Brenda, (510) 465-
2573,

African-American Women with
Cancer meets every other Monday, 6:30-
8:30pm at the Women's Cancer Resource
Center, 3023 Shattuck Ave, Berkeley. info:
(510) 548-9272.

BAYBLAG (Bay Area Black Lesbians
and Gays) meet to network, socalize, edu-
cate, do political work, have fur. Info: Midgett
(415) 648-3658.

Black Female Couples with Children.
East Bay and SF locations. Single moms are
welcome. Info: Erika or Elisha, (510) 293-
0711

Bisexual People of Color Caucus —
Infor Lani, {415) 821-3534.

Black Lesbian Support Group for
women in maulticultural relationships.
Meets | st Sunday of month in Oakland, Info:
(510) 839-3302%/ 653-5732,

Black Woman'’s Support Group for
Rape and Incest Survivors: Give and get
validation; share feelings and similar expen-
ences; understand how the hurt still affects
you, develop sisterhood. Led by Derethia C.
Dual, MFCC with | 5 years experience as an
indivdual and couples therapist Wednesday
evenings from 6:30-8:30;, Future Worlds
Foundation Center, 4171 Piedmont Ave,
QOakland (across from Piedmont Theatre). For
more info cll (510) 652-9918.

Lesbians of Color/Third World
Lesbian Support Group: meets
Thursdays, 4:30-Bpm; $3 donation (ho one
tumed away); Pacific Center, Telegraph and
Derby, Beri For info call Camille Barber,
(510) 548-8283.

Leshians with Cancer meets | st/3rd
Tuesday at the Lyon-Martin Women's Health

Services, | 748 Market 5t #210, SF. 6-8pm.
Infa: (415) 548-9271.

Leshlan Relationship Coaching for
Women of Color and Interracial cou-
ples: Weekends, group evenings, individual
and couples sessions, Understanding what

Alf listings with the exception of
SERVICE and JOB LISTINGS are free of
charge to lesbians of African descent.

SERVICE & JOB LISTINGS- 25
words or less costs $20 per issue. Any

message over 25 words will cost an
additional $20. Listings should not
exceed 50 words.

FLYER INSERTS: To insert a flyer
for mailing with the Aché journal, $25-
|00 donation to help cover postage.
For more information contact Adelia at

(510) 849-2819

makes a relationship great isn't enough.
Discovering and implementing what we know
works is the challenge. Come discover new
ways of being in relationships that wall dra-
maticatly enhance your chances of creating
the kind of refationship you want Sonika
Tinker and Debra Rein LoveWorks Inc. Call
{413} 572-19%9.

Muiti-Cuitural Bisexual Leshian Gay
Alllance: UC Berkeley. Women's sodial
group every Thurs. 8-10pm. Women's
Resource Center Library (Golden Bear Bldg.
2nd floor). All women invited for film rghts,
conversation, community sensuality, debates,
piay, and more....

SISTAH SISTAH: A lesbian/bisexual
women of color support/social/rap
group at UC Berkeley. Meets weekly. For
more info call the Women's Resource Center

at (510) 6424786,

Women Embracing Life (Women and
HIV) meet Mondays 6:45-9pm at The
Women's Building, 3543 - | 8th St, SE.

Young Women of Color (lesbian,
bisexual and questioning ages 13 and
under) meet Fridays 7-9pm at the Lyon
Martin Women's Health Services, 1748
Market St., #201, SF. Info: (415) 565-7681 or
(415) 703-6 150,

Zebra Brigade (black & white lesbian
couples). SF location. For info: Anita or
Lorrie {415) 641-5980; Naomi (415) 821-
9972.

ORGANIZATIONS

Aché Project — An organization for les-
bians of African descent produces a quarterly
intemational journal, a vanety of cultural
events and other projects in the Bay Area.
We invite women with energy and deas to
come join us. For more information: (31)
849-2819 or write to Aché at 3122 Shattuck
Ave, Berkeley, CA 94705,

Gay & L.esbian Sierra Club — Ve car-
pool to easy day hikes, brunches, camping,
bike: riding, tide paoling, moonlight walks, ski
trips, some are women-only, ail are friendly.
Call recording at {510) 653-5012 or send 312
for a year membership of six newsletters.
GLS/Bay Chapter, 5237 College Ave,
Qakland, CA 94618

The NIA Collective is welcoming
prospective new members. Many
wormen who attended the §992 gathering
expressed an interest in working on future
gatherings. This is your opportunity. We wel-
come you to brng your questions, energy and
enthusiasm. For details, please call: (510) 763-
3969.

L. GADDA, Lesbhians and Gays of
African Descent for Democratic
Actlon is a new independent organization
dedicated to the political empowerment of
Afrncan American lesbians and gays. Annual
membership $20/%10 fixed income. Our gen-
eral membership meetings are helkd from
7:30-9pm on every third Thursday of the
month at 507B Dimisadero St in San
Francisco. Come join us for some senous dis-
cussions and lively debates! For more nfor-
mation contact LGADDA, 584 Castro 3t,
Suite 130, San Francisco, CA 94/ §4-2588,

SUPPORT GROUPS §

BLACK WOMEN'S STUDIES: "All the
women are white, all the Blacks are men, but
some of us are brave.”” Black's women's study
group forming for twice-monthly meetings
beginning in july. Read the history/literature of
those who came before us in the company of
your sisters. Enthusiasm, an open mind, and a
loving spint required, All women of Afnaan
descent weicome. Free. For more information
contact Blake at {510) 654-4068.




WOCL BOOK DONATION
REQUESTED — Imagine travelling 2 days
by train to gain access to literature by
women writers of color from the states.
Imagine not bemg able to read the most
recent anthologies, collections, and joumals
by women of color feminists until 2-5 years
after publication. Sumita Parmar is a femi-
nist/scholar from Allahabad, india cumrently in
the states working with Barbara Chnistian on
black feminist literary criticism——as part of
her larger research on women of color and
ferninist movements. Books by women of
color writers {particularly works by Native
American, Chicana/Latina, Asian Pacific and
Afncan American women) are scarce and
very difficult to obtain in India. If you have
duplicate copies or any books by women
writers of color from the states that you
would like to donate to Sumia, please send
them /o SKYE WARD, Box 4718, Berkeley,
CA 94704-0718. S.F. Bay Area donors may
arrange to have the books picked up by
calling {(510) 874-4794 or if you're in the
neighborhood you may drop the books
through the Adché office mail slot at 3122
Shattuck Ave., Berkeley {across the street
from La Pefia Cultural Center.) May the
circle be unbroken...

SISTREN LIBRARY — Announcing the
greation of Sistren Library, a privately owned
collection of books by Black women poets.
No profit is made from this collectron, It 15
designed to serve as an archive for those
books which are lost all too soon. We want
to know about your books! To be induded
in the library, you need only to have pub-
lished one book of poetry. Send your name,
book title{s), price(s) and a contact address.
We will almost always purchase a copy of
each book from you or your publisher. Gur
waords are disappearing, Help to preserve
them. Libranan/Owner, Jacquelyn
Cenacveira. SISTREN LIBRARY, P.C. Box
57634, Sherman QOaks, CA 9141 3. phone:
(818) 981-5022.

Beaginners Insight Meditation Group
forming for Women of Color.
Instruction, group meditation, discussion and
support, Free. Please call Vega at (415) 821-
2180,

Sisterz!! join the Bay Area’s only
women of color martial arts class at
the Hand-To-Hand Community Arts
Center, taught by Winn Gilmore. Fridays:

ACHE ¢ SUMMER 1993

6-7:30pm, Sundays: |1-12:30pm. Hand-To-
Hand C.A.C,, 5680 San Pablo Ave,, Oakland,
Childcare, and car-pooling can be arranged.
For more information call Yvonne, (510)
874-4540.

For Colored Girls Who Dare To
Create Dramalt Sapphire Theatre Co. is
offerng up and coming acting workshops {for
beginners especially,) The classes are
designed to ¢reate a firm foundation of
acting skills, improwvisation, voice, and physical
skills. For information cali (510) 653-4945
and leave your name and number.

Producers Wanted!!! Aché is looking for
women with expenence in producing events
who are interested i working on Aché
fundraisers. lf you'd like to get involved
please phone {510) 849-2819 or send your
name, phone number, and production nter-
ests/experience to Events t/o Aché, 3122
Shattuck Ave., Berkeley, CA 94705,

Brainy, Artsy Gals - A monthly art salon
for lesbians only. Come share a light potludk,
socializing, and the shanng and appredation
of art by Bay Area fesbians. Anyone inter-
ested in participating, please contact Leslie at
(415) 8244401,

PERSONALS

GBF, non-smoker, drug free, social drinker
seeks other compatible females 50-65 in
close proximity ta Maryland or surrounding
areas (Washington, Virginia, Delaware, New
York, etc) for friendship, travel, etc. Please
write: Marty Wilkams, P.O. Box 265,

Randallstown, MD 21133,

Single, Biack Lesbian, looking to connect with
other positive single GBF's nationwide espe-
cafly NY/Tri-State area who are interested in
friendship and who enjoy traveling etc,

{ esbian only, please, no bisexuals. For infor-
mation, please write: Travel ‘N’ Style, P.O,
Box 5241 50 Stadium, Brome, N.Y. 10452

PUBLICATIONS

ACHE: A JOURNAL FOR LESBIANS
OF AFRICAN DESCENT is a quarterly
journal featurng the writings and artwork of
black lesbians throughaut the diaspora.
Subseription: $16-25/m. Aché, 3122 Shattuck

Ave, Berkeley, CA 94705, Phone: (510) 849-
. 2819,

ALTERNATIVES — This Los-Angeles
based quarterly features a variety of profiles,
interviews and articles with their own speciat
flair, Check it out! Subscription: $2.95/r.
Alternatives, 1283 S, La Brea #235, Los
Angeles, CA 90019,

BLX: a national black lesbian and gay news-
magazine featuring profiles & interviews,
excelient coverage of current events, and a
comprehensive media watch. Single issue: $2.
Subsaription; $18A4m./$30/2 yrs. BLK, Box
83%12, Los Angeles, CA 90083-0712. Phone:
(213) 410-0808.

BLACK LACE — an erotic quarterty from
BLK publications. Crossing over the threshold
of the politically correct to another, more
intimate kind of sisterhood. "'Let’s celebrate,”
says editor Alycee Lane. "'Let us share our
fantasies frankly, honestly even brutally..to
heil with what we've taught ourseives to
think. Pledge allegiance to your entire black
womnan selves,” Single copy: $6. Subsaniption:
$20 yr/$36-2 yrs. Black Lace, Box 83912, Los
Angeles, CA 90038-0912. Phone: (213) 410-
0808/fax (213) 410-9250.

KUUMBA is a iterary magazine for lesbians
and gay African Amenicans. The quarterly
features poetry from across the country and
from Africa as well, It's name comes from
one of the seven principles of Kwanzaa,
meaning “‘creativity.” Single 1ssue $4.50
Subscriptior: $15 yr/$28-2 yrs. KUUMBA,
Box 83912, Los Angeles, CA 90083-091 2.

PLANET ROC: An Alternative Arts
Journal — is the neatest art zine to ever hit
your mailbox Featuring art, poetry, articles,
and short stores by peopie like you!
Subsaniption: $5 for 6 issues. PLANET ROC,
P.O. Box 476996, Chicago, IL 60647-6996.

THING (She Knows Who She Is) —
This quarterly ‘“zine"" published out of
Chicago features a wild vaniety of profiles,
interviews, gossip and other fun stuff.
Subscription: $7 for3 issues & $14 for 6
issues. THING, 2151 W. Dwision, Chicago, 1L
60622-3056. phone: (3i2) 227-1780Max
(312) 227-1886.

ULOAM — A Publication of United
Lesbians of African Heritage. To become a
member of ULOAH and receive the quar-
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terly newsletter mail your name and address
with check/money order for $10 annual

membership payable to LULOAH, 1626 No.
Wilcax Ave. #190, Los Angeles, CA 90028,

SERVICES

Psychic Astrologer - Astrological read-
ings, analysis of strengths, weaknesses, and
the child within... Call Clea (415) 292-7267.

Saundra Lebby, MSW, pasychothera-
piste—interested in working with clients of
color. Micaela Lovett, supervisor. License

MFC 23665. Sliding Scale. (510) 534-5006

COLLECTION ON BLACK ARTS &
CULTURE: art criticdsm, interviews, critical
essays, graphics, letters, experimental writing,
visual art work, reviews of performances,
books, art, theonies, profiles.. Max 30pp, all
articles should be typed or neatly printed.
Send B&W photographs/photocopies—do
not send originals. Partiaular interest m sub-
rrissions reflecting the Black Canadian expe-
rience. Articies from unpublished writers are
strongly encouraged. Send a SASE to: At the
Crossroads: A journal for Women of African
Descent /o Karen Augustine, PO Box 3}?
Station P, Toronto, Ontario M55 258,
(Canada

Black Lesbian Culture Book being
compiled. Seeking past And present phot-
graphs, names, organizations, anecdotes and
rumors, song titkes and lyrics, publications,
nhotes on personal style, lovemnaking tips,
reapes, black and white artwork, references,
herstory and sheroes, conferences, ANY-
THING by, about, for Black Lesbians. Also
need fund-raising «leas! Contact Term jewel,
PO Box 23154, Lansing, M| 48905, or cll
(317) 485-3500 anytime.

“Of Many Cuitures: An Anthology of
Writings by Women of Mixed
Heritage.” Seeking poetry and prose, fic-
tion and non-fiction; autobiographical essays;
art and photographs; interviews; essays on
issues of race, culture, politics and identity.

Contact jenna Vest, 1432 Fifth Ave,, Oakland,

CA 94606 — phone: (510) 834.4857.

Multi-cuitural Lesbian Relationships

SUBMISSIONS
WANTED

Anthology. First-person writings, cassettes
of dialogues Q.K Can request interview.
Some topics of interest racism within and
outsde relationship; havingfraising chikdren;
soqalizing/frendships; language differences,
etc. Contact: Rene Dawson & Terr jewel,
co-editors, P.O. Box 23154, Lansing, M
48309. SASE required with all comespon-
dence

Calling All Bisexual Women= a aall for
written and visual work for the first
anthology published in Canada by and about
bisexaual women, At least half of this
anthology will be written and produced by
women of color, YWe are excited and hon-
ored that it will be published by SISTER
VISION PRESS, a Biadk Women and
Women of Colour Press, Send a SASE to
Bisexcual Women's Anthology, c/o Sister
Vision Press, P.O. Box No. 217, Stn. E,
Toronto, Ontano MéH 4E2.

Mixed-race/ Light Skinned?
Autobiographical contributions, text And
visuals, for book by mixed-race/ light skinned
Biack lesbians. For further nfo contact: SS,
/o BM 4390, London WCIN 3XX, England.

TOUGH DOVE BOOKS is looking for
lesbian adventure stories for an anthology,
stones about wikd women, eccentric charac-
ters, sexual evploits, travel, sci-fi, true life
expernence, everyday tales, eodting events,
fiction and nonfiction. Enclose SASE.
Previously unpublished writers

encouraged Manuscripts must be double
spaced and will not be retumed ASCH (DOS
text) file format on IBM PC compatible OK
Send to: Mikaya, 11101 Eastside Road, Ukiah,
CA, 95482

Women in the Moon has changed the
submission dates and fees for the Pat
Parker Memorial Poetry Award, for
the Woman in the Moon Poetry Prize
and for regular seasonal submissions
to the company. Submission dates for the
Pat Parker Memorial Poetry Award will be
accepted from May | to July 31 of each year.
The submission fee is $10.00. Poems will be
acrepted for the Woman in the Moon
Poetry contest from January | to March 31
The subrnission fee will be $5.00. Manuscript
submissions to Worman in the Moon will be
accepted begining january | and ending on
April 30. The submission fee is $7.00.
Woman in the Moon accepts the work of
gay people, women, prisoners, African
Amencans, and those people who find it dif-

ficult to place their work. Work should focus
on any experience of enkightenment, hope,
peace, joy, and trust. Woman in the Moon
gives full editonal reports on all poetry sub-
missions. For further information or to
request a free catalog phone or write:
Woman n the Moon 221 5-R Market Street,
Box 137 San francsico, CA. 941 14 (408)
253-3329

Free Lecture &
Demonstration

of Alchemical
Hypnotherapy.

Learn about the
Process and
Experience an Inner
journey.

June 27th, 1993
from [-6pm.
Simbwala, CHT
(510) 531-5103.
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